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al Prices Reported 
— On Lepke’s 
he | Russian Sale 


nd Grand Total of of About 3 Million 


#4 Private Collectors and Dealers 
we Marks. Brought by XVIIIt 


| Contribute to Important Dis- 





ter ne ee play of Fine Works of XIIIth, 
rc, on on | XIVth and XVth Centuries 
pe a By Frora Turke-Deri —- 
ys ff BERLIN.—The sale at Lepke’s of By Ruth Kann 
nz Russian state property from museums Note: By request of the museum only 
_ and palaces, gave promise of being an| those objects lent to the Gothic exhibi- 
= event of the first importance. This | tion by private collectors are discussed in 
Ju- prophecy has been fully realized, and the | this article. A second article, which will 
vid grand total of about 3 million marks sig- | be published next week, will be con- 
nalizes the successful opening of the new cerned with the works of art which have 
is auction season. Many prominent per- | been lent by the art dealers. 
— sonages in the art world assembled at DETROIT.—Through the splendid ef- 
the the representative gathering, which in- forts of Dr. Wilhelm R. Valentiner, Di- 
irr cluded museum directors: from all parts rector of the Detroit Institute of Arts, 
Po ot Germany and from abroad. \n Kak, and the fine cooperation of private col- 
es ternational phalanx of dealers had to | lectors and dealers, the Detroit Institute 
nd- compete with the potent sOrCe of col of Arts has been able to gather together 
res- lectors whose interest was kindled by an exhibition of widespread importance 
1s both the beauty and the history of the 


—that of the art of France of the XIIIth, 
XIVth and XVth centuries. 

Some idea of the importance of this 
exhibition may be gained from the fact 
that soe time ago, the Metropolitan 


Museum Art announced an exhibition 
of Gothic stries which aroused the 


objects. The commemoration of the six 


tieth anniversary of the firm’s founda 


tion and the delivery of its 2000th cata 


—} 
ee 


logue contributed to the general feeling 









of animation and interest. 
A certain stir was caused by the pro- | 


¥ test of several Russian emigrants against | interest of Wj§entire art world and was 
the sale of objects which had been seized | aged 5 spc food oat Fa nus sd 

e leadi urnals o uro n 

be by the Soviet government, and which | g J rs 


America. On this occasion sixteen Caghic 
| tapestries were on view. At the Detroit 
Institute of Arts there are fifeain Gothic 
tapestries and two fragments, as well as 
ninety other objects of the French Gothic 
period, all of the highest order of excel- 
lence. Exhibitions, of course, are not 
great because of their size alone. But 
these figures must offer some suggestion 
of the importance of the display. The 
tapestries alone, it must be seen, would 
constitute an exhibition of major im- 
portance and great beauty. But in this 
exhibition, they serve as a glorious back- 
ground for sculptured figures in wood 
and stone, for rare paintings, richly 
carved ivories, enamels and precious ex- 
amples of the goldsmith’s art. 


they claimed were their property. The 
supreme court of judicature has allowed | 
the claims of Prince Debrischa-Kotro- 
manitz and of fourteen other Russian | 
emigrants, and has ordered the retention | 
of some fifty objects until the final’ ver 
dict of the court. This complic: ition | 
brought about unexpected difficulties as | 


several of the objects the ownership of | 





which was in question were already sold | 
and others had to be withdrawn from 
the auction. The final settling of this 
matter involves juridical and_ political 


questions of an intricate nature. How- 








—_ ever, there is every reason to believe that _Dr. Valentiner has so arranged the ex- 
— a the ultimate decision will settle once for hibition that every olject ‘from She fai 
=“ & ohn ; est to the smallest shows in its minutest 
k all the legitimacy of the transaction. detail. The large gallery is aglow with 
%E Much interest was centered in the the exquisite examples from this colorful 

choice pieces of XVIIIth century fur- period - art. There are <a * 

S niture, the prices for which soared far PORTRAIT OF A KNIGHT OF THE GOLDEN FLEECE By THE MAITRE DE MOULINS Sandt aneinabes Ghenaaionel oe weltcd 
4 above the estimates. The names of the This portrait recently purchased from Bohler and Steinmeyer has been lent to the have been included, only ten or twelve 

‘aq famous ebenistes who were the makers Detroit Gothic Exhibition by Arthur and Alice Sachs panel paintings in all, which is, after 





of the best pieces stimulated brisk and|= = a aes = 7 all, a pint | large number, _ane there ache 
comparatively few French primitives in 


s Bae Meche Banytinggelie Jules Racke LIVING ART BUYS existence and the study of them has only 


highest price was given for a secretaire 


V ecently been commenced. 
by Roentgen which climbed to M73,000,| IN SELIGMANN SHOW Buys Holbein’s EIGHTEEN PICTURES] ‘729.0 mene hn 


Next to this came a side-board by Baum- the Evangelist from the School of Reims, 





we 


hauer which went for M60,000. M44,000 Stolen in a most mysterious manner Ed d VI The directors of the Gallery of Living| XVIIIth century ; St. John. the Baptist 
“ee edgy 8 S-video ne and lost to the world for twenty-five war Art. of New York University, announce Dorcusdian’ carly SOU pr awdlinys ~»\ 
“i by Roentgen and Kinzing. A small | years, the famous painting of “The Du- Poe ae “ama oe ee that the following works, which have} gonna and Child, early XVth century, 
4 Louis XV table with curved legs was|chess of Devonshire,” by Sir Thomas A portrait of Edward VI of England, been recently acquired for its permanent] Burgundian; and a Mourning Virgin, 


bid up to M9,500. Very remarkable also | Gainsborough, is now to be shown to painted wna 1543 when the boy, then the collection, will be placed on exhibition French, late X Vth century. 
| is the price of M11,700 for a small chest duke of Cornwall, was six years old, has 


3 ; - : the American public, through the cour- Magy , ’ early in December : > lhe St. John the Baptist lent by Mr. 
of drawers, richly decorated with in- ot ek ee L. S ; he | been purchased during the past week by Felix Warburg of New York, comes 
laid woods. A cylinder-desk of French |*®SY Of Mrs. Herbert L. Satterlee, the ? z lh ae: -4gh "| from the workshop of Claus Sluter, if 
origin went for M27,000, and six easy | daughter of J. Pierepont Morgan, at wed } wre ide in T hee 8 _| Flute,” and “‘Bowl of Fruit,” in oil;| not actually by that great-master: Sluter 
chairs in Louis XV style by Mathieu de| exhibition for the benefit of the Em- | ustravtes in Come im tHE : -# EWS Of Roger de la Fresnaye, “War Landscape,” | was a Dutchman, working for Philip the 
: Bauve reached M15,500. A set of Em- ployment Center for the Handicapped, | April 14th, 1928, and was then in the col- in watercolor: Paul Guillaume, “Still Good of Burgundy, He brings a bold 
—— 4 pire furniture, which once belonged to} which will open at the galleries of Jac-|lection of Lord Lee of Farehamt The Life With Fl rs,” in oil; Max Jacob realism into French art, which it previ- 
— Eugene Beauharnais, went to M60,000. ques Seligmann and Company, 3 East 51st 7 , y tee ae oa ee ously did not have, and his influence 

The numerous objects of interior] Street on Tuesday, November 27th at} ' G: hI Mr. Bact Chateau in Spain,” in gouache; Charles upon sculpture was a widespread one. 
decoration were much sought after. A | three o'clock. through Sir Joseph Duveen. Mr, Bache Lapicque, “Signal Tower,” “Arizona| Although only 24% inches high, it gives 


chimney clock in gilded bronze from} On May 6th, 1876, this Gainsborough | has lent the picture to the exhibition of | Power Station,” in oil; Robert Lotiron,| one the feeling of being a life-size figure, 
bo . | 


Georges Braque, “Still Life With 





Jules S. Bache.} This portrait was il- 





transfer to the Bache collection was made 


Paris, 1780, brought M5,300; a pair of| masterpiece was one of 135 paintings|German primitive masterpieces now open | “Poissy,” in oil; Marie Laurencin, “The| so broad is it in its conception. The bold 
wall-lights, Louis XVI finely chiseled, | sold at the great rooms of Messrs. Chris- lat the Kleinberger Galleries. Model Little Girls,” in oils; Menkés, | chisel that carved it has given it robust 
realized M10,000; a pair of Louis XV|tie, Manson and Woods, London. When The painting is on .a circular panel | “Still Life,” in oil; Joan Miro, two com-] vitality combined with a reverent and 


ae — 
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vases, M14,500; another pair, M11,000.|it was placed on the easel there was an| about thirteen inches in diameter and like| positions in oil; Amadeo Modigliani, | religious spirit. The face is strongly 

















3 i Smaller pieces went for between M3,000| outburst of aplause from the crowded] many other famous Holbeins is a profile | “Portrait of Woman,” in pencil; Amédée | characterized, closely resembling that of 
4 and M8,000. room and Mr. Woods, the auctioneer,| representation of the subject. This is|Ozenfant, “Still Life With Glass,” in oil;}the Moses, on the famous Well of the 
ye There is always good demand for tex- proceeded to giye the history of the pic- | the second Holbein acquired by Mr. Pablo Picasso, “Pipe and Violin,” in oil; | Prophets, from the Abbey of Champnol, 
3 tiles, and the prices for those included ture as far as was known. It was first 3ache, whose “Portrait of a M:z an,’ : by Paulik Tchelitchew, “Head of Man,” in| near Dijon. The attitude is natural, the 
4 in this sale were accordingly high. A| exhibited as a whole length at the ac a-|the ¢ German master, is also in the Klein-| oil; Georges Rouault, “Portrait of the| draperies flowing and supple. There is 

al hanging made in Brussels at about the|demy in 1783. It had then been pur- | berger exhibition. Valued most highly Artist,” a lithograph; Maurice Utrillo,|a charming tenderness in the face of the 
4 second half of the XWIIth century | chased by Mr. Wynn Ellis from Bentley, 'both as a painting and a historical docu- | “Banlieue,” in watercolor. virile saint as he gazes upon the up- 
: brought M22.000 : another piece of this | the picture restorer, for 60 guineas and ment, the portré uit of Edward VI is! A. E. Gallatin and Henry McBride turned head of the defenceless, small 

t 4 kind went to M37,000. The Gobelin,| Bentley himself bought it for fifty| beautiful in color and amazingly deli-| are the directors of the New York Uni-|lamb. This Baptist is scarcely conceived: 
3 (Continued on page 3) (Continued on page 4) “4 (Continued on page 3) — | versity Gallery of Living Art. (Continued on page 2) ‘ 
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“THE ANNUNCIATIO By THE MA!ITRE DE MOULINS 


Lent by Mr. Martin ryerson to the Exhibition of French Gothic Art 


the Detroit Institute of Arts 
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_The Art News 


Loan Exhibition of 
Gothic Art at 


Detroit Museum 


(Continued from page 1) 
as the emaciated ascetic, wandering in 
the desert, but as a weathered shepherd 
tenderly concerned with the well-being 
of his flock. 


\mong the paintings are an Annuncia- 


tion from the French (Paris?) School, 
of about 1370; St. Honoré from th« 
School of Amiens, about 1489; a Por- 


trait of Denise Fournier, Wife of Nico- 
las du Pre, Master of Accounts of the 


King of France, by the Maitre de Mou 


lins; a diptych representing the Ma- 
donna and Child, St. Bernard, and 
Donors by Jean Bellegambe. 

The “Annunciation,” lent by Arthur 
and Alice Sachs of New York, was 


probably executed at the time of Charles 
V (1364-1380), by one of his court 
painters, as it is stylistically related to 
he “Parament de Narbonne” in the 
Louvre (painted possibly by Jean d’Or- 


leans between 1364 and 1377) and the 
works of Jean de Bondol of Bruges, 
both court painters of Charles V. This 


is the earliest example of panel painting 
in the exhibition and undoubtedly one of 
the earliest of the French primitives. It 
is still very close to the style of the 
miniaturists, indications of which are 
shown in the fine display of small de 
tails and the extensive use of gold leaf. 
The Virgin, seated before a tall reading 
table, upon a Gothic throne elaborately 
decorated in brocade and small religious 
figures, is graciously listening to the 
startling statement of the kneeling angel. 
The Virgin, blonde in type, is dressed in 
a dark green gown, entirely enveloped 
by an ample mantle of deep blue. The 
delightful angel is exquisitely garbed in 
a blue and gold-flowered robe, over 
which hangs a magnificent gold and red 
brocaded mantle, sprinkled with precious 
The wings are a delicious fan- 
tasy of peacock eyes and feathers sweep- 
ing up to the concentric bands of gold 
and blue which encircle God, the Father | 
in the act of blessing. The background | 
is one of shining gold. The whole effect | 
is one of a gorgeous enlarged miniature. 

The figure of “St. Honoré,” lent by | 
Mr. Martin Ryerson of Chicago, is part | 
of a polytypch altarpiece painted for the 
high altar of the Carthusian Monastery | 
of St. Honoré at Thuison, a suburb of | 
Abbéville, which was destroyed during | 
the French Revolution. Of this altar-| 
piece six other panels representing | 
scenes from the passion and saints are | 
preserved in the collection of Mr. Ryer-| 
son. St. Honoré was one of the early 
bishops of Amiens (died 600) under 
whose patronage the Carthusian Monas- 
tery of Thuison was founded. The right | 
lateral portal of Amiens Cathedral shows 
various miracles performed by him. Here 
he is shown in his full episcopal garb. 
Over the long white robe which has| 
touches of red and gold brocade on the | 
collar and hem, is a shorter green sur- 
plice with gold and jewels, and covering | 
these two garments is a gorgeous cinna- 
bar and gold brocaded mantle bordered 
in gold with figures of Apostles standing 
in Gothic niches. The cloak is fastened 
by a gold clasp in the center of which 
is a half-length figure of Christ blessing. 
The saint is wearing the bishop’s mitre 
and behind it is a round gold nimbus. 
He wears the bishop’s ring upon his | 
gloved left hand and holds a crozier, | 
delicately wrought and richly decorated. | 
St. Honoré stands in a Gothic niche in| 
whose arch are five scenes from his life | 
done in grisaille. His face, although not | 
a portrait, is well-modelled and shows a| 
rather young man in deep religious con- 
templation. 

The list of exhibitors who have gen- | 
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New 


IVORY DIPTYCH, XIVTH CENTURY: “VIRGIN IN GLORY” 
AND “CRUCIFIXION” 
Lent by Mr. Robert H. Tannahill to the Goth ( bition 


in the Detroit 





erously lent their objects to the Art In- 
stitute is as follows: 
Chicago 


Mr. Martin A. Ryerson 
The Art Institute of Chicago 


Cleveland 


The Cleveland Museum of Art 


Detroit 


Mr. George G. Booth 

Mr. and Mrs. Edsel B. Ford 
Mr. and Mrs. Julius H. Haass 
Mr. Robert H. Tannahill 
York 

Mr. Jules S. Bache 

Bohler and Steinmeyer 

Mr. and Mrs. George Blumenthal 
Mr. Joseph Brummer 

Mr. G. J. Demotte 

Durlacher Brothers 

Sir Joseph Duveen 

P. W. French and Company 
Mr. Julius Goldschmidt 

Mr. Edouard Jonas 

Mr. Dikran G. Kelekian 

F. Kleinberger Galleries, Inc. 
Mr. Carl Marfels 
Metropolitan Museum of Art 
Reinhardt Galleries 

Mr. and Mrs. Arthur Sachs 
Seidlitz and Van Baarn 


Arnold Seligmann, Rey and Company 


Jacques Seligmann and Company 
Mr. A. Silberman 


VWuseum 


Van Dieman and Company 

Mr. Felix M. Warburg 

Wildenstein and Company 
Washington 

Hon. Andrew W. Mellon 








Harman & Lambert 


Established in Coventry Street 
During Three Centuries 
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EXPERTS, VALUERS, PUBLISHERS 
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Cable Address, 





Colnaghi, 


DRAWINGS 


LONDON, W. 1 


London 
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3 Lenbachplatz 
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STONER and EVANS 


OF LONDON 


OLD ENGLISH PORCELAIN 
GROUPS AND FIGURES 


ENGLISH PAINTINGS ON GLASS 
THE MADISON, 58th Street and Madison Ave. 
NEW YORK 


3, KING STREET, ST. JAMES’S SQUARE 
LONDON, S.W.1 
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Prices Reported 
On Lepke’s 


Russian Sale 





(Continued from page 1) 
depicting a scene from the story of 
Esther after a cartoon by de Troy, and 
woven by Cozette realized M38,000. The 
highest price in this section, M115,000, 
was paid fora Beauvais Gobelin depicting 
“The Rape of Europa,” after a painting 
by Boucher and woven by Oudry and 
Besnier. A Gobelin after Rafael’s 
“School of Athens,” which Louis XV 
gave to Paul I sold for M43,000. 

Among the sculpture works, a white 
marble bust by I. B. Lemoyne, probably 
the likeness of Mary Antoinette, realized 
M50,000, while a portrait bust of a young 
lady, ascribed to Houdon, fell at 
M 24,000. 

Several of the paintings had to be with- 
drawn from the sale pending court ac- 
tion, as explained above. The highest 
price on those offered for sale was paid 
for Cima da Conegliano’s “Mary and 
Child,” M55,000. The 
portrait of a boy, by Greuze, brought 
M13,500; a portrait by Tintoretto, 
M26,000; the head of an old man by 
Rubens, M26,000; two paintings by Hu- 
bert Robert M40,000. 

Gold boxes are much in vogue just 
now, and the interest in the beautiful 
specimens included in the sale was there- 
fore considerable. The highest price 
M36,000—was reached by a_ specimen 
with miniature paintings by Blaren- 
berghe. Another piece was sold for 
M11,000; a square box with enameled 
decor went for M28,000; and one bear- 
ing the portrait of Catherine II in enam- 
el work yielded M12,000, 


which realized 





SELIGMANN AND 
YUSSUPOFF AT LAW 


PARIS.—In the case of Yussupoff vs. 
Seligmann, reports The New York Her- 
ald of Paris, Prince Yussupoff appealed 
against a judgment of the lower corrts, 
ordering him to pay 60,000 francs to M. 
\ndre Seligmann, the Paris art dealer, 
for having broken a contract by which 
the latter was to be exclusive agent for 
the prince’s art collections. 

While reversing the judgment in re- 
gard to damages, the Court of Appeal 
declared that Prince Yussupoff had 
failed to observe the contract by show- 
ing his collection at a New York art 
dealer’s. A counter-claim for damages “ST 
by Prince Yussupoff was not allowed by 
the court, which also ordered that the 
costs of the case before the two courts 
be compounded and borne equally by the 
two parties. 


*.,. JOHN THE BAPTIST” 
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FRENCH 


OLD SILVER 


XVIIIth Century Enameled 
Gold Boxes and Miniatures 
Antique Diamond Jewels 
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113 New Bond Street, London, W. 1 





BURGUNDIAN, XVTH CENTURY 


Lent by Mr. Felix Warburg to the Gothic Exhibition 
at the Detroit Institute of Arts 


ROWLANDSON FIND 
AROUSES INTEREST 


LONDON.—Such a find as 140 authen- 
tic drawings by Rowlandson does not 
often take place, but this is the number 
lately discovered in an attic in West- 
minster, wrapped up in a parcel regarded 
as of no consequence. Some of the draw- 
ings are watercolors of old London and 
are considered by connoisseurs to be 
among the finest that Rowlandson ever 
drew. They come up for sale at Sotheby’s 
at the end of November. 
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(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 
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Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, III. 
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NATIONAL ACADEMY 
AWARDS PRIZES 


The National Academy of Design has 
announced its prize awards for the 1928 
winter exhibition as follows: 

The first Altman prize, $1,000, for 
figure painting by an American-born 
citizen, to “South Dakota Evening” by 
J. M. Schlaikjer, 3,201 Oxford Avenue, 
the Bronx; the second Altman prize, 
$500, for figure painting by an American- 
born citizen, to “East Side” by E. Kent 
Wetherill, 232 West Fourteenth Street; 
the Carnegie prize of $500, to “The Big 
Herd” by John Noble, 230 East Fif- 
teenth Street; the Julia A. Shaw Me- 








morial prize of $300 to “Fighting Bulls” 
by Anna Hyatt Huntington, New York; 
the Thomas R. Proctor prize, $200, for 
the best portrait in the exhibition, to 
“Sisters” by Marie Danforth Page, 1,128 
Marlboro Street, Boston; the Helen Fos- 
ter Barnett prize, $200, for the best piece 
of sculpture by an American woman 
under 35 years of age, to “Sammy Hous- 
ton” by Gertrude K. Lathrop, 151 South 
Allen Street, Albany; the Elizabeth N. 
Watrous gold medal for sculpture, to 
“Una Vergine” by Attilio Piccirilli, 463 
East 142d Street, the Bronx; the J. 
Francis Murphy prize, $150, for land- 
scape, to “Winter Day” by Carl Wuer- 
mer, and the Isidor medal for figure 
composition to “The Exodus” by Robert 
Spencer. 
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A. TOOTH & SONS | 


th MR. DUDLEY TOOTH pill be at the 
Madison Hotel, 58th Street, New York 
until December 15th 
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Member Antique & Decorative Arts League 
749 Fifth Avenue, New York Between 57th and 58th Streets 


SEIDLITZ & VAN BAARN, Inc. 
i 
ft 





This very fine 18th century Beauvais 
Tapestry is woven in silk and wool. It 
is 8 ft. 9 in. high by 9 ft. 10 in. wide. 


GIVE ANTIQUES FOR CHRISTMAS 


HE gift of a rare old Tapestry, a bit of furniture, a lovely old 
brocade or velvet, a painting, 
taste to the one who gives and the one who receives. 


Our new little brochure illustrates a num- 
ber of Christmas suggestions. 
be pleased to send one at your request. 


a statuette is a compliment of good 


We shall 








ed 


E~— ee) ee) ee) ee) ee) eee) ee meee) me) se) sre ) ee) ce) ce ) se) ee) ee) ee) ee) ee) re) ree) eee) ce) ce) ree) cree) ce) sme) ee) ee) cee) cee) eee) cee) ee) ee) ee) ee) ee) 








4 


The Art News 








KOUCHAKJI OPENS 
NEW YORK GALLERY 


Fahim Kouchakji, formerly of Kouch- 
akji Freres, has now opened his own gal- 
lery in New York at 5 East 57th Street. 
Although Mr. Kouchakji has been any- 
thing but inactive during the four years 
since his previous firm retired from 
business, the present gallery gives him 
his first opportunity since that time to 
show his collections publicly. 

Mr. Kouchakji has assembled a col- 
lection which includes several objects of 
ancient art which are of primary im- 
portance. Chief among them is a Mino- 
an terra cotta group from Cnossos, the 
only one of its kind known to exist, 
which is probably contemporary with the 
chryselephantine Snake Goddess in the 
Boston Museum and dates, therefore, 
from about 2,000 B.C. The group, which 
represents two women spinning, is finely 
preserved, even to traces of the original 
color. Apart from its great rarity which 
gives it a unique position among the re- 
mains of ancient Cretan art it is, in it- 
self and regardless of date, a delightful 
piece of sculpture. It is much more free 
and vivacious than the “archaic” sculp- 
ture of twelve centuries later. This truly 
remarkable piece will be fully discussed 
in an article on Minoan art of the 
period by Dr. Gustavus Eisen which will 





GIMPEL SHOWS 
FRENCH PORTRAITS 


A collection of ten portraits of women 
and children by French painters of the 
XVIIIth century is now being shown by 
Mr. Rene Gimpel at the Hotel Ambas- 
sador in New York. There are two por- 
traits of boys and one of Mlle. Clairon, 
by Greuze, a fine Fragonard, “The Child 
and the Mirror,” and portraits by Gui- 
ard, Laneret and Vestier. A self-portrait 
and a portrait of a child conclude the 
exhibition. 

Mr. Gimpel plans to hold several im- 
portant exhibitions during the next three 
months and has, in addition, an impor- 
tant collection of Italian primitive paint- 
ings and early sculpture. 








appear in the forthcoming Special Num- 
ber of Tue Art News. 

Although the Minoan group is perhaps 
the most extraordinary object in Mr. 
Kouchakji’s collection it is by no means 
the only one of great interest. Several 
small Greek sculptures of the VIth cen- 
tury, Hittite and Babylonia seal cylinders 
of unusual importance, fine pieces of 
ancient glass and a small but superb col- 
lection of rugs are also included. 











“The Heights’”’ by Chas. H. Davis, N.A. 
Winner of first prize for landscape ($1,000) 
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will remain on view at these Galleries during the 
entire period of our Members’ 


Nov. 20th to Dec. 8th 


The nine splendid paintings and works of sculpture which won substantial 
cash prizes—the six which received Honorable Mention 
hundred other entries in this unique competition, are well worth seeing. 
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“ST. ROBERTUS OF MOLESMES” PROVENCE, C. 
Lent by Mr. and Mrs. Julius H. Haas to the Gothic exhibition 
at the Detroit Museum 
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Gainsborough’s 
Stolen Duchess 
At Seligmann’s 


(Continued from page 1) 
pounds in 1893 from a Mr. Magennis. 
The bidding started at 1000 guineas and 
was carried to 10,000 guineas on behalf 
f the Earl of Dudley. At 10,100 
guineas it fell to Mr. Agnew of the firm 
of Thomas Agnew and Sons, London, 
the highest price hitherto paid for any 
Even there 
the fame of the picture did not stop. 


single picture at Christies. 


The press raged with discussion of its 
authenticity and within three weeks of 
the sale an unknown thief set a climax 
to the whole sensation by breaking into 
Messrs. 
Bond 
frame. 


Agnew’s showrooms in Old 
Street and cutting it out of its 

For twenty-five years it was lost 
to the world and its fate ranked as one 
of the historic mysteries. 

In 1893, the Pall 
lished what purported to be a confession 
of the theft but it was not until 1901 
that its hiding place was actually dis- 


Mall Gazette pub- 


covered in Chicago, and the picture re- 
stored to the owners. The thief was 
apprehended and the painting restored 
Later the 
Pierpont 
35,000 


to Messrs. Agnew in London. 
painting was bought by Mr. J. 
Morgan for, it is said, some 
pounds, 

The committee sponsoring the exhibi- 
tion in behalf of this excellent work 
Mrs. Charles B. Alexander, 
Mrs. George F. Baker, Jr., Mr. Albert 
Blum, Mr. and Mrs. George Blumenthal, 
Mrs. Marshall Field, Mrs. Robert G. 
McKay, Mrs. Walter E. Maynard, Mrs. 
Henry C. Phipps, Mrs. Harold I. Pratt, 
Mrs. W. R. Timken, Mr. and Mrs. Hen- 
ry Walters, Mrs. William Woodward. 


addition to the 


comprises 


The exhibition, in 
“Duchess of Devonshire” by Gainsbor- 
ough, loaned by Mrs. Saterlee, will con- 
tain many masterpieces from the private 
collections of America’s foremost con- 
noisseurs and will comprise the work of 
fifteen masters of the XVIIIth century. 
Among the paintings loaned for this ex- 
hibition are: 

“Portrait of a Lady” by 
Boucher, loaned by S. R. Berton; “Por- 
trait of Admiral MacDonald,” 
by Mrs. Marshall Field; “Self Portrait” 
by Vigee Lebrun, loaned by Mrs. W. R. 
Timken; “Portrait of Marie Antoinette” 
by Vigee Lebrun; loaned by E. J. Ber- 
Escaspolette’” by J. B. Prater, 
Berton; “The Mounte- 


Francois 


loaned 


wind; “L 
loaned by S. R. 
banks,” Mrs. George F. Ba- 
ker, Jr. Lady” by A. 
Roslin, loaned by Mr. Ernst Rosenfeld; 


loaned by 
“Portrait of a 


and many other famous paintings of in- 
ternational interest. 


PRICES REPORTED IN 
INTERNATIONAL SHOW 


VENICE.—The sixteenth Biennial Ex- 
hibition of International Art at Venice, 
which closed the first week of November, 
has been one of the most successful on 
record, both for the number of visitors 
—162,547 in all—and for the number of 
works sold, and the general interest that 
it has aroused, according to a report in 
The Observer of London. The _ bad 
weather of the early part of the summer 
kept back the usual rush of visitors; the 
best month was September when Venice 
was at its loveliest, and the number of 
tourists reached a record figure. 

Altogether 312 works of art have been 
sold, for a total of one million three 
hundred thousand lire (about £14,000). 
Sales in the Italian Pavilion amounted 
to 800,000 lire. England comes next with 
200,000 lire. The highest price paid for 
any individual picture was £1,000, for Sir 
William Orpen’s much-admired “Nude.” 
A Spanish picture sold for 40,000 lire, 
but no Italian work reached a_ higher 
figure than 18,000 lire (about £200). So 
far as is known, no sales have taken 
place either in the German or the Dutch 
Pavilions. 

It is noted that the purchasers have 
been mostly private individuals, Italian 




















and foreign. Comparatively few pictures 
have been sold to public bodies. 
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British Museum 
Buys Reliquary 


From Durlacher 


An enameled, gold reliquary, a rarity 
among those of Byzantine times, has just 


been purchased by the British Musial 
from Durlacher Brothers. In size and | 
form it resembles a small watch and is| 


intricately made. 

The enamel 
inscription has led Mr. O. M. Dalton to 
date the reliquary as not earlier than the 


XIth 


character of the 


century. 


Recent Acquisitions 
At Omaha 


Institute 


OMAHA.—An oil painting, “Land- 


scape,” by Jean Marchand has_ been 


added recently to the permanent collec- 


° e ° ° a ron 
tion of the Art Institute of Omaha. The} 


artist, a member of the post-impression- 
ist group which derived the principles 
of its art from Cezanne, is exceptionally 
well represented by this painting which 
quite justifies its position beside the Mar- 
chand compositions in the Tate Gallery, 
British Museum, and Luxembourg. 

The subject of the “Landscape” is a 
familiar one; farm buildings in the fore- 
ground, fields leading to trees in the mid- 
dle distance, and in the far distance rol- 
ling hills simply defined and topped by 


a blue sky. The sky is penetrating in its 


intensity of color and suggests great 
volume due to touches of violet and 
green which have been subtly merged 


with the blue. The color scheme is sim- 
ple, greens and browns interwoven with 
broad accents of gray and blue. The 
different parts of the composition are 
built up with particular consideration for 
the structural unity of the whole, and 
the gradation of tones makes for depth. 
Marchand does, not resort to seductive 
color or to irrelevant abstractions to po- 
pularize his composition. He expresses 
essential characteristics in a direct man- 
ner, and through the quality of line and 
realistic color presents a scene that is 
the result of conscientious thought. The 
dimensions of the picture are not great, 
but the interpretation has distinction. It 
is a composition in which a highly de- 
veloped intuition and emotional feeling 
are intelligently codrdinated with realism 
and construction. 

Other recent acquisitions by 
include a book printed by 
Strassburg, XVth century, which is in 
its original pigskin binding. The wood 
cuts and interspersing of red letters with 
the black make interesting pages which 
are well designed due to the careful re- 
lation of one margin to another. A 
manuscript from a choir book, red and 
blue pen work on vellum, illustrates the 
conscientious work of the XVth cen- 
tury in Italy. Also of interest are a 
pierced and engraved door handle plate, 


purchase 
Gruninger, 


Nuremberg, XVIth century, a red vel- 
vet panel from a chasuble impressed 
with a cross and radiating lines; and a 


French XVIIIth century brocade. 

Contemporary art is represented by a 
copper and silver bowl by  Linossier, 
wrought iron by Edgar Brandt, lace by 
Chabert-Dupont, painted velvet by Re- 
nee Vauthier, a bronze duck by Charles 
\rtus, Danish pottery, and silk damasks 
and prints by Raoul Dufy. 














KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


785 FIFTH AVENUE 
NEW YORK 
Betweeu 59th and 60th Street 





One Door North of the Sherry 
Netherland Hotel 
| 
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| WORCESTER.—An exhibition of tex- 


The Art NEws 

















ENAMELED, GOLD RELIQUARY, BYZANTINE, XIITH CENTURY 


Kecently acquired by the British Museum from Durlacher Brothers 








| WORCESTER HOLDS 
| TEXTILE EXHIBITION 


BRITISH ART 
FOR JUGO-SLAVIA 


LONDON.—Sir Robert 
chairman of the 


Witt, 
‘British Artists’ 
hibition,” has completed the arrangements 
with the Society of 
Britain for an exhibition of 
in Jugo-Slavia this winter. 


vice- 
tiles illustrating various weaves is now Ex- 
view at the Worcester Art Museum. 
It is educational in character and is de- Jugo-Slav Great 
signed to help the museum visitor to be 3ritish art 


A selection 
from those works of art which are at 


more nearly accurate in his use of textile 
The 
words tapestry, damask, and brocade, for 


terms. generally misunderstood 
at the 
International Exhibition will be 
made by Mr. Philip Connard, R. A., 
Mr. Gerald Brockhurst, A. R. A., and 
Mr. Reid Dick, A. R. A. They will be 
transferred in November to Jugo-Slavia, 


present in the British Pavilion 


example, are clearly defined. Examples 


are shown and in many cases one may 


Venice 


see the wrong side of the fabric as well 
as the right. 

The material has been assembled by 
Miss Nancy 


Pennsylvania 


Reath of the 
Museum and Mrs. Walter 
H. Siple of the Worcester Art Museum. 
It is on view in Worcester through the 
month of November and will later go 
to the Wadsworth Atheneum, Hartford; 
Carnegie Institute, Pittsburgh; the City 
Art Museum of St. Louis; the Cleveland 
Art; the Rhode Island 
School of Design, Providence; the Balti- 
more Museum of Art, and to one or two 
other 


Andrews and will be shown at Belgrade, Zagreb, 
and Ljubljana with the co-operation of 
This 
exhibition is an addition to the original 
programme planned by Sir Joseph Du- 
veen. 


local committees in those places. 








; fabrics, various weaves of cut and uncut 
Museum of These are 
hand The 
Weaves of Hand-Loom Fabrics, which 
gives diagrams and full explanation of 
the various weaves. 


velvet, and brocaded pieces. 


accompanied by a book on 


museums. 

The exhibit includes pieces from fif- 
teen different countries, ranging in date 
from 600 A. D. to the time. 
Among the weaves shown are plain cloth 
and plain cloth 
printing, resist 


Textiles have been lent for the exhibi- 
presen the Pennsylvania 
School of 


Atheneum, the 


tion by Museum, the 
Rhode Island 


Wadsworth 


Design, the 


decorated by Worcester 


dyeing, batik, 


painting, 
and the 


chine process. Various kinds of tapestry| Att Museum, and Miss Elinor Merrell, 
are included, as well as twills, satins,] Joseph Brummer, Dikran G. Kelekian, 
damask, single and double compound|and several other collectors. 
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French Paintings 


To Be Sold at 
Hotel Drouot 





Sales at auction of modern French 
paintings are sure to awaken interest in 
America. In addition to the Camille Pis- 
sarro sale previously announced in THe 
Art News, there will take place at the 
Hotel Drouot on December 8th, the auc- 
tion of a collection coming from the villa 
“Sauge Pourpree” at Deauville, which 
numbers a Monet sea piece, good ex- 
amples by Matisse and Derain and a 
Viaminck flower painting among _ its 
most interesting items. 

The Monet, enitled “Les Bateaux 
Argenteuil,” appears to be a fairly early 
work, when the painter still delighted in 


the little sail boats and their reflections, 
rather than in the more solemn sym- 
phony of sea and sky. Although it is 
difficult to judge any Monet in a black 
and white reproduction, the present ex- 
ample appears to be of sparkling and lu- 
minous color, built up in_ shifting 
rhythms of light. 


a 





of 


Leves,” 


There are two works by Matisse, 
which the “Femme aux Bras 
apparently done after 1924 is the most 
interesting. Strongly oriental in feeling, 
the powerfully modeled figure of a wo- 
man, nude to the waist is placed against 
a background dominated to the right by 
boldly formed arabesques, and to the left 
by the broad verticals of a door frame. 
The composition has all the strength of 
design and massing of Matisse’s later 
works. The other Matisse, a still life of 
bottles, jugs and bowls of fruit on a 
table appears to be a rather early work 
of interesting quality, but far less im- 
pressive than the artist’s fully developed 
style. 

Two landscapes and a seated nude are 
by Derain. “Le Vieux Pont,” a strongly 
knit composition of massive bridge and 
hillside town in the background appears 
to be the latest of the two landscapes. 
It was shown in the Stockholm Exhibi- 
tion. The other Jandscape, “Paysage 
Ensoleille,” carries in the curiously bent 
forms of the trees and their use as strong 
decorative accents in the composition, 
certain reminiscences of Gauguin land- 
scapes. The nude, though strongly mod- 
eled is infinitely below the other two 
works in merit. 

Viaminck’s flower still life, “Coqueli- 
cots et Marguerites dans un Vase Blanc,” 





appears to be a rather early work. The 
bright masses of flowers thrust into a 
simple jug on a plain deal table, stand 
in bright relief against the broadly 
painted planes of the background. There 
is also by Vlaminck a canvas entitled 


“Vase de Fleurs a la draperie,” which is 
not illustrated. 
Two paintings by Bonnard “Femme 


Nue, se Chaussant,” and “La Conversa- 
tion Provencale,” appear to be of fine 
quality, especially the latter which was 


shown in the Venice International Art 
Exhibition in 1920, as No. 1064. Two 
canvases by Signac show interesting 


variations of his pointilliste methods. In 
No. 68, “Le Rayon Vert,” water, trees 
and shore, are done in brush strokes 
which appear almost imitative of mo- 
saic. In No. 67, “Le. Chemin de hal- 
age,” this technique is much modified and 
the brush strokes varied in their staccato 
in foreground and distance. 

Also in the group of paintings are 


two Renoirs, one of which, entitled 
“Girl Reading,” is illustrated. It ap- 
pears to be a very late work, with the 


looser forms and swirling color char- 
acteristic of that period. The other Re- 
noir is “Jeune Femme Accoudee.” 

Of lesser interest among the paintings 
are works by Maurice Denis, Kees Van 
Dongen, Raoul Dufy, Fautrier, Hervieu, 
Laprade, Marie Laurencin, Manguin, Al- 





ORIENTAL EXHIBIT 
AT TOLEDO MUSEUM 





The Toledo Museum of, Art is show- 
ing for the month of November an im- 
portant Oriental exhibition including an- 
cient and modern art of India, China, 
Japan and Persia. Rare examples of 
sculpture, pottery, prints, a decorative 
screen, Persian rug, jade and painting 
have been assembled by J. Arthur Mac- 
Lean, Curator, Department of Oriental 
Art of The Toledo Museum of Art, 
and Miss Dorothy Blair, Assistant Cura- 


bert Marquet, Marval, Segonzac and sev- 
eral less known men of the contemporary 
school. 


In the first portion of the sale are a 
group of drawings, watercolors and gou- 
aches, among which the most attractive 
examples appear to be landscapes by 
Raoul Dufy and Signac. There are also 
works in these mediums by Louis Her- 
viep, Henri Lebasque, Manguin, Pascin, 
Alexander Robinson and_ Vallotton. 
There are but two pastels in the sale, one 
of which, a group of ballet dancers, is 
an early work by Degas. Among the 
lithographs are three examples by Mat- 
isse. 





Some of the objects have come from 
Asia; others from dealers in Paris; many 
from private print collections, museums 
and American dealers; while some of the 
Toledo museum's recent accessions to its 
Oriental collection are being shown at 
this time. 

The exhibition fills three large gal- 
leries and its plan is to show the inter- 
relation of the culture of the four great 
civilizations of Asia. Descriptive charts 
and complete labels have been prepared 
to supplement the catalogue and gallery 
lectures are being given from time to 
time by Mr. MacLean and Miss Blair. 

One gallery is devoted entirely to prints 
in which old and modern masters of 
Japanese print-making are represented. 
Of unusual interest are the examples of 
rare Persian pottery, Chinese jade and 
Japanese landscape paintings. In_ the 
Indian collection are two little Buddhas 
which show Grecian influence. They are 
from Gandhara, a community reached by 
Alexander the Great. 

For November and December the mu- 
seum is exhibiting a loan collection of 
prints from the Albert Roullier Galleries 
of Chicago. Important schools are rep- 
resented beginning with the X Vth century 
German engraver, Martin Schongauer, to 
the contemporary etchers and lithograph- 
ers of England, France, Holland and 
} zecho-Slovakia. 


tor. 








Two Ming Bisquit Shrines glazed in peacock blue and aubergine. 
in aubergine, peacock blue and gold tones. 
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DECORATIVE OBJECTS 
RECIOUS treasures of Chinese Art—vases, bowls, figures, 


jars, garnitures in Antique Potteries and Porcelains, choicest 
specimens of the famous Chinese dynasties, in monotone or 


polychrome. 


Delicate carvings of Jades or many hues, Lapis- 


Lazuli, Coral, Amethyst, Turquoise, and other semi-precious 
stones in an exquisite variety of form and colour. 
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Chinese Antiques and Lamps 
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Schwab Speaks 
At New York 
Sun Luncheon 


Charles Schwab, Jules Bache and 
George Blumenthal Are Prin- 
cipal Speakers at Luncheon 
Given to Collectors & Dealers 








Mr. William T. Dewart, president of 
The New York Sun, which recently has 
been devcting considerable space in its 
columns to art and decoration, was host 
November 20th, to about 
New York's 
art collectors and art 
Metropolitan Club. 

The speakers were introduced by Mr. 
Edwin S. 


mana‘ver of 


on Tuesday, 


sixty of most prominent 


dealers at the 


Dewart. Friendly, business 
The Sun, Charles Schwab, 
and Blumenthal 


spoke briefly of New York as an art 


Jules Bache George 


cestre and of the various contributions 
to its growth which publications, collec- 
tors and dealers might make. All spoke 
feelingly of Mr. Munsey and his great 
benefaction to the Metropolitan Museum 
of Art. 

Throughout his talk Mr. Schwab em- 
phasized the need for art education 
among potential collectors and_ illumi- 
nated his remarks with several stories 
which illustrated the difficulties under 
which many great collections were begun. 

He told, for example, the story of one 





of the first purchases made by the late 
Judge Gary. Schwab was leaving Pitts- | 
burgh for New York. Mr. Gary asked 
him to buy a picture for him. 

“What kind of a picture?” 

“I don’t give a damn what it’s about, 
but it has to be twenty-four by thirty- 
two. 


This, as Mr. Schwab pointed out, was 
the beginning of one of the finest Ameri- 
can collections. 

“If,” said Mr. Schwab, “we could rep- 
resent the entire population of the world 
by nineteen men, only one of them would 
be an American. But that one man does 
more than half the business of the world. 
America is today the greatest business 
nation in the world. Our prosperity is 
unparalleled in our history. We have 
made tremendous progress in material 
things but we have been too busy to 
prosper equally in the creative fields. It 
is the duty of those whose knowledge 
and appreciation of art is great to edu- 
cate our industrial leaders. They are 
eager to learn but knowledge must be 
brought to them. 

“All of us have come to realize the 
importance of beautiful surroundings. 
We must be taught further to under 
stand the finer, immaterial things which 
alone make success valuable.” 


Mr. Bache spoke of the possibilities 
of a national art center, perhaps in 
Washington, where the finest examples 
of the great art of the past might be 
gathered and displayed. He, too, stressed 
the need of education but stated as his 
belief that the supreme effort should be 
made to arouse interest in the greatest 
art of the old masters. 


Mr. George Blumenthal, as one of the 
trustees of the Metropolitan Museum 
thanked Mr. Dewart for his part in the 
conversion of the Munsey properties. He 
agreed, he said, with Mr. Schwab, that 
art and prosperity went hand in hand. 

“We must remember,” Mr. Blumen- 
thal said, “that in those remote periods 
which produced what we now consider 
to be great art the artists were honored 
guests of the merchants and princes for 
whom they painted. It is well for us to 
collect and preserve the best works of 
the past but we must not forget our 
duty to the living. We must, by giving 
them our support, buying their pictures, 
do everything we can for living artists. 








LOUIS XVITH PANELED ROOM 
MINNEAPOLIS MUSEUM. 


RECENTLY INSTALLED IN THE 
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“neteen of them fail than to buy only 
‘he works which have been proven by 
time. We should not buy modern pic- 
tures as investments, hoping that the 
things we now pay little for will some 
day be worth large sums but try simply 
to encourage those men who seem to be 
doing creative work in the spirit of to- 
day.” 

Among those who attended the lun- 
cheon were: 

Charles M. Schwab, George Blumen- 
thal, Albert Keller, Pierre Cartier, Josef 
Stransky, Jules S. Bache, Arthur Sachs, 
William T. Dewart, Edwin S. Friendly, 
Gilbert T. Hodges, Robert H. Davis, C. 
Howard Tate, Einar O. Petersen, Edwin 
A. Sutphin, Baron John Von Eyssen- 


it is better to help twenty men and have| hardt, Thomas Devine, Henry McBride, 


Deoch Fulton, Carmen Messmore, Edwin 
S. Barrie, Dudley Tooth, Jacques O’Ha- 
na, Walter Louis Ehrich, Paul Botten- 
wieser, A. S. Drey, Carmine Dalesio, 
Dr. Karl Lilienfeld, H. F. Dawson, S. 
W. Frankel, R. S. Frankel, C. A. Castle, 
A. Silberman, Edouard Fearon, George 
H. Ainslie, James Robinson, Raymond J. 
Knoeppel, Mitchell Samuels, Edward C. 
Evans, Albert R. Louis, Harry C. Klem- 
fuss, W. Hoffmann, Edward H. Calla- 
han, James S. L. O’Toole, Theodore 
Schumacher, Jr., Hugo F. Huber, Ar- 
thur Goetz, F. N. Price, George S. 
Piper, F. Valentine Dudensing, Felix 
Wildenstein, Henry A. Goode, F. Klein- 
berger, C. M. Wilson, Reginald Carnoll, 
Frank Rehn, Edwin S. Marston, Edward 
J. Farmer, Chester Dale. 





AN ART CLUB FOR 
THE BUSINESS MAN 





The President of the Associated Ama- 
teur Art Clubs, Mr. Elbert G. Drew, 
will come to New York from Chicago 
for the purpose of launching a Business 
Men’s Art Club in New York City. 
\fter November 21st his headquarters 
will be with the Arts Council of the 
City of New York, at 140 E st 63rd 
Street. 

The first annual Inter-city E. gosition 
of Associated Amateur Art Cl.bs was 
held at the Art Institute of Chicago July 
25th to October Ist. It included repre- 
sentative work from Boston, Cleveland, 
Denver, Milwaukee, Philadelphia and St. 
Louis, as well as Chicago. 

Primarily the association aids in pro- 
moting art study as a cultural hobby. 
It is striving to make art a more im- 
portant element in modern life and is 
overcoming the common impression that 
art study is a task unsuited to active 
masculine minds. On the contrary it 
is an ideal recreation for busy people 
in middle life and an invaluable boon 
in their later years of leisure. Its service 
to the cause of art appreciation is be- 
coming a large factor in American cul- 
ture and is, therefore, of definite value 
to the artistic profession. 


SUMMIT TO HAVE 
ART GALLERY 


The Hobart Art Rooms of Summit, 
New Jersey, have just opened their new 
galleries to the public with a showing of 
fine etchings, mezzotints, watercolors, 
paintings and bronzes by American and 








European artists. 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 








3 East 53d Street, N.Y. 











Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. ; 





We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. TY. 


Attn, 


Auctioneer 
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GRAND CENTRAL 
PRIZES AWARDED 


The first Annual Members’ Prize Ex 
hibitioa at the Grand Central Art Gal- 
leries will open to the public on November 
20th. At a pre-view on Saturday after- 





noon, November 10th, the jury awarded 
$5,500 in prizes. The jury consisted of | 
Charles W. Hawthorne, N. A.; Emil | 
Carlsen, N. A., Lilian Wescott Hale, | 
A. N. A., Adolph Weinman, N. A., Ro-| 
bert Aitken, N. A., and Herman A. Mac} 
Neil, N. A. A list of the prize winners | 
follows: 

The Walter L. Clark Prize of $1000 
for the best figure painting was won by 
Richard Miller, N. A., for “Sunlit 
Room.” 

The Irving T. Brush Prize of $1000 for 
the best piece of sculpture was won by 
Miss Harriet Frishmuth, A. N. A., for 
“Sweet Grapes.” 

The Logan-Grand Central Art Galleries | 
Prize of $1000 for the best 
still life or marine was awarded to Chas. 
H. Davis, N. A., for “The Heights.” 

The Mrs. Julius Rosenwald (Chicago) 
prize of $500 was won by John E. Cos- 








landscape, 


tigan, N. A., “Mother with Sleeping 
Child.” 
The William ©. Goodman Prize of 


$500 (Chicago), the Second Prize for 
sculpture, was awarded to Frederick G. 
R. Roth, N. A., for “Polar Bears.” 

The Howard Heinz $500 
(Pittsburgh), as second prize for a land- 
scape, still life, or marine went to Ed- 
ward W. Redfield for the painting, “The 
Rock Garden.” 

The “Golden State’’ 
(Donor Anonymous ) 
marine or portrait painting by an artist 
under forty was won by Jerry Farns- 
worth, on “Picnic.” 

The Mrs. John E. Jenkins Prize of 
$250 (Chicago), for the best sculpture 
by a man under forty, went to Allan 
Clark, for “In the Path of the Sun.” 


Prize of 


$500 


landscape, 


Prize of 
for a 


The Harold H. Swift Prize of $250 
(Chicago), for a painting of unusual 
ment by a woman was awarded to 
Marie Danforth Page, for her canvas, 
“Her Son.” 

Six Honorable Mention awards were 


made as follows: to Lawrence Tenney 
Stevens, for sculpture; to L. W. Inukai, 
for his “Figure Painting, not Portrait’; 
to Kyohei Inukai, for “Portrait 
Charles Meltzer”; Spencer Nichols, A. 
N. A., for “Landscape”; to George 
Pearse Ennis, for “Marine”; and to H. 
Dudley Murphy, for “Still Life.” 

The entire space of twelve large gal- 
leries is given over to this Prize Exhibi- 
tion, consisting of over two hundred 
paintings and bronzes by artists of this 
country. The exhibition will be open to 
the public, admission free, until Decem- 


ber 8th. 


of 





“BUST OF SABINE” 





Bronze by HOUDON 


Recently acquired by the Ferargil Galleries and now placed 
on exhibition there 











HOUDON BUST AT 
FERARGIL GALLERIES 


A bronze bust of his daughter Sabine 


by Antoine Houdon has recently been 
acquired by the Ferargil Galleries and is 
now there. It represents 
the child at four years of age. 

The obvious quality of the sculpture 
fully substantiates its attribution. It has 
been published and catalogued on several 
occasions and is unquestionably a fine 
example of Houdon’s own casting. Final 
perfection was given the bronze by the 
sculptor with file and chisel with the 
result that the modeling has the vigor and 
freedom of an original. The bust is, also, 
one of the rarest of Houdon’s bronzes. 


on exhibition 


PRIZES AWARDED IN 
LOUISIANA SHOW 


SHREVEPORT, La.—The 
state exhibition of painting and sculp- 
ture, which is now being held in Baton 
Rouge at the Hill Memorial Library 
under the auspices of the university ex- 
tension division of the state university, 
is a show of varied works from the 
brush and chisel of the foremost artists 
of the state. 

The major prize of $100 for the best 








Louisiana 


landscape painted in Louisiana, known 
as the Shreveport Art Club award, goes 
to Amos L. Armstrong of Shreveport 
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| man, 


| and New York. The Albert C. Steere 
| Prize of $25 for a Louisiana landscape 
| was won by Mrs. Randell Hunt, also of 
Shreveport. Ellsworth Woodward of 
New Orleans, George Doke of Shreve- 
port, Gladys Butler of Shreveport, and 
Hugh Swayne of Natchitoches and Hick- 
Kentucky, were the winners of 
honorable mentions for Louisiana land- 
scapes. 

The prize of $50 for the best land- 


| scape painted outside the state, and the 


$50 prize for the best figure painting 
went unawarded due to the fact that 
there were no entries in competition for 
either of these awards. Arthur C. Mor- 
gan, the director of the exhibition, and a 
nationally known sculptor and painter of 
Shreveport, is the only exhibitor of a 
figure painting, this being one of his lat- 
est works, “The Surcease of Sorrow.” 
The Youree Memorial Award of $50 
for the best portrait in oils goes to 
Joseph E. Smith of New Orleans; The 


| Eugene Palmer Prize of $50 for sculp- 





ture was won by Angela Gregory 
New Orleans; The H. Arthur Morgan 
Memorial award of $15 for sculpture 
goes to Delano Anderson of Shreveport. 


of 





animal painting and still life. However 
the jury felt bound to give an honorable 
mention for the first to John Plattner of 
New Orleans, and for the latter to A. 
MacDonnell of New Orleans and _ to 
Mrs. Robson Cupples of Shreveport 

The notables in Louisiana art who 
were not represented in the competition 
were members of the jury of awards. 
Will H. Stevens, for many years the 
most prominent landscape painter in the 
South and a figure of national fame in 
the art world, was chairman of the jury. 
The other two members were Dr. H. W. 
E. Walther, president of the New Or- 
leans Art Association and collector of 
rare prints and sculpture, and Pauline 
Wright, formerly of the art faculty of 
Newcomb College. 

Prof. Charles H. Stumberg, director 
of the university extension division, Dr. 
Ellen A. Reynolds, head of the home 
economics department, Mrs. Katherine 
Fisher Shepard, lecturer on art at the 
university, and Prof. Loren C. MacKin- 
ney, are to be congratulated upon the 
university's participating in this credit- 
able enterprise. And, of course, Mr. 
Morgan, who did so much towards the 
success of the undertaking, also deserves 


There were no cash prizes offered for| much credit. 

















18th Century 8-day strik 
ing mahogany case Bracket 
Clock by John Scott. 





THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 
includes lantern, long case, bracket and 
balloon clocks, by all the famous Eng- 
lish makers of the Seventeenth and 
E‘ghteenth Centuries, is now 


Vernay 
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DUTCH PROTEST 
AGAINST LOANS 





By Leonarp J. ROoGGEVEEN 


Strong against sending 
Rembrandt’s famous “Bridal Couple” of 
the Ryksmuseum to the Exhibition of 
Dutch Art in London is manifested in 
the press. There is great fear that the 
transportation will harm the rather large 
painting, which already shows 
cracks in its heavy layers of paint. 

Dr. Bredius, always a strong oppon- 
ent of removing valuable paintings from 
their permanent abode, has written an 
especially vigorous protest. He curtly 
states in a letter to a newspaper that if 
he were the director of the Ryksmuseum 
and the government wanted him to send 
the picture to the exhibition, he would 
simply refuse and he would have to be 
removed from his position before the 
Rembrandt could be taken out of the 
museum, 

Another Rembrandt to be sent from 
Holland besides the Ryksmuseum “Land- 
scape” and the “Suzanna” from the Mau- 
ritshuis, is the large “Still life with 
Peacocks,” formerly in the Cartwright 
collection at Aynhoe Park, which has 
been for several years in the Ryks- 
museum as a loan of a Dutch collector. 

Terborch’s “The Letter,” from the Six 
collection, presented to the Mauritshuis 
by Sir Henry Deterding, will be sent to 
London, and several other paintings for- 
merly belonging to that collection will be 
loaned by their new owners. 

It will not be possible to show one of 
Hals’ large portrait groups from the 


opposition 


deep 





Haarlem Museum, as the municipal au- 
thorities of that town strongly oppose 
allowing one of their treasures to make 
the trip. 

A varied collection of van Gogh paint- 
ings from the collection of his nephew 
and from the Kr6ller-Miiller Foundation 
in the Hague will show an isolated, late 
phase of Dutch art. 

Two outstanding men, Breitner and 
Toorop, both of whom died in the last 
few years, will be adequately represented. 
But as was the case with the Belgian Art 
Exhibition two years ago, none of the 
younger modern artists will be shown. 





FRESCOES UNCOVERED 
IN PISTOIA CHURCH 





ROME.—One of the most interesting 
and beautiful churches in Tuscany is the 
church of San Francesco at Pistoia, but 
for years it was neglected and fell into 
a deplorable state of decay and threat- 
ened ruin.. Of late, however, in the 
wave of enthusiasm for its art treasures 
which all Italy, this 
church received particular attention, and 
the work of thorough restoration has 
been going on for some time. Much 
yet remains to be done, but the work had 
already progressed so far on the 28th 
of October that the inauguration of the 
so-called “Cappellone,”’ the big chapel, 
took place in the presence of the Duke 


has swept over 





and Duchess of Pistoia, who visited the | MATT. ANESE UNCOVER 


city on that occasion. 

The church was built in 1294, and was 
frescoed in every part by notable XIVth 
century artists from Florence and from 
Siena. In 1600 these frescoes were en- 
tirely covered by a coating of whitewash, 
and those in the nave ruined by the 
setting in place of a large altar. 

Pupils of Giotto worked here, and 
principally Pucci Capanna, the probable 
author of the four histories which adorn 
the chapter hall adjoining the church, 
and Pietro Lorenzetti, the exquisite 





Sienese artist whose work in the present 
restorations is being uncovered and re- 


veals beautiful saints and their followers. | 
Not all the figures have been brought} been discovered. 


to light as yet, for the work is extremely 
delicate and requires, besides much time, 
a singular judgment and skill. But the 
great choir chapel with all its splendid 
frescoes on the ceiling and walls, is 
entirely restored to its original state. 
In the mullioned window, reopened 
and restored, has been placed glass with 
beautiful figures in color, designed and 
executed by the artist Francesco Mos- 
mayer. The arrangement of the presby- 
tery will soon be completed and here 
will rise the high altar of precious mar- 
bles offered, thanks to the intense in- 
terest of the Archbishop of Prato and 
Pistoia, by the clergy of the diocese. 
This altar is already finished according 
to the design of the architect, who is 





also the director of the restorations, 
Doctor Raffaello Fagnoni. 
On the high altar, which has the altar 


EARLY REMAINS 


MILAN.—During the restoration of 
the Romanesque church of Santa Maria 
della Piazza, in Ancona, remains of an 
older church have been discovered at a 
depth of 12ft, reports The Times of 
London. It would appear that this dates 
back to the VIIth or VIIIth century. The 
church would seem to have been a not- 
able structure by reason of ts size and 
the richness of its decorations. There 
is some reason to believe that it may 
have been originally a pagan temple. Re- 
mains of a marble pavement remarkably 
beautiful for its varied coloring have 
Several frescoes have 
also come to light. One of these con- 
tains eight figures which appear to be 
Byzantine. 











ancona which formerly 
Hospital of the Ceppo (where are the 





famous examples of Della Robbia work), 
and which represents the Madonna and 


four apostles on a gold background. 
The large chapel, known as the “Cap- 
pellone” in which the latest work was 
done, was ready for the royal visit. But 
other work on the church is being con- 
tinued and the committee in charge, pre- 
sided over by Senator Alessandro Chiap- 
pelli, in collaboration with the director 
of the restorations, has decided to place 
in the large windows and in some parts 
of the frescoes, the coat of arms, the 
name or the emblem of those persons 
who have contributed towards the im- 


piece and the sides formed of tiles in| portant work of bringing this beautiful 
intarsia of the XIIti century, has been | church back to its original condition. 


placed a magnificent XIIIth century | 


R. S. 


belonged to the 


SWEDEN TO HOLD 
EXPOSITION IN 1930 


STOCKHOLM.—A representative and 
extensive display of the Swedish art in- 
dustry, handicraft, domestic industries, 
and home architecture will be made at a 
large exposition to be opened in May, 
1930, in Stockholm, according to a re- 
port from Consul General John Ball Os- 
borne, Stockholm, made public by the 
Department of Commerce and reported 
| by the Boston Transcript. The general 


| plans for the exhibition have been sanc- 
| tioned by the government and a board of 
directors and executive committee has 
been appointed. 
The exposition will be divided into 








-| three main divisions, the first to include 


home architecture and fixtures, the sec- 
ond, streets, gardens, and means of com- 
munication, and the third home furnish- 
ings and interior decorations. 

Dr. Gregor Paulson, now director of 
the Swedish Society of Arts and Crafts, 
has been appointed Commissary General 
for the exposition. 


STUDIO NOTE 








Mr. Philip Dighton has returned to 
New York with a newly acquired collec- 
tion of sporting prints as well as a nur- 
ber of those engravings and mezzotints, 
| both French and English, for which the 
| London house is so rightly famous. Fine 
examples of English furniture of the 
XVIIth and XVIIIth centuries also ac- 


company him. 
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EXHIBITIONS IN NEW YORK 





10 
WALTER PACH 
Kraushaar Galleries 
Paintings, etchings, drawings and 


watercolors by Walter Pach are now on 
exhibition at the Kraushaar Galleries. 
Most of the paintings are recent, al- 
though a few have been shown before, 
but several of the watercolors date back 
fifteen years or more and afford a most 
interesting comparison. 

Even in the earlier days Pach was 
greatly concerned with theory and the in- 
tellectual curiosity which has made him 
one of our keenest students and critics 
of modern art is evident from the begin- 
ning. His present work displays amaz- 
ing knowledge, an intimate acquaintance 
with the finest painting of our time 
although he has a tendency to report his 
findings in the field of modern painting 
with an encyclopaedic dryness. This has, 
however, been most true in former years. 
In the present exhibition the painter has 
made himself more clearly heard and, 
in consequence, the show is by far the 
best which Pach has had. A still life of 
a white jug brightly decorated and some 
fruit, seen against a dull red background, 
is especially fine. 





JOHN MARIN 
Intimate Gallery 





With an artist of Marin’s calibre, the 
writer on art has two choices. He may 
refurnish his vocabulary, dig up some 
brilliant new similes and metaphors and 
Say again things that have already been 
well said. Or he may content himself 
with the simple statement that the pres- 
ent Marin exhibition is a fine one. 

We imagine that the artist himself, 
who has written a most informal “Biog” 





to his catalogue, would prefer the latter 
‘ourse. Looking simply and humanly at 
\the present show, one finds most satis- 
faction in recalling a single phrase of 
Marsden Hartley’s introduction to the 
catalogue : 
“Marin has 

thousand times 
them once .. .” 


subjects a 
has painted 


painted his 
before he 


1928 watercolors all have this rare quali- 
ty of having been dwelt over in the im- 
agination for long periods before the 
brush set down with swift, economical 
strokes the bulk of hills, the curve of a 
sail or the sweep of harbor at Deer Isle. 
The mountains are persons to Marin and 
not to be easily known. It is only by 
painting them at many times, in many 
moods, that their complete entity em- 
erges. Marin is now full master of his 
medium, has solved many of the prob- 
lems with which he struggled in the past. 
But we know that he will still go on 
“painting his subjects a thousand times, 
before he has painted them once.” Such 
is the essence of the art of John Marin. 


HERMAN TRUNK 
Dudensing Galleries 


Herman Trunk, in his current exhibi- 
tion at the Dudensing Galleries, continues 
to reveal as outstanding assets, attractive 
color and effective design. A few of the 
landscapes and flower pieces in the pres- 
ent show, more stylized than the artist’s 
earlier work, suggest certain dangers in 
the ultimate development of this manner. 
“Harvest Fruit,” with its brilliant juxta- 
positions of color, dominated by the em- 
erald green of a cluster of grapes, is the 
handsomest piece in the show. ‘“Dahlia- 
Geometric,” and “Dish of Fruit,” are 
excellent in their crisp draughtsmanship, 





Boats and sea and mountains in these | 


| LOUIS KRONBERG 
Durand-Ruel Galleries 
| The stage, and especially the ballet, 
continue to occupy Mr. Kronberg’s tal- 
lents in his current exhibition which is 
jon view at the Durand-Ruel Galleries 
luntil November 30th. In addition to the 
small pastels of the ballet, which one 
usually thinks of as characteristic of the 
artist, there are in the present show, 
several striking portraits of Spanish 
actresses and dancers, which carry slight 
|reminiscences of Zuloaga. Of these, the 
|most interesting is the “Souvenir de 
| Triana,” which with its suggestion of 
|vulgarity in the thick, half opened lips, 
has some excellent characterization. 








tion are definite portraits of favorites of 
the French and Spanish stage. In these 
it is interesting to note that, although 
| Mr. Kronberg is hampered by the conven- 
|} tional sameness of the ballet costume, he 
suggests in each picture a definite person- 
ality and individual rhythmic movements. 


JULIUS DELBOS 


Ferargil Galleries 


A versatile artist is Julius Delbos and 
his watercolors now on view at the 
Ferargil Galleries display a wide range 
of technique and subject. The several 
|completely conventional landscapes and 
| still lifes are perhaps most valuable as 
| contrast to his better and more personal 
| things. 


plicated material. Several of his best 
pictures are solidly built with only a few 
finely chosen tones and create an appear- 
}ance of reality which more labored water- 





colors usually lack. Small boats and 
scenes along the waterfronts of New| 
England towns are the subjects from 


|which Mr. Delbos has chosen most suc- 
| cessfully. 


The | 
|pastels of the ballet in the current exhibi- | 


In the latter he displays a good | 
sense of pattern, remarkable sureness of | 
drawing and an ability to simplify com- | 


MAX POLLAK 


Ferargil Galleries 
Etchings in color and monotone by the 
Viennese artist Max Pollak are now on 
view in the print room of the Ferargil 


Galleries. The various prints, which are 





rather than unusual, include 


New York, 


| Rouen and Venice, portraits and dancing 


pleasant 


lviews of Paris, Vienna, 


| figures. 


FRANK W. BENSON 
WILLIAM DE LEFTWICH 
DODGE 

Milch Galleries 


Mr. Benson and Mr. Dodge, both 
watercolorists, enjoy a certain kinship 
of attitude towards their medium. Both 
conceive of watercolor as a little sister 
to oil painting, and go ahead accordingly. 
Of the two, Mr. Benson is the more 
skillful technician and his fishing sub- 
jects and pictures of birds in flight un- 


doubtedly have their enthusiastic ad- 
|mirers. His flower still lifes and pure 
|landscapes are less’ individual Mr. 
! 


Dodge not only provides various studies 
of architecture in Europe, but gives us 
several views of the De upon 
which we judge he made the trip. Land- 
| scapes and figure studies in high key are 
also included in this group. 


( iFasse, 


VALLY WIESELTHIER 
Art Center 

The ceramics by Vally Wieselthier 
make a sprightly showing in one of the 
Art Center galleries. There are plates, 
vases, funny animals, masks and droll 
| figures, all of them brilliant in color and 
sparkling with wit. It is a show to cure 
janyone of serious mindedness. 
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AMERICAN ETCHERS 
Kleemann-Thorman Galleries 
A small exhibition of prints by Ameri 
at the Klee 
Among the 


can etchers is now on view 


mann-Thorman Galleries 
older men Whistler and Pennell are rep 
Gallagher, 


Arms, 


resented by several plates. 


Heintzelman, Hassam, Grant, 
West, Eby and Tittle complete the group. 
The several examples have evidently been 
chosen to give characteristic representa 
the artists 


tion to each of 


KARFIOL SELECTIONS 
Opportunity Gallery 


Paintings and watercolors assembled 
now on exhibi- 
Gallery at the 
The artists represented are 


Costa, Stuart 


by Bernard Karfiol are 
tion in the Opportunity 
Art Center. 
Milton Avery, 


Edie, Louis Ferstadt, Gela Foster, Sophie 


Francis 


Freedman, R. W. Gerbino, Bertram Good- 
man, Louis Harris, H. Katz, Irving Leh 
man, A. 
Honson Pittman, 
Olive Riley, M. 
Salsbury and Saul. 

The exhibition is, with few exceptions, 
rather quiet in color and, also with excep 
tions, rather muddy. Earth with 
1 liberal dose of black seem to be the 
jot too pleasing fashion among many of 
the younger painters. The resultant ding1- 
useful 


Louis, James Mitchell, J. Pascal, 
William 


Rothkowitz, 


Pograbysky, 


Rebecca 


ce kc rs 


ness seems to serve no very 
purpose. 
Among the paintings in this exhibi 


tion those of Louis Ferstadt, whose ad- 
miration for Pamela Bianco’s technique 
we share, Milton Avery, Irving Lehman 
and Honson Pittman appear to be the 
most interesting. 
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OLIVER CHAFFEE 
Montross Gallery 


Forty-eight paintings and watercolors 


_EXHIBITIONS IN NEW _YORK_ 





Rehn Galleries 


| GEORGE LUKS 
| 





Paintings, most of them portraits or 


by Oliver Chaffee are now on exhibition | figure studies, by George Luks are now 


at the Montross Gallery. The pictures 
are the products of several years and 
show a_ progressive tendency toward 
clear and bright color. The latest oils 
are quite gay. The later watercolors, 
also, are more cheerful. 


LYDIA BUSH BROWN 
Ehrich Galleries 
Miss Lydia Bush Brown, like our lat- 
ter day textile designers, has evidently 
turned to modernity for inspiration. In 
her present exhibition she largely aban- 


dons the Persian and Indian motives | 
which were the mainstays of her previ- | 


ous show. Two hangings use the famous 
New York sky line effectively, while 
Nantucket set down on silk gives the im- 
pression of an old map. Deep sea life 
against backgrounds of jade green are 
also used to good decorative effect in 
several pieces. 


GORDON GRANT 


Howard Young Galleries 


Mr. Grant is an artist who satisfies 
both the realists and the romanticists— | 
both those who look to his pictures for | 
accurate rendering of the various types | 


of early sailing vessel and the still larger 
number to whom the sea and early ship- 
ping spell romance. Such a painting as 
his “Tea Race,” does not rely too heavily 
upon the historical interest of the theme, 
but makes full use of the decorative pat- 
tern of bellying sails silhouetted against 
the vastness of sea and sky. In color, 
too, Mr. Grant has an excellent sense for 
effective contrasts in the tones of sea and 
sky. These range from the delicacy of 
“Morning Mists,” to the harsher tonali- 
ties appropriate to the struggle between 
man and the sea in “The Clearing Gale.” 
As if to prove that boats are not indis- 
pensable to his painting, Mr. Grant shows 
“The Great Waters,’ in which the 
rhythm and pressure of the waves is well 
expressed. 


STUDIO NOTES 


Mr. C. T. Loo is returning to New 
York on the Paris and will arrive this 
week. During the first part of Decem- 
ber, at the Wildenstein Galleries, he will 
hold an exhibition of Chinese bronzes, 
stone sculpture and pottery. 

Mr. Cyril Andrade of Hanover Square 
and of Duke Street, St. James’, leaves 
London on the 17th of November and 


on exhibition at the Rehn Galleries. 
Several watercolors are also shown. Al- 
though his paintings are as vigorous as 
usual and done with great gusto, the ex- 
hibition as a whole is less exciting than 
those of former years. One of the 
smallest canvases, “Mexican Boy,” has 
fine quality in addition to bold brush- 
work. 

HANDWROUGHT JEWELRY 


Little Gallery 





A greatly varied selection of hand- 
wrought jewelry is now on exhibition at 
the Little Gallery. The pieces, which 
include almost every form of personal 
ornament, have been made by Margaret 
Rogers, Edward E. Oakes, Frank Gard- 
ner Hale and others. Precious and semi- 
precious stones are shown in a great 
variety of settings and many of the 
pieces, in addition to the excellent work- 
manship which is characteristic of them 
all, have been finely designed. 


MEDALISTS TO 
FORM SOCIETY 


The Society of Medalists is now be- 
ing formed under the auspices of the 
American Federation of Arts. It is to 
be a  non-profit-bearing organization 





| with the sole purpose of stimulating an 


|interest in medallic sculpture by issuing 


arrives in New York on the 26th, where | 


he will stay at the Collingswood Hotel. 


His chief object on this ocasion will be | 


to study the New York museums, for 
which he has a great admiration. All 
communications for Mr. Andrade should 
be addressed to the hotel mentioned. 


each year to its members two bronze 
medals created by American sculptors 
of the highest rank. Two different 
sculptors will be engaged each year, and 
the designs will cover an extensive range 
of interest, such as natural history, sport, 
conservation, forestry, aviation, archi- 
tecture and similar subjects. 

The invention of new and exceptional 
ly acurate machinery makes it possible to 
strike medals to the quantity of 1,000 or 
more, for a very low cost. The new 
Society of Medalists’ calculations are 
hence based upon a minimum of 1,000 
members. Annual dues will be $8 to 
cover satisfactory fees to the sculptors, 
costs of producing the medals, furnish- 
ing a case or frame for each, and all in- 
cidental expenses, including organization 
and distribution. As soon as 1,000 mem- 
bers have been secured, the first medals 
will be ordered. Four days after the 
first invitations were sent out, nearly 
200 persons had joined the new Society, 
which would seem to indicate that there 
is a definite place for it in the United 
States. 

The Society of Medalists had its in- 
ception at the convention of the Ameri- 
can Federation of Arts in Washington 
last May. George D. Pratt, a vice-presi- 


dent, Robert W. de Forest, president, 





and Alexander B. Trowbridge, director 
of the federation, constitute the organi- 
zation committee of the Society of Med- 
alists, and have the cooperation of Her- 
bert Adams and James Earle Fraser, 
noted sculptors, as professional advisers. 

Medallic art has a long honored his- 


tory beginning probably in 700 B.C. the 
earliest known date of Greek coinage. 
Its history in this country, however, is 
comparatively brief, beginning toward 
the end of the XI Xth century. President 
Roosevelt gave this art form a decided 
impetus when he secured the services of | 
Augustus Saint-Gaudens for the design- 
ing of certain United States coins. But 
whereas medallic art in this country has 
been chiefly identified with the com- 
memoration of specific events, occasions, 
or personages, the new Society of Med- 
alists will produce work of a more gen- 
eral character. It will put within reach 
of the average person, original works in 
sculpture for considerably less expense 
than original etchings and other prints 
by our contemporary print makers and 
will simultaneously further the interests 
of this form of art in the United States. 


WALTER STRICKLAND 
DIES IN DUBLIN 


DUBLIN.—Mr. Walter G. Strickland, 
a former director of the National Gal- 
lery of Ireland, died on October 26th, 
at his Dublin home, aged seventy-eight, 
reports The Star of London. 

Mr. Strickland was the son of Thomas 
Strickland, of the family of Sizergh in 
Westmorland. He is remembered best 
for his Dictionary of Irish Artists, 
which, published in 1913, was the result 
of over twenty years’ investigation and 
research. It is a large and important 




















work in a little explored field of biog- 
raphy. 

On January 19, 1894, he was appointed | 
registrar of the National Gallery of Ire-| 
land, a position which he held until 1914. 
After the death of Sir Hugh Lane, Mr. | 
Strickland became Director of the Gal- | 
lery, retiring in June, 1916. 

He was a vice-president of the Royal | 
Irish Academy, and was for many years | 
honorary secretary of the Royal Society | 
of Antiquaries in Ireland. 


ART EXPERT | 
DIES IN LONDON: 


LONDON.—The death of Captain 
David Cheney Bolton, of Messrs. Tho- 
mas Agnew and Sons, Old Bond-street, 
W., on October 31st, was followed on 
November 2nd by the death of his father, | 
Mr. Joseph John Bolton, of Claygate 
Lodge, Claygate, reports The Star of 
London. 

Captain Bolton, who was forty-five, | 
had for ten years been one of the chief 
assistants of Messrs. Agnew, represent- 
ing them at auction and private sales in 
London and the provinces. He was a 
popular figure in art circles. 




















CHRISTIE, MANSON & WOODS 


beg respectfully to announce that they will sell 
AT AUCTION by order of the Executor 


FINE OLD ENGLISH AND FRENCH 
FURNITURE 


including 


A Louis XV Marquetrie Table Stamped G. Kemp, Me., 

A Louis XV Writing Table Stamped R. V. L. C., Me., 

A Louis XVI Writing Table Stamped C. L. Coste, 
A Louis XV Marquetrie Library Table. 


DECORATIVE OBJECTS AND 
PORCELAIN 
the property of The MOST HON. 
The MARQUESS of LINCOLNSHIRE 
K.G., Dec. 


Removed from 53, Privce’s Gate, W., and Daws Hill, 
High W.combe, England. 
Formerly at Carrington House, Whitehall, London. 


on WEDNESDAY, DECEMBER 5, 1928 


and the following day 





A Louis XVI Commode, Stamped: A Weisweiler. 


Illustrated catalogues may be obtained from the Auctioneers at their Great 


Rooms, 8 King Street, St. James’s Square, London, $.W. 1, or may be con- 


sulted at the offices of THE Art News, 20 East 57th Street, New York, 


and at their agents in Boston, Philadelphia, etc. (For addresses see page 12.) 


Telegrams: Christiart, Piccy, London. 
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THE DETROIT SHOW 


Included in the catalogue of the Loan 
Exhibition of Gothic Art now open at 
the Detroit Imstitute of Arts is the fol- 
lowing statement : 

“The present exhibition has been ar- 
ranged in the hope that it will give pleas- 
ure and instruction to the art loving pub- 
lic of Detroit in general, but also that 
some of these master creations of me- 
diaeval art may find a permanent place 
in the homes of those cultured citizens 
who can appreciate and afford to sur- 
round themselves with art objects of the 
highest quality. 

“So far Gothic art is scarcely repre- 
sented in the private-collections of De- 
troit. Yet with the large growth of 
artistic culture and wealth in the city, 
there is no reason why the interest in 
this field of art should not develop as it 
has done in New York, where we find 
in numerous private homes noted for the 
excellent taste of their owners, a display 
of objects similar to those shown in our 
exhibition. 

“We are exhibiting works of art both 
from museums and private collections, 
and, through the cooperation of the best 
art firms of New York, have also in- 
cluded art objects which may be pur- 
chased. While the Art Institute is of 
course in no way interested in the finan- 
cial side of any sale, we believe it to be 
in the interest of the Museum to help 
develop private collections in the city, 
from which it may sooner or later be 
benefited. 

“It should also be said that if there is 
not enough interest and appreciation 
shown in exhibitions like the present, it 
will be increasingly difficult to bring 
them to Detroit, since the out-of-town 
collectors do not like to be without their 
art treasures during the social season, 
nor do the dealers care to send objects 
away and undergo the danger of trans- 
portation, if nothing results from such 
exhibitions. 

_ “With the many imitations nowadays, 
especially in the field of Gothic art, it 
should be of some advantage to the pri- 
vate collector to know that the objects 


Galleries. 


’ P oe eas . | 
that it takes full responsibility for the | 


quality of the 
which, it may be said without exaggera- 


authenticity and pieces 
tion, represent the highest standard in 
the different fields of Gothic art. 

“The objects for sale are marked with 
a star, and information regarding prices 
can be obtained at the desk in the gallery. | 
The prices range from a few hundred to 
several thousand dollars.” 

So 
time that a great 
interested itself in the sale to private 
It is, of 
course, not unusual for a museum to give 
information is 


far this is the first 


museum has openly 


as we know 


collectors of fine works of art. 


advice privately when 
sought and many loan exhibitions have 
been arranged with an unexpressed hope. 
Detroit has courage for 
there is, in museum circles, a pharisaical 
attitude toward commerce, an unwilling- 
ness to admit that picture dealing is a 
legitimate profession and one necessary 
to the life of a museum. It may be com- 
fortable to believe that children are 
found in cabbage patches and that pic- 
tures come with equal mystery to mu- 
seum walls but there are obvious dan- 


showed rare 





gers in both theories. 





Detroit has been the first to give of-| 
ficial recognition to the importance of | 
the dealer in the maintainance of a mu- 
seum. Evidently the director and his 
staff believe that a group of enthusiastic 
collectors, led and stimulated by expert 
advice, is the best possible insurance for 
the future. There can be no question of 
the museum’s good faith nor of the real 
service which it renders to its com- 
munity. If the museums are to deserve 
the high place and respect which 
rightly theirs they must be active leaders 
in the art interests of their cities. They 
cannot maintain an attitude of aloofness; 
snobbish conceit is no longer the final 
proof of a museum official’s fitness for 


is 


PORTRAIT OF EDWARD, LATER EDWARD VI, AS A BOY OF 








his position. 


for sale and that, if important col- 
to be must 
find purchasers. No other museum has 


art 


lections are formed, these 


ever admitted it. The museum has also 
accepted its responsibility for the growth 
of appreciation and the building of art 


collections in its city. It is to be hoped 


that other museums will follow its coura- 


geous leadership. 





ANANIAS 
Mr. Pach has revived Ananias, even 
introduced him into the polite inner 


circle of academy and museum. And 
we venture to predict that this worthy 
gentleman, long decently interred in Bib- 
lical obscurity and the utterances of the 
more old fashioned clergy, will become 
symbol. For 
mo- 


an indispensable critical 
Ananias is neither academician or 
dernist. His cult of falsity embraces both 
Bougereau and Bakst, finds its disciples 
wherever the appearance virtue 
more palatable than humble truth. 
Within the guileless black and yellow 
bindings of Mr. Pach’s book are more 
bomb shells than the art world has en- 


of is 


countered for many years. They dis- 
turb the sweet antics of the dancing 
nymphs and fauns in the American 


sculpture court at the Metropolitan Mu- 
seum; ruffle the somnolent lions of the 
Public Library; mar the sartorial perfec- 
tions of the Young Graduates at City 
College and even dent the armor of John 
W. Alexander’s mailed figure in “The 
Apotheosis of Pittsburgh” in Carnegie. 
Nor does Mr. Pach elect the path of 
safety by confining his Ananias Club to 
the safely dead. It has already become 
quite the thing to deride Bougereau and 
Alma Tadema, Meissonier and Sir Luke 
Fildes. But there are newer artists who 
realize that prettiness is out of date, and 
stylization all the rage. And meretri- 
cious modernism prickles with deceits 
unknown to the plodding academician. 


SIX 





By HOLBEIN 


This portrait, formerly in the collection of Viscount Lee of Fareham, has just been purchased 
by Jules Bache, who has lent it to the exhibition of German Primitives at the Kleinberger 
The purchase was made through Sir Joseph Duveen 


shown have been selected with the great-| Detroit has made the remarkable dis- | These Mr. Pach points out in no un- 
est care by the staff of the museum, and | covery that there are many fine works of | certain terms. 


| The second great service of the book is 
|in the field of sculpture. 
of our present day monuments will sur- 


|}vive Mr. Pach’s attack and the sun will 


Doubtless most 


continue to glint brightly upon General 


|Sherman’s equestrian splendor and the 
| Mestrovic Indians in Chicago remain a 
3ut public monu- 


| source of civic pride. 
|ments go up continuously and Mr. Pach’s 
book will be read. For one who will ab- 
sorb attentively Mr. Clive Bell’s theories 
/on significant form, there are hundreds 
who will read about Ananias and after 
their rage has abated, begin to think. 
This brief comment merely serves to 
announce editorially the revival of Ana- 
nias and the coining of a new art term— 
the outstanding events of the 
Mr. Pach’s book, which is richly 


one of 
week. 
deserving of more detailed analysis, will 
be reviewed in next week’s issue of THE 
Art News. 








BOOKS AND MANUSCRIPTS 








HEINRICH GOBEL, 
WANDTEPPICHE II 

Tem Diz ROoMANISCHEN LANDER 
Leipzig, Klinkhardt and Biermann, 

1928 
A Review By 
Dr. PHytitis ACKERMAN 

Dr. Gobel, in the second volume of his 
work on the tapestry weaving industry, 
raises again the question: Can any of the 
tapestries of the second half of the XVth 
and first two decades of the XVIth cen- 
tury be classified as French? He has, 
however, no new material relevant to the 
problem. There are records of a number 
of sales of tapestries in Tours but the 
sellers are designated as merchants and 
there is no reason to suppose that the 
pieces were of local make, and there are 
no other records to indicate the existence 
of an industry there. Of the two inven- 
tories of collections in the region that 
have items the provenance of which can 
be determined, one has several Tournay 





ithe time 


jin 
|about a hundred and fifty of these pieces 





|is not properly noted. 
|shown in Illustration 311 is in the Buck- 
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tapestries and the other specifies that the 
Flemish the 
“de Paris.” 

that there 
the simpler 
Dr. Gobel has not taken 


figure tapestries are and 


verdures either Flemish 
This 


was 


or 


would seem to indicate 


some production on 


types in Paris. 
account of this second inventory, that of 
Amboise referred to by Bosseboeuf, 
whom, however, he does quote on other 
points, and consequently assumes that 
some of these pieces must be of Touraine 
make. 

There is then no basis for supposing 
that there was any industry in Touraine 
and all of the known figure tapestries of 
show, as Dr. Gébel himself re- 
peatedly points out, more or less close 
relationship with Netherlands work. Yet 
spite of this, Dr. Gobel attributes 
Similarly other tapestries 


to Touraine. 


|recognized as Netherlandish in character 
|are attributed to 
| without any evidence. 


Felletin and to Venice 
There was some 
production of coarse verdures in Felletin 
in the early XVIth century but there is 


}no reason to assume that there was any 


production in Venice before the end of 
the XVth century and the tapestries in 
question, the great Passion series of St. 
Marks, are of the first quarter of the 
century. 

But though the book is thus unsatis- 
factory for the earlier periods, it is ex 
ceedingly useful for the later centuries 


|for it brings together practically all the 


relevant documents and _ illustrates five 
hundred characteristic examples. To be 
sure, the plates are not clear enough for 
detailed study but they serve as indica- 
tions. The work is rendered more useful, 
too, by the inclusion of some of the in- 
ferior types usually neglected, especially 
those from Aubusson. It is regrettble, 
however, that Dr. Godbel did not bring 
the account of the French state factories 


| down to date with some discussion of the 
|experiments with modernist cartoons at 
| Beauvais. 


The text volume is well indexed but 


ithe volume of illustrations has no index 
| whatever so that it is difficult to use. The 


present ownership of some of the pieces 
Thus the piece 


ingham Collection in the Chicago Art In- 
stitute, that in 315 is in the Pennsylvania 
Museum and that in 326 is in the City 
Art Museum of Saint Louis. But a 
European student can hardly be expected 
to keep up with the active New York art 
market. 

The book is, in spite of the deficiencies 
in the indentification of early pieces, the 
field and should be translated in full into 
most useful general reference work in the 


| English. 





RENOIR 
By Juttus MererR-GRAEFE 


Klinkhardt & Bierman, Leipzig 
American Representative : 
E. Weyhe, Lexington Ave., N. Y. 
A Review By 
F. E. WASHBURN-FREUND 

This book—a magnificent volume which 
the publishers are justified in calling “the 
most beautiful art publication of the 
year’—has long been awaited by art lov- 
ers all over the world, especially, of 
course, by those who are admirers of 
Renoir’s ingratiating art and Meier-Grae- 
fe’s searching and highly individual an- 
alysis of the great modern French mas- 
ters. His books on Degas and Cezanne, 
both translated into English, have made 
numerous friends for him in England as 
well as in this country. They will all be 
eager to see this new book of his, and 
they will not be disappointed. 

Of all the French masters, Renoir 
stands nearest to Meier-Graefe. There 
was a personal relationship between the 
two, and that accounts for the warmth 
and glow which pervade these pages. But 
it is not a simple account of Renoir’s life 
and accomplishment. On the contrary, 
it is a kind of polemic, for it ends, once 
for all, the pleasant legend of a Renoir 
who was beloved by the gods and had 
only to use his inborn talents carelessly 
in order to create beautiful paintings full 
of charm and loveliness. Meier-Graefe 
depicts another artist. Certainly, this 
painter was able to bring forth, almost 
like nature herself, blossoming flowers of 
all kinds as if he lived and worked in an 
earthly paradise. But all the same, he 
was an untiring and valorous fighter who 
was always searching for new fields to 
conquer. His development knew ups and 
downs, and he had to go through many 
a sterile year—‘“lean years,” as Meier- 
Graefe calls them— and through heart- 
rending experiences, before he emerged 
victorious from the terrible struggle. 

After that first stage of soft, sensuous 
beauty, which is still the one most valued 
and appreciated by collectors, Renoir felt 
that he was ripe for the great task of 

(Continued on page 13) 
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RENOIR 
(Continued from page 12) 
compositions worthy to fill entire walls. 
He left “impressionism” behind him for- 
ever and took the path to fresco-like 
But He 
was stamped, once for all, as the painter 
of outward beauty and had better stick to 
it and continue in his old way! It was 
the old and every repeated drama of so 


works. no orders ever came. 


Renoir, however, 
did not give up his struggle. He did not 
supply “what the public wanted.” But 
this fight almost lamed him, and empty 


many genuine artists. 


years followed. When, however, in old 
age his body had broken down and he had 
become a cripple in a wheel chair, his in- 
ner and outer vision had clarified and his 
arm and hand were still strong and sure 
of touch. It was then that he began the 
amazing series of works which testify to 
his feeling for form, for purity and clar- 
ity of statement, for truth beyond mere 
surface beauty. 

Thus, the story of Renoir’s artistic de- 
velopment with 
lyrical and a 
Meier-Graefe is 


becomes a real drama 
retardandos 
And 


the man to make the reader feel it in all 


interludes, 
powerful climax. 


Life and 
art, social, ethical, and aesthetic problems 
intermingle, influence each other and can- 
not be entirely disentangled, for every 
artist’s material, with which alone he can 


its poignancy and significance. 





work and create, is, after all, his own|rible chaos of war and inflation had} 


personality and humanity. 

As most readers know, Meier-Graefe 
made a trip through America last season 
in order to collect material for this very 
book. He managed to get together a 
great many illustrations which are now 
included in this volume and make it 
doubly valuable. All the illustrations 
have particulars as to dates, sizes and, 
where known, names of present owners, so 
that this publication, quite apart from 
Meier-Graefe’s searching analysis of 
Renoir’s art and personality, also pos- 
sesses great value as a reference book. 
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Pergamon Frieze Mounted 
Werkbund to Arrange Exhibits 
Museum Acquires Pictures 
Gandhara Relief from Afghanistan 
“Secessionists” Slighted in Vienna 
New Photographic Process 
Vienna Retains Figdor Collection 


By Frora TurKke-Deri 

For many years past all questions con- 
cerning the progress of Berlin’s new mu- 
seum buildings had to be met with a 
skeptical shrugging of shoulders, because 
this broadly conceived enterprise had al- 
most come to a_ standstill, and there 
seemed no way out of the various diffi- 
culties that checked the advance of the 
work. However, it now becomes evi- 
dent that nobody is quite justified in 
being a skeptic. For, after the elimina- 
tion of financial obstacles which the ter- 


tion of the buildings, the other impedi- 


ment, known as “museum quarrel,” has 
been removed through the good will of 
all parties concerned. The adjustment 


and of the questions of competency 
which arose among the executors of the 
plans of the architect—the late Alfred 
Messel—the museum directors, and the 
ministries of Finance and Public Instruc- 
tion, has greatly benefited the enterprise. 

The first step has been taken. The 


est treasures, the Pergamon altar-frieze, 
has been shown to a circle of invited 
guests, the members of the society of 
friends of antique art. In order not to 


which eagerly awaits an opportunity to 


the year of the hundredth aniversary of 
the foundation of the Berlin museums. 


have been deeply impressed. 


to the excavations conducted by 


of the profound differences of opinion | 


mounting of one of the museum’s great- | 


made a main hindrance to the comple- | 





arouse the hopes of the public at large, | 


} 


| 


Germany owes these splendid remains | see in the reconstruction, 


damaged. Therefore their definite rein- 
stallation, for which director Wiegand 
and his collaborators are responsible, is 
a great relief to all who have the care of 
Berlin’s art treasures at heart. The re- 
construction had to be adapted for dis- 
play in a museum, display in the open air 
being impossible on account of the de- 
teriorating effect of the northern climate. 
For this reason the original disposition 
could not be imitated, but there can be 
no question as to the impressiveness of 
the present arrangement. 

The altar was first raised in the open 
air under the blue sky of Asia Minor by 
King Eumenes II (197-159 B.C.) on the 
first plateau of the acropolis at Perga- 
mon. It was devoted to the worship of 
Zeus and Athena, and reposed on a huge 
square substructure measuring 30 metres 
on a side, the outer walls of which were 


see this splendid document of the past,|adorned with a frieze of over-life-size 
it is announced that there will be no pub-| figures depicting the fight of the gods 
lic exhibit of the frieze before the open-|and the giants—the gigantomachy. 
ing of the entire establishment in 1930,| the west front 27 marble stairs led up 


On 


to the inner altar platform which was 
surrounded by an open hall with Ionic 


But we who have been privileged to see| columns, the back wall of which bore a 
the reconstruction of this powerful work | second smaller relief, the so-called Tele- 


Now this is not what we 
For the above 


phos frieze. 


Carl| mentioned technical reasons, and also in 
Humann in the 70’s of the past century,| order to insure the best possible access | modern language, but should employ the 
and to the understanding and active pro-|to, and inspection and lighting of the t 
motion of Alexander Conze, then direc-| friezes, the setting up has been so ar- 
tor of the Museum of Antiques in Berlin, | ranged that the north, the east, and the | 











front with its marble stairs. So the visi- 
tor is at first sight captured by the gig- 
antic movement of the stairs, drawing 
him along to the crown of gracious Ionic 


columns which have here been construc- 
ted exactly like the original. Then the 
eye runs back to the friezes on the right 
and left of the bridgeboard and to the 
three walls of the hall, and follows the 
powerful rhythm of the composition. In 
spite of the mutilations and the missing 
parts—it goes without saying that no- 
thing has been restored or added—the 
effect is overwhelming; the group of the 
arch-gods, Zeus and Athena, on the east 
side has a puissance and force and ex- 
erts an especially strong fascination. 
Zeus’ menacing gesture and his powerful 
bearing have that almost incredible dy- 
namism of Hellenistic Greek art which 
differs so much from the static stillness 
of the classic period of this style. And 
an especially strong impression exhales 
from the group in which Athena—for- 
merly the lofty and dignified goddess of 
Phidias—rushes away in an impetuous 
movement, and drags behind her by his 
hair the body of Alkyoneus. It is im- 
possible to go into details in regard to 
the entire composition. And besides, a 
description, to be adequate, should not be 
given in the intellectual terms of our 





majectic and poetical flow of Greek ver- 
ses. 
In a hall situated behind the west front 


After the demolition of a provisional| south part of the frieze are shown on/of the temple and accessible by means 
Pergamon museum, erected during the| three walls of a huge hall with top-light | of its stairs, an attempt has been made to 
years 1897-1901 on the grounds now re-| approximately 50-40m in breadth and| give an idea of what the altar platform 
quired for the new structures, these | length, and 20m in height. On the fourth | of the original structure was like. This 
priceless sculptures were stored away for | side, opposite to the main entrance door | hall, with top-light, holds the remains 





many years, and were in danger of being| underneath the east frieze, is the west | 


(Continued on page 14) 
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BERLIN LETTER 


(Continued from page 13) 

of the Telephos frieze, and its walls have 
been coated with a whitish-blue color, 
simulating from below the light of the 
open air, and providing for the columns 
a background which gives something of 
the impression of their original one. 

This is what has so far been accom- 
plished, and Director Wiegand and his 
collaborators are entitled to special credit 
for having so successfully carried 
through this difficult task. In the halls 
at the right and left of the Pergamon 
Hall will be installed other remains of 
Hellenistic architecture Roman 
buildings, and it is to be hoped that this 
work will be done with equally happy 


and of 


results. 
+ * o 


Because of the 
German art and crafts works in the ex 
hibition at Macy’s in New York this 
summer, the “Deutsche Werkbund” has 


interest aroused by 


been honored by an invitation to arrange 
a show of the works of its members at | 
the Metropolitan Museum. The “Deut- 
sche Werkbund” is an association which 
unites the best productive forces in the 
decorative arts line in Germany, and is 
fully capable of organizing such a repre- 
sentative exhibit. This exhibition, I hear, 
will not take place before next fall and 
will be limited to about 600 objects. Its 
aim and purpose is entirely artistic, no 
commercial interests being involved. It} 
offers to German craftsmen an oppor- | 
tunity to display before the American | 
public a select choice of up-to-date utility | 
products. The “Werkbund” will also, 
participate in the World’s Fair of 1929 
in Barcelona, and will arrange an ex- | 
hibition in Breslau, entitled “Wohnung | 
und Werkraum,” from June 15th to Sep- | 
tember 15th, 1929. This display will in- 
clude all works connected with up-to- 
date methods of construction and in- 
terior decoration. 

* * 

By invitation of the Polish government 
an. exhibition of contemporary German 
art will be held in Warsaw in January, 
1929, The collection will comprise draw- 
ings, prints, watercolors, illustrated 
books and small sculptural works. The 
management has been conferred upon 
Dr. Alfred Kuhn. An exhibition of Po- 
lish art in Berlin is projected for next 
spring. 

The Kaiser Friedrich Museum’s col- 
lection of paintings has recently been en- 
riched very notably by several new acqui- 
sitions which are displayed in a special 
room. A portrait by des Marées, the 
likeness of the Count de Preysing, is 
painted in a stately and grand manner 
which splendidly matches the attire and 
elaborate paraphernalia of the Baroque. 
The vitality of this epoch exhales also 
from the pigments which, in their radi- 
ant soundness, and their blending of 
blue, white, and red, excellently express 
the sanguine earthliness of the gentleman 
represented. Among the portraits is also 
a very appealing likeness of a musician 
and his wife by G. D. Matthieu, who 
died in 1793. Interest is also attracted 
by two of Hubert Robert’s exquisite 
landscapes. These give the visitor a very 
good impression of the charming manner 
of this romanticist among rococo paint- 
ers. Two works by the Netherlandish 
painter, Salomon de Bray, are also in- 
cluded, and there is an attractive “Holy 
Family” by Adam Elsheimer. Two 
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By ROUAULT 


In the collection of Dikran Kelekian, New York 


landscapes by the Flemish painter, Jan 


Siberechts, were acquired and give him, 
together with a third piece already the 


museum’s property, an adequate repre-| Magdalen 


sentation in. the collection. This artist 


has but recently gained the attention he | 


deserves for his alluring and splendidly 
atmospheric paintings. 
XVIIth century he migrated to England 
and became a faithful and inspired de- 
picter of English life and scenery. 
Mention should also be made of a very 
interesting wood sculpture which has 


In the 70’s of the | piece 


Hans Multscher, the vigorous German 


artist from the first part of the XVth 


century. The group represents Mary 
carried towards heaven by 
several angels, and displays the naive 


realism of the epoch. It is presumed that 
the sculpture once belonved to an altar 

i of which it was the central part. 

x * * 

The king of Afghanistan, after his re- 
cent visit to Germany, presented to the 
ethnological museum in Berlin a valuable 
relief in chlorite’ slate, which is an im- 


been ascertained to be an early work by] portant addition to the museum's pro- 








perty of sculptures from Gandhara. Only 
| the museum in Calcutta possesses a simi- 
lar piece. The relief is a representation 
}of the so-called miracle of Schravasti: 
| Buddha convinces his adversaries of his 
| divine mission. He is represented stand- 
ing before his throne, fire and water em- 
lerging from his garment. In the de- 
tails, the influence of the Greeks on the 
ancient Gandhara art becomes apparent. 
7 7 * 

At times it seems as though the as- 
| sumption that we are privileged to live 
in an age of enlightenment and progress 


is vain. The news from Vienna that the 
president of the Austrian republic de- 
clined to assist at the opening of the 


“Secession” society’s international exhibi- 
tion of nudes, gives food for reflection. 
Dr. Hainisch is a friend and promoter 
of the arts and generally delivers the 
opening speech at Vienna’s important art 
exhibitions; therefore his refusal this 
time came as a surprise. The minister 
of public instruction did not accept the 
invitation either, and the ceremony had 
to take place in the absence of any of- 
ficial representative. An explanation for 
this strange occurrence can only be 
found in the strong influence of certain 
ecclesiastical undercurrents, to which 
\ustria as a Catholic country is to a cer- 


tain extent submitted, and which ap- 
pear to have gained the victory over 
more sensible and up-to-date ideas. It is 


|indeed superfluous to break a lance for 
the legitimacy of such an arrangement, 
hut it seems necessary to protest violently 
against the inroad of obscure powers 
into the free realm of art. The contriv- 
{ers of this attack against the liberty of 
| artistic production have only proved their 
Own incapacity to see and enjoy works 
of art for the sake of their inherent 
esthetic beauty. The odium of licentious- 
} ness redounds upon them, and not upon 
the organizers of the exhibition. 
x * x 

\ method which is apt to complement 
the now generally accepted procedure of 
X-raying old paintings has been devel- 
oped in Vienna. This newly devised 
method makes it possible to see on the 
photographic plate the diverse layers of 
overpaint which have been applied dur- 
ing the centuries. It puts into the hands 


for the adequate preservation and res- 
toration of old paintings, and therefore 
this innovation is of eminent importance 
for dealers and collectors of old paint- 
ings. It is worth while to mention that 
the inventor’s father, Herr Maurer, has 
been the restorer for the gallery of the 
Academy of Fine Art for many years 
| past and enjoys an excellent reputation. 
* 2° 6 





Apprehensions regarding the possible 
exportation of the famous Figdor collec- 
tion of Vienna have been dispelled by 
the verdict of the Viennese administra- 





of the serious restorer a scientific means | 


tive court. The court decided that neither 
the entire collection nor any of its parts 
can be taken outside Austrian frontiers. 
Vienna’s art circles were seriously al- 
armed at the threatened this 
unique collection consisting of 1200 
single pieces, which, after the death in 
1927 of Dr. Figdor, had fallen to his 
niece, the wife of Dr. Walz, the mayor 
of Heidelberg. Through her marriage 
Mrs. Walz acquired German nationality, 
and on this ground she thought she was 
entitled to deprive her native country of 
the unique treasures which her uncle had 
accumulated during lifelong activity as a 
collector. Fortunately, legislation has 
been able to avert from Vienna this loss 
to her art property, by means of which 
this impoverished town has to a certain 
extent retained her former position as a 
cultural center of Europe. The Figdor 
collection consists in the main of medie- 
val crafts works of the first rank, and 
of an especially comprehensive and 
choice collection of miniatures. 


loss of 


PARIS LETTER 


The Jubilee of the Salon 
D’Automne 
Vlaminck, Fautrier, and Tal-Coat 
Alvaro Guevara at Van Leer 
Galleries 
Picabia Exhibition 
American Students at Louvre School 


By Pau FIeERENS 

The Salon d’Automne is now open and 
is celebrating the twenty-fifth year of its 
foundation. On this occasion the jubilee 
exhibition brings together in three gal- 
leries of honor the works of the princi- 
pal members of the society done before 
1914. Almost at once one stands before 
a fine Renoir, a nude which appears the 
most youthful of anything in the salon 
and which, placed between a Gauguin of 
the Tahiti period and an Odilon Redon 
of the far Eastern type, occupies the 
most prominent place in the room. <A 
Cezanne still life lent by the sons of the 


painter is one of the artist’s master- 
pieces. One feels that Cezanne consi- 
dered it one of his best “realized” and 


most accomplished paintings. The Bal- 
zac by Rodin stands at the threshold of 
this retrospective exhibition in which 
great artists of the past such as Carriere, 
Constantin, Meunier, Roger de la Fres- 
naye are worthily represented. 

Among the living artists one finds the 
principal representatives of impression- 
ism: Bonnard, Vuillard, Marquet, Voel- 
tat; three of the great “fauves”: 
Matisse, Van Dongen, Vlaminck; and 
several independents who have today 


(Continued on page 15) 
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PARIS LETTER 
(Continued from page 14) 
arrived at mastery, among them Othon 
Friesz, and Dunoyer de Segonzac. There | 

are in all some fifty artists. 
It will be noticed that with the 
tion of La Fresnaye and André Lhote | 


excep- | 


there are no cubists included in the ju-| 
bilee exhibition. The jury of the Salon 


d’Automne has always been suspicious of 


cubism. It welcomes more willingly the 
followers of Braque and Picasso than 
the leaders of the new school. And for 


this reason the retrospective exhibition 
of the Salon d’ Automne 
complete and less brilliant than that or- 
ganized in 1926 by the Independents. It 


appears less 


has already been proved that the Salon 
d’Automne especially favors the artists 
represented in its jubilee section and that 
since the war it has lost its usefulness. 
Who are the triumphant ones of this 
year? Matisse ranks first with an excep- 
tionally vigorous still life that also man- 
ages to be of rare delicacy; Othon Friesz 
with a boldly painted figure brilliant in 
color that recalls the name of Delacroix; | 
Bonnard, with a nude caressingly painted 
in half tones, Flandrin, Van Dongen and 
Lebasque. 


Maillol 


wi irked 


He 
the 


must not be forgotten. 


for seventeen years upon 


great Venus now on exhibition, which is 


the most discussed and the most admired 


work in the salon. In this figure the 
sculptor has found the grand rhythms of 
classic sculpture and yet at the same 


time created a new harmony by introduc- 
of unrest 
into this superb, heroic figure. the 
ranks of the younger sculptors, Marcel | 


ing something contemporary 


In 


Guimond and Henry 
Pompon exhibits a crow in bronze, per- 
fect in form and with beautiful patina. 
And a small section of the exhibition is 
given over to the work of another ani- 
malist who died three months ago, Jean 
Pavie. 

Polish to 
show their work in a special room in 
which the paintings of Wtkiewicz and 
Witkowski attention. The 
gravers of the “Hollar” group also have 
their particular room. And as happens 
every year, ithe decorators compete in- 
geniously with one another in their glass- 
ware and other products. They are on 


artists have been invited 


attract en- 


the whole much less important than 
usual. 

x * x 
The young artists who are now ex 


hibiting at the new Salon des Vrais In- 


dependents look a little askance at the 
Salon d’Automne, which has become 
relatively by conservative. Certain mas- 


ters refuse to exhibit there. In order to 
the recent works of Vlaminck one 
must go to the Bernheim Jeune Galleries. 
Here one finds again the lyricist of land 
scapes, the powerful painter of still lifes, 
whose manner is changed but whose 
strength remains intact, his inspiration 
always generous. 


see 
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Varayre stand out. | - 


The two most remarkable exhibitions 


lof the past fortnight, which will appeal 


to those who are always seeking the no- 
vel and the original were those of Fau- 


| imaginary flowers. 
| more 


At the Van Leer Galleries a young 
Chilean artist, Alvaro Guevara, is show- 
ing twenty-five paintings which represent 
To invent a flower is 

one might think. 


difficult than 


trier at the Georges Bernheim Galleries| Among the imaginary flowers of Mr. 


leries. 


For two years Fautrier has painted in 


very dark tones with a savage brutality | interest. 


and a romantic fury. 





land that of Tal-Coat at the Fabre Gal- | Guevara there are many orchids, ragged 


peonies and exasperated irises. Despite 
their tentative qualities and their short- 
comings these paintings are not without 
Alvaro Guevara has dreamed 


His great “San-| of doing paintings like those which Max 


dier Mort” should perhaps be placed next} Ernst, with infinite tact, has done in 
to the ruddy “Boeuf Ecorché” by Sou-|black and white in his Historie Naturelle. 


tine. 
are 


bathed in a kind of moonlight 


Fautriers which we admire today | 


Some of the imaginative flowers, de- 


in| spite their opaque backgrounds, are the 


which the forms take on a striking at-| works of a colorist who might have sur- 


titude. 


in their color, are notable for their bold | 


modeling, their fine relief. 
fruit larger than nature have the attrac- 
tion of mystery in 
rare harmonies, their very subtle modula- 
tions. Finally the tiny landscapes, gran- 
diose in the feeling which they carry, are 
probably the most personal and most per- 


Flowers and | 


fect creations of the artist up to the 
present time. 
Tr “ . . . | 
lal-Coat is a very curious artist who| 


lives in a corner of Brittany among the 
peasants whom his art transfigures. 
observes elementary types of humanity, 
more or less degenerate, but he is not 
interested in the picturesque phases of 
such subjects—hunting scenes, inns, pop- 
ular fetes—of which he retains only the 
essential spirit. With the temperament 
of a visionary, Tal-Coat  transposes 
everything to a plane a little above re- 
ality, accenting the character of all his 
faces and dramatizing the situations. 
One might call him an expressionist. It 
seems to us that his recent works are at 
the same time both freer and more hu- 
man than those which M. Fabre showed 
a year ago. Tal-Coat is certainly a fine 
draughtsman. The few paintings which 
he is exhibiting make us hope that he 
may become a brilliant colorist. In any 
case Tal-Coat and Fautrier are consid- 


He | 





The nudes, a little phantom-like | prizes in reserve for us. 


* * x 
The Picabia exhibition at the 
justifying this preference, a succes de 
curiosité which has brought it more into 
the limelight than the exhibition we have 
just discussed. It 
has 


Picabia 
scandalizing 


is true that 
already succeeded in 
Paris, which is after all not so easy. 
seems to wish to continue to make fun 
both of himself and of us, even to allow 
himself to appear something of a fool. 
As to his eccentricities, we have on sev- 
They are happy effects of chance. Fran- 
eral other occasions found their basis. 
cis Picabia amuses himself by mixing up 
in the same canvas varying motives 
which cut into each other and are mu- 
tually contradictory. He has glued up 
pieces of photographs, bits of colored 
gelatine and other indefinable materials. 
But no longer can everybody shock the 
public, especially when but little else is 
attempted. 
* * * 


Last year there was an experiment 
made in giving three courses of art in 
which the school of the Louvre collabor- 




















sriant | 
the charm of their| Galleries has gained, without in any way 


He | 



















































































jered as two hopes of young French] ated with New York University. This 
painting. ' experiment has yielded excellent results: 
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more than a hundred pupils were en- 
rolled in these three courses and in ex- 
aminations many American students gave 
proof of their solid knowledge and their 
serious understanding of art. Hence M. 
Edouard Herriot, Minister of Public In- 
struction of the Beaux Arts, has just 
signed a definite agreement with General 
Sherrill, Chairman of the College of Fine 
Arts of New York University. 
Beginning with the new scholastic year 
of 1928-29, all the courses and all the} 
lectures given at the school of the Lou- | 
vre, which is soon going to celebrate its | 
fiftieth anniversary, will give the pupils | 
credit points at New York University | 
(one point for fifteen lessons or lec-| 
tures). Thus an American student may | 








and he may gain just as he would in 
New York the necessary points for a 
diploma of Bachelor or Master of Arts. 

Finally, the English speaking students 
will benefit at the Louvre school by the 
advice of M. Charles Chasse, director 
of special studies and Professor of En- 
glish at the University, who will give at 
the school of the Louvre a series of lec- 
tures in English on “The History of 
Styles.” 

* * * 


Note: In the Paris letter printed in 
Art News of November 3, the fine col- 
lection of paintings shown at the Geor- 
ges Bernheim Galleries were lent by M. 
Etienne Bignou, and not by M. Jacques 


| carty on an entire year of study in Paris| Bernheim, as was erroneously stated. 
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Emperor’s Carpet Lost to England 
Mr. Edmund Dring Dies 
Doubtful Shakespearean “Treasures” 
Americans Combat Fakers 
Many Bids for Epstein Drawings 
Prices Soar on Sporting Pictures 
Church Property Inventory 
Dutch Exhibition Plans 
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Ciardi Exhibit at Fine Art 
Society of Portrait Painters 
Pictures Hung by Lot 
Sickert Drawings at Savile’s 
Colnaghi Galleries Exhibit Holmes 
Textiles by Claude Flight 
French Show Opens at Abdy Gallery 


By Louise Gorvon-S1as_es 

I understand that Lord Lascelles was 
one of those most active in endeavors to 
keep in this country the “tmperor’s 
Carpet”, which at Christie's this summer 
fetched the sum of 22,000 guineas, and 
later at a greatly increased price was 
purchased by Mr. Arthur Upham Pope 
of San Mateo, California. It was 
touch-and-go whether or not it was to 
gtace one of our own national collections 
and it is said that at one stage the 
cheque was actually made out for this 
end. More than once negotiations have 
almost been completed in regard to this 
carpet, once the treasure of Peter the 
Great. The Belgian collector, Mons 
Loewenstein, at one time almost acquired 
the carpet while Lord Lascelles, who is 
a connoisseur in rugs, was among the 
earliest and most enthusiastic visitors at 
the Jekyll Exhibition in the Spring. 

* * * 


The Sotheby book sales will have lost 
in the late Mr. Edmund Dring one of 
their most faithful habitués. Mr. Dring, 





who died at the end of Octuber, was the 
participant in many a contest for lite- 
rary treasures and in the battle for the 
Alice in Wonderland manuscript formed 
a redoubtable opponent to the American 
buyer. He made the house of Quaritch 
a name to conjure with, and many a 
learned head of museum and college 
came to him for advice and elucidation | 


in matters of old manuscripts and rec- |= 


ords. He did a considerable amount of | 
research in connection with the Bacon- 
Shakespeare theory and went some dis- | 
tance in establishing the identity of the 
mysterious Mr. W. H. to whom the son- | 
nets are dedicated. His death means a | 
real loss to the world of culture. 
*_ * * 


A propos of Shakespeariana, Mr. M. 
H. Spielman has been writing to The 
Times, deploring in lively language the 
manner in which American zeal in the 
acquisition of Shakespearean portraits 
and other relics has of late converted 
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This fine wood sculpture has recently been sold to an American collector by Demotte 
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into pseudo “treasures” at large prices 
very questionable objects that have been 


known to the specialist for many a day 


|but considered by them tu have little 


connection with the bard. But at the 
same time that he denounces a certain 
credulity on the part of American en- 
thusiasts in regard to the so-called “por- 
traits,” he pays tribute to the American 
collectors of first quartos who afford him 
access to volumes needed in his various 
researches on the Elizabethan dramatists. 


* * * 


The action of the American Art Deal- 
ers’ Association in sending to London 
photographs and pedigrees of all Ameri- 
can pictures authenticated by them, is one 
which should go far towards combating 
the machinations of the forger and fa- 
ker of paintings, and should at the same 
time go far towards pointing out the 
way to other countries and kindred as- 
sociations. Such a plan must, of course, 
in the case of ancient art have certain 
limitations and restrict itself to what- 


jever class of picture is known to be at 


the time favored by the fake fraternity. 
3ut at any rate co-operation between 
dealers in various countries cannot fail 
to frustrate frauds to an appreciable ex- 
tent. 

* * * 


I have seldom seen such an array of 
ini 22) ° sal . . 
sold”’ discs as met my eye when I visi- 
ted the Exhibition of Epstein drawings 


}at the Godfrey Phillips Gallery in Duke 


Street, St. James’, this week. The sculp- 
tor set a uniform price of 25 guineas on 
each lightning sketch, and almost at 
once practically the whole were appropri- 
ated. So keen in some cases was the 
competition to acquire them that late 
arrivals on the scene have asked for 
overbids to be communicated to the or- 
iginal purchasers. These, however, are 
not being accepted, for there is no risk 
in prophesying that before long these 
drawings will easily fetch twice or thrice 
the modest amount now placed on them. 

American keenness for old sporting 
pictures is sending up the prices here to 
an unprecedented extent. It is safe to 
conjecture that 75% of the Stubbs, the 
Sartorius and the Herrings are bought 
with a view to the wants of American 
clients. So far this vogue has hardly 
reached the knowledge of the provincial, 
or even the suburban owner, so that the 
supply of such works has not been 
tapped to any extent. Out-of-the-way 
salesrooms are a happy-hunting-ground 
for such works, owners often putting in 
pictures from which they expect but a 
few pounds, but which not alone reach 
prices that are a happy surprize to them, 
but later on exceed those prices by leaps 
and bounds in their journey to their ul- 
timate destiny. Derby winners are 


(Continued on page 17) 
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Stone carving from Charlieu, Loire, recently sold to an American collector by Demotte 


LONDON LETTER 
(Continued from page 16) 
especial favorites among collectors, both 
because of the réclame which always 
clings about a winner, and also because 
their owners usually thought it worth 
while to confide their portraiture to 
competent hands. 
es 


There is a movement on foot here to 
enforce the preparation of an inventory 
in respect of all Church property so that 
the leakages of plate, carvings, pictures 
and so forth which have taken place in 
the past, may be arrested. No doubt a 
good many of these have been the result 
of casual discoveries, not known to the 
authorities, but even these may be safe- 
guarded in the future by the institution 
of great  supervisionary precautions. 
So far the matter has been left to very 
casual guidance. It still occurs from 
time to time that a clergyman, either too 
ignorant or too lacking in taste to rec- 
ognize the value of his church’s antique 
treasures, will either sell, exchange or 
cause to be “brought up to date” some- 
thing of irreplaceable value which he 
genuinely believes to be more or less 
worthless. But the days when the more 
instructed will be able to benefit by such 
a deplorable state of affairs, are num- 
bered. 
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There is to be no risking of the Dutch 
Masters in bulk on their transit across 
the channel, for it is being arranged 
that they come over for their Exhibi- 
tion at Burlington Houses in January, 
a few at a time, and in boats that are 
specially chartered for their safe con- 
veyance. Probably the dozen Rem- 
brandts that have been valued at 
£100,000 apiece, will all travel by dif- 


\ferent boats. It is to be hoped that 
| when the marvellous show is actually on 
| view, the public will be able to see it in 
|comfort, for when the Flemish Exhibi- 
|tion occupied the same rooms, the crowd 
was so great that it was necessary to 

It is cheering just now to go the round 
of the galleries and to hear on all sides 
encouraging accounts of the sale of mod- 
ern work—when it is good. Of the prac- 
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tical clearance of all the Epstein draw- 
ings at the Godfrey Phillips Galleries, | 
have already written. Now a similar ap- 
preciation has been manifiested for the 
paintings by Emma Ciardi at the Fine 
Art Society’s Gallery in Bond Street, 
probably because many a wise buyer has 
seen in the modest prices which she has 
placed upon them a very likely oppor- 
tunity for a good investment. The com- 
positions are nearly all taken from Ve- 
nice, and into them she has woven some- 
thing of the charm of a Longhi,. The 
fantastic themes are in the spirit of the 
XVIIIth century, and the artist has 
known how to avoid, in depicting famous 
architecture and waterways, that guide- 
book spirit which has been the undoing 
of so many artists. 

Miss Ciardi has the advantage of being 
a Venetian born, I believe, and thus she 
is imbued with a feeling for the place, 
and has succeeded admirably in impart- 
ing this feeling to the onlooker. Tech- 
nically, her work is admirable. She 
graduates her color skilfully, gives the 
subtlety of tones that is so characteristic 
of her subject and, without ever ap- 
proaching sentimentality, uses her pal- 
ette in such a way as to convey the emo- 
tional appeal of her scene. It is excellent 
work. A propos of the present alacrity 
on the part of the public to acquire 
modern work, there is a general feeling 
that the end of the year is a good time 
for picture selling, probably because 
Christmas with its buying season is not 
far off, and also because folk, home from 


holidays, are in a favorable state of 
mind. 
* * * 
The Hon. John Collier, who in the 


days of his “problem pictures” scored 
many a sensational point at the Royal 
Academy, now creates at the Royal So- 
ciety of Portrait Painters’ Show at the 


Grafton Galleries 


what may again be 
dubbed a sensation. This is because, in 
his “Self-Portrait,” he has in highly 











realistic fashion painted his right hand 
in such a way that it appears to be ex- 
tending beyond the frame, the moulding 
of which it seems to clasp. The artist 
does not claim that in this device he is 
championing any particular tenet, or 
even that he considers the innovation to 
be anything more than an experiment. 
Whether or not it is a justifiable one is 
a matter for debate. To me, although 
the painting of the hand is a masterly bit 
of work, the effect is so disturbing, even 
distracting, that I cannot feel that real- 
ism of this particular type is worth en- 
couragement. 

There is no such doubt in the case of 
Sir William Orpen’s portraits, which 
with every exhibition seem to grow 
surer of touch. He, too, has sent a self 
portrait but it needs no arresting method 
of treatment to convey the impression of 
lifelikeness. Sir William, who has exe- 
cuted many a self portrait before, always 
brings an excellent sense of humor as 
well as an amazing bravura to bear on 
the subject. Among the works of the 
woman artists are several skillful por- 
traits by Mrs. Flora Lion, who not long 
ago sojourned in the United States there 
to portray many interesting American 
personalities. She brings a fine sense of 
color and of line to bear upon a most 
decorative portrait of Miss Edith Evans, 
the actress. 

” * + 


There is usually a good deal of heart- 
burning among exhibitors in regard to 
the placing of pictures on exhibition 
walls, and favoritism is often alleged 
where none has really been shown. So 
Richard Sickert, who is nothing if not 
original in his methods and ideas, has 
determined to place the pictures exhibited 
by the Royal Society of British Artists, 
(of which he is the President), by lot 
instead of by choice. As might be ex- 
pected the result is by no means success- 

(Continued on page 18) 
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(Continued from page 17) 

ful, for there is no sense of unity in the 
walls and many a work is ruined by be- 
ing hung near something entirely inimi- 
cal to it in point of style, size and tone. 
The effect upon the spectator of being 
obliged to readjust his mentality con- 
tinually for oils, watercolors and so 
forth, is fatiguing and unlikely to put 
the critic in a good humor. Exhibitors, 
even though they may occassionally bene- 
fit as regards a particular position, should 


protest in a body. 
*>_ * 























At the same time Sickert is having a 


show of drawings at the Savile Gallery 
in Stratford Place. These do not pre- 
tend to be among his most significant 
works but they are extremely interesting 
as showing clearly his methods and aims. 
One is glad to see again the masterly 

rtrait in oils of Rear Admiral Walter 
umsden, a dominating piece of work, 
which seems to grow ever more arresting 
each time that one views it. The paint- 
ing of the hand on the sword-hilt is a 
wonderful tour de force. Even the most 
sketchy of the drawings has its atmos- 


; | 
ists is that they so often turn their taste | 
for experiment in the direction of tex- | 
tiles as well as in that of painting proper. 
Claude Flight at the Redfern Gallery in memes 
Old Bond Street, West, shows us what 
can be done with coverings in cross- 
stitch and felt appliqués for chairs and | 
stools, and how similar methods may be 
applied to screens, treated in pictorial 
fashion. In each case he has shown con- 
spicuous respect for his medium, never 
falling into the error of treating it as 
paint, but planning his effects within the 
limitations of the material. Firelight | 29+), at the 
holds great attractions for him, and he}, 
has taken it as his theme for a large rug | 
and for a fire screen with excellent re- 
sults. He shows wisdom in working out | bindings. 
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On November 22nd, fine sets and first | 
|editions from the library of J. Barton | 
Townsend, will be put on view, to be} 
disposed of on November 26th, 27th and 
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Of outstanding importance is the paint- 
Eugene Delacroix: “Return of 
|Columbus to the Old World,” showing 
Columbus before Ferdinand and Isabella, 
dated 1839. 
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RAHRIM ORIENTAL RUGS 
Exhibition, November 29 
Sale, December 5, 6 





Two hundred oriental rugs, collected 


be sold at the Anderson Galleries on De- 
Interesting speci- 
Asia Minor and 
Turkestan are included in the sale. 
Among the most attractive pieces are a 
Herez rug of rare color quality, a 
Samarkand of brilliant and striking pat- 


cember 5th and 6th. 


|mens from Persia, 


art galleries is the Abdy Gallery in Car- | February, 1854, of George Cruikshank’s| tern, a very old example of the Mianeh 


los Place, Mayfair, which opens auspi- 
ciously with a stimulating show of con-| 
temporary French landscape paintings by 
young artists of Southern France. To 
me the names are practically all new, 
which is the more surprising since nearly 
all have obvious talent and _ should 
“arrive” before very long. At present | 


PAINTINGS 


Magazine, edited by Frank E. Smedley, 
with illustrations by Cruikshank. 


DONNELLY-SLATER 


Exhibition, November 24 


weave, in splendid condition, a Meshed 
lrug with all over design, a boldly pat- 
terned Karabagh, a charming Baku with 
|characteristic rich floral pattern, a 
| Lithuanian tapestry rug or hanging and 
a Tabriz specimen which is an interest- 
ing example of an elaborate but delicate 
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LINCOLNSHIRE SILVER 
Sale, December 4 





Some very fine early pieces are in- 
cluded in the sale of old English silver 
plate, the property of the Marquess of 
Lincolnshire to be sold at Christie’s on 
December 4th. the most im- 


portant items in the sale is a Lincoln- 
shire service weighing in all over 3,521 
ounces, and including ninety-six dinner 
plates and twenty-five dishes for serving 


Among 





|the various courses. The majority of 
these bear the date mark 1789; other 
pieces are of 1804 and 1814. Another 


feature of the sale is a silver gilt casket, 
1769, with the interior fitted as an ink- 
lstand with three glass vases and en- 
|graved “Mr. Pitt’s Inkstand, Wycombe 
| Abbey, 1802.” Several vessels have sport- 
ling associations, such as a silver-gilt cup 
| and cover, by Fuller White, 1749, en- 
|graved “Huntingdon Steeplechases, 1863,” 
her other trophies recall such events as 
|the Pony Plate and Great Eastern Plate 
}at Fulbourne Valley Races, 1862 and 
11863. A Paul Storr campagna-shaped 
| cup was apparently won at Newport Pag- 









































phere and interest. 
*-_ * * 

I am glad to note that the Victoria | 
and Albert Museum has bought a study | 
of “Blackburn Canal” from the exhibi- | 
tion of paintings by Sir Charles Holmes | 
at the Colnaghi Galleries, New Bond 
Street and that Eton College has 
acquired another example of his art from | 
the same show. The exhibit is chiefly | 
composed of the works executed for | 
Samlesbury Hall, the manor-house lately 
bought by subscription for the nation. | 
In this X1Vth century mansion one room 
is being set apart for pictures illustrative | 
of the country round about it, the trus- 
tees having wisely decided that the fac- 
tory chimneys of Lancashire are just as) 
lovely after their fashion as the far-| 
famed towers of San Gimignano. And | 
Sir Charles in his paintings has amply 
justified this contention. To those who | 
know best his versions of fell and lake, | 
these powerful transcripts from factory 
and hill come as something of a revela- 
tion. The red brick chimneys and water- 
towers, the sheds and canals, are welded | 
into glowing compositions eloquent of 
the life into which they enter. No more 
sympathetic interpreter of the industrial 
theme could have been chosen. Inci- 
dentally it is well that this paean of 
praise to the factory chimney should be 
sung before electricity causes it to dis- 
appear from the scene of action. Some- 
thing of the spirit of the old Dutch mas- 
ters invests many of the wharf scenes, in 
which the color is beautifully mellow and 
the light dexterously conveyed. There is 
conspicuous dignity in these composi- 
tions. 
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An interesting feature of our modern- 
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their prices are commendably low, but I | 


shall be surprised if they do not rise with 
every succeeding exhibition. Most of 
them have something to say and know 
how to say it. Gaston Vidal is especially 
worth following up for he has breadth 
of view and handles his canvases in the 
grand manner. The whole impression 
given by the show is one of exhilaration 
and vitality. An excellent send-off. 
* + * 

St. George’s Gallery, Hanover Square W. 

Here paintings and watercolors by W. 
Gillis and etchings by Thomas Hand- 
forth share honors with H. Kuna who 
exploit a new technique in watercolor. 
These drawings are treated with some 
medium which converts them into the 
semblance of a varnished fresco. The 
figure studies have a sculpturesque sug- 
gestion and considerable grace of ar- 
rangement, while the feeling for line is 
noticeably good. 
ficiently interesting for one to wish to 
see it applied in other directions. There 
is decorative merit in these drawings 
as well as in those of Gillies. The lat- 


The technique is suf-| 


| 


Sale, November 30 





On the evening of November 30th 
|important paintings of the Barbizon and 
|other schools, including the collections of 
two well known connoisseurs, deceased, 
Charles Donnelly of Pittsburgh, and Wil- 
lliam A. Slater, of New York, will be 
| sold at the American Art Association. 


ter show a wide range and a reassuring 

sense of adventure in artistic matters. 

The Lefever Galleries, King Street, 
S. W. 

The watercolors by Mr. Martin Hardie 
of the Victoria and Albert Museum, 
were done during a holiday in Morocco 
and have a sense of vacation about 
them. It is interesting to see how so able 
a critic of design handles his problems 
of color and composition. One is not 
surprized to find ably materialized in 


|pattern developed in two colors only. 


|pigment the tenets on which his judg- | 


ment of the work of others is_ based. 


|The drawings are sound and very ex-| 


pressive. 
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Kritisches Verzeichnis der Werke Albrecht Diirers 

(A Catalogue Raisonné of the Works of Albrecht Diirer) 

The first complete catalogue of DURER’S Paintings, Engravings 
and Drawings. 


By Hans Tietze, Professor in the University of Vienna, 
and ERIKA TIETZE-CONRAT. 


DER JUNGE DURER 
(DURER’S EARLY WORK) 
137 pp. catalogue letterpress and 436 figs. 194 pp. descriptive 
letterpress and 73 figs. Price 80/-s. $20 


In Preparation: Vol. Il: DURER’S LATER WORK. 
Vol. III: DURER’S CIRCLE. 


SCHWABISCHE BUCHMALEREI IN 


ROMANISCHER ZEIT 
(SWABIAN BOOK-ILLUMINATION IN THE 
ROMANESQUE PERIOD) 


By KARL LOFFLER, Librarian of the Stuttgart Landesbibliothek. 
10x12Y. 94 pp. letterpress. 48 plates, including 24 in colour. 
Price 150/-s. $37.50 


DR. BENNO FILSER VERLAG, G. m. b. H. 
AUGSBURG :: KOLN :: WIEN 


Vol. I. 


9x115%. 
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COMING AUCTIONS 








(Continued from page 18) 
nell on Aug. 19, 1830, and a silver-gilt 
ewer at Melton Hunt 
1875. 

Early pieces are a silver tea-kettle by 
Francis Garthorne, 1716; a Queen Anne 
caster, 1707, weighing 62 oz.; and several 
coffee-pots, salt-cellars, trenchers, and 
cruets. Many candlesticks and candelabra 
for the table include a pair by Henry 
Penstone, 1719; one by Paul Lamerie, 
1738; and another by John Cafe, 1753. 
Four, dated 1748, weigh over 108 oz., and 
a later pair of candelabra, 1835, have 
the massive weight of 847 oz. Another 
set of four, dated 1789, with six candle- 
sticks en suite, will be offered “all at,” 
and not at price per ounce. 


Steeplechases in 





LINCOLNSHIRE FURNITURE 
AND OBJECTS OF ART 
Sale, December 5 


Old English and French furniture, dec- 
orative objects and porcelain, the prop- 
erty of the Marquess of Lincolnshire, 
promise to arouse spirited bidding at 
Christie’s on December 5th. Among the 
most important specimens are two Chip- 
pendale mahogany writing desks of ser- 
pentine shape, six William III walnut 
chairs with X-shaped stretchers, and an 
old English sedan chair which was used 
by Anne Lady Carrington at Whitehall 
about 1805. There are also some very 
valuable pieces among the Lincolnshire 
French furniture, chief among them being 
a Louis XVI commode by A. Weiss- 
weiler, decorated with Japanese lacquer 
plates and a writing table by C. L. Coste, 
also decorated in this style. A writing 
table by Roger Vandercruse Delacroix, 
stamped with his monogram, should also 
arouse spirited bidding. Another signed 
piece is a Louis XV marqueterie table, 





with drawer fitted with writing slide | category there are some fine famille ver- 
made by the maitre ebeniste, G. Kemp. | te specimens of the Kang Hsi period. 
A mahogany secretary which formerly | Among the sculpture is a life sized bust 


belonged to the great French police agent, | of Bailli de Suffren after the marble by 


Monsieur Fouche, and probably held many 
secret papers, has the interest of associa- 
tion as well as of period. 





Georces Petit, Paris 





RIBES-CHRISTOFLE 
COLLECTION 
Sale, December 10, 11 





The collection of F. de Ribes-Chris- 
tofle, which is to be sold at the Georges 
Petit Galleries December 10th and 
llth, includes fifty-seven paintings, 
largely by XVIIIth century masters and 
a large group of fine porcelains, bronzes, 
French furniture and tapestries which 
would appear to be the most important 
feature of the sale. The paintings in- 
clude works by Beechey, Fragonard, 
Hoin, Langendyk, Largilliere, Lefebre, 
Nattier Fils, Pater, Hubert Robert, John 
Russell, Saint Aubin, Schouman, De 
Troy, Tournieres, and Carle and Ame- 
dee Vanloo. The Beechey portrait, dated 
1798, is the finely characterized portrait 
of a man seated by an open window giv- 
ing upon a mountainous landscape. The 
Fragonard, “Portrait of a Young Wo- 
man,’ appears to be a minor work by 
this artist. The most finely character- 
ized portrait is that of an abbe by Claude 
Lefebre, which contains some excellent 
painting. A painting which appears to 
be of considerable interest, entitled “Le 
Bucher de Sardanapale,” is catalogued 
as French School, XIXth century, and 
comes from the painter, Auguste Con- 
stantin, who was an intimate friend of 
Delacroix. 

Both European and Chinese porcelain 
is included in the sale. In the latter 


on 


Houdon in the Hague, and a group in 
terra cotta by R. le Lorrain, which seems 
to have been exhibited in the salon of 
1737. Several Louis XVI garnitures ap- 
pear to be of unusually fine quality. The 
furniture includes four chairs with the 
stamp of H. Jacob, a Louis XVI bureau 
signed by G. Jacob and interesting ex- 
amples of the Regence, Directoire, Louis 
XV and Louis XVI periods, in both lac- 
quer, carved wood and marquetry. A 
few Savonnerie and Gobelin tapestries 
conclude the sale. 





Hote. Drovot, PArRIs 





RODRIGUES COLLECTION 
PART I 
Sale, November 28, 29 





Part I of the Rodrigues collection of 
paintings, watercolors, drawings and 
gouaches, to be sold at the Hotel Drouot 
on November 28th and 29th, contains 
examples of excellent quality, of which 
some of the most interesting things are 
by the French masters. There is a con- 
siderable series of drawings by Watteau, 
one of the finest of which is No. 248 
of the catalogue, “Young Woman Seated, 
Holding a Fan.” Other things by this 
artist include a curiously stiff architec- 
tural study, a landscape done in sanguine, 
the drawing in black and red crayon of 
a young woman resting on a 
longue, a subject sketched by the artist 
many times, with slight variations. A 


sanguine sketch of the Cure of Nogent| 


and two nudes are of lesser importance. 
There are also a number of drawings by 
Boucher, which are considerably less 
striking in quality than the Watteaus. 





They include a reclining nude; the study 


chaise | 


jot a bacchante; the reclining figure of a 
|nude man, cited in the Societe de Re- 
productions des Dessins de Maitres, 1912, 
in the preface by Louis Demonts; and 
the crayon drawing of an amorino. By 
Fragonard are an energetic pen drawing, 


“L’Inspiration du Peintre,” a pastel, “The 
First Kiss,” a sanguine drawing, “La 
Meuniere, son Fils et L’Ane,” watercolor 
of an Italian villa; and a sanguine 
drawing, “Pare de Villa Italienne avec 
Pergola, Fontaine et Escalier, which was 
included in the exhibition of Landscapes 
| from Poussin to Corot, held at the Petit 
Palais in 1925. A single example by 
Chardin, a drawing in sanguine entitled 
“The Game of Checkers,” may be com- 
pared with the “l’Homme a la Boule” 
in the Louvre. Among the drawings by 
|early masters, the outstanding example 
|is No. 211, a sheet by Schongauer with a 
| drawing of the Wise Virgin and an un- 
| finished sketch of the figure of St. Ur- 
sula, which in 1922 was illustrated by 
/R. Forrer in his article in Archives Al- 
| saciennes, Other items of interest in the 
sale include a pen drawing by Beham; a 
| Blarenberghe landscape with figures; a 
pen drawing by Philippe Caresme, cited 
|in Societe de Reproduction des Dessins 
ide Maitres, by Louis Demonts; four 
| Clouets, of which three are included in 
the Moreau Nelaton catalogue; a pen 
drawing, by J. Cousin, “Death of the 
Virgin,” from the Dimsdale collection; 
and a study of a man standing, given to 
Van Dyck. 








Old Ship Model Brings 100 Guineas 








LONDON.—In the course of one of 
|their recent auctions Messrs. Knight, 
| Frank, and Rutley (Hanover-square) 
sold for 100gs an original dockyard 


| model hull of a man-o’-war, mounting 
| fifty-six guns. This model was formerly 
ithe property of Captain Hardy, in whose 
j}arms Nelson died, and probably repre- 


| sents H. M. S. Glatton. 





AUCTION REPORTS 








TOROK COLLECTION OF DRAWINGS 


American Art Association—The collection of 
drawings by famous masters belonging to 
Bishop Dr. Johann Torok of Vienna was sold 
on November 7th and 8th. The grand total 
for the sale was $23,753. Important items and 
their purchasers follow: 
117—Raphael (Sanzio), two pen dra . 

Studies of Children, 2 in. x 1% in.; J. W. 

ee rete $350 
147—Titian (Tiziano Vecelli), Drawing for a 

Horse, in the Battle of Cadore, chalk, height- 

ened with white on gray paper, 11% im. x 

10% in.; H. E. Russell, Agent........ $600 
269—Durer, Albrecht, three drawings, Study 

of an Arm, Holding a Pomegranate, and 

Arm with Two Positions of the Hand. Pen 

drawing, 1% in. x 6% in.; 2% in. x 5% in. 


Pen and wash, 1% in. x 6% in.; C. E. 
ND oe ee 
615—Blake, William, “The Abduction; a 


Knight Riding His Horse Through the Water 
in the Moonlight, with a Nude Maiden Cling- 
ing to His Neck.” Watercolor, 7% in. x 
10% in.; G. A. Ball ..... $550 
682—-Rembrandt Van Rijn, “Man and Woman 
Leavetaking.”” Pen and wash drawing, 4 in. 
=. 396. i: HE. &. ROR 4 os 50500 $330 
701—Van Dyck, Sir Anthony, Study for a 
Descent from the Cross. Sanguine on brown 
paper, 7% in. x 5% in.; H. S. Lovejoy. .$320 
718—Holsteijn, Cornelis, “Faun and Sportive 
Putti,”” oil painting, canvas; J. de Witt 

Galleries .é% » tra ath ieee 
719—Momper, Joos de, “‘Winter Scene in Hol- 
land,” oil painting, panel; Miss Eleanor 
Speden ‘ pe Pe $600 
721—Ruthart, Carl Andreas, “‘Leopards Attack- 
ing Stag,”’ canvas, 1663; E, —, 
00 


722—Ter Borch, Gerard, “The Shoemaker,” 
canvas; M. J. Rougeron...... tse a 

723—Van Ostade, Adriaen, “Th Butcher 
Shop,”’ panel; J. de Witt Galleries. .. $525 


724—Weenix, Jan Baptist, ‘“‘Nature Morte,” 


canvas, 1703; J. De Witt Galleries ... $650 
725—Van Delen, Dirk, “Court and Colonnade 
of a Palace,” panel, 1627; J. W. ev 
0 

726—Francken, Frans the Younger, “Alle- 
gorical Scene,”’ panel; Lawrence W. Gray, 
$450 


ROBERTS COLLECTION OF PAINTINGS 


American Art Association—Dutch landscapes 
of the XVI 11th century, portraits of the French 
school and genre paintings, the collection of 
the late Everard Roberts, were sold on Novem- 
ber 15th. The grand total for the sale was 


(Continued on page 20) 
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(Continued from page 19) 
= Naa Important items and their purchasers 


29—Momper, Joos de, “Winter Scene in Hol- 
land, panel; Johan De Witt Galleries $650 
76—Goyen, i" Van, “Summer Landscape,” 
; E. Block... \ ,50 


80—Duplessis, Joseph Sifrede, “Portrait of = 


Artist,” canvas; Mrs. O. B. Cintas $1,8 
oo. P vas Van, “Marine,” pend, 16 
RA ee 6. 
er oataee. Gerard, “A ‘Hasty Repast, ” can- 
vas; Mrs. . Cintas - $82 
89—Vanloo, Carle, * ‘The Garden Party,” can- 
vas; E. R. Field.... ney $1,3 
97—Cologne, School of, “Adoration of the Magi 
and the Angel of the Annunciation,”’ panel, 
early XVIth century; R. Ederheimer $625 
STYMUS HOUSE SALE 
American Art Association—Contents of the 


t-colonial Stymus residence in Port Chester, 
ew York, including furniture, tapestries, dec- 
orative intings, statuary and objects of art, 
were ed on ovember 16th and 17th. The 
and total of the sale was $45,701. Important 
items and their purchasers follow: 
170—Chinese Chippendale carved and gilded 
wall mirror, English, X VIIIth century; Mrs. 
F. B. Hoffman. . $235 
194—-Flemish verdure tapestry three-fold screen, 
XVIIIth century, 5 ft. 6 in. x 6 ft. 6 in; 
Miss E. Ivins $480 
196—-Cut velvet, carved and parcel-gilded wal- 
wll poten suite, Queen Anne Style; Piero 
$670 
cen- 
H. 
ES Se , ; $400 
226--Flemish Renaissance hunting bapeeiey 
fey ght century, 6 ft. 7 in. x 4 ft. 8 in. 
S. Jackson. . "9406 
388-392—-Five pair Louis X1IIth turned walnut 
side chairs in XVIIth century Flemish tap- 
estry; I. Houpt... $3,200 
398-—-Flemish verdure tapestry six-fold corte 


Toz 
225—-Flemish verdure tapestry, XVIIIth 
tu Li 5S ft. 8 in. x 4 ft. 3 in.; Mrs. 


XVIIIth century, 7 ft. x 11 ft. 6 in.; P. 
French & Company $1, 006 
405—Carved walnut canapé, in early XVIIIth 
century Flemish tapestry; B. 5S. Adrem, 
$1,600 
422—Brussels Renaissance tapestry border, 
XVIth century, 15 ft. 2 in. x 13 in.; Seid, 
litz and Van Baarn $850 
426—Louis XVIth Aubusson tapestry, “Amuse- 
ments Rustiques,”” XVIIIth century, 5 ft. 
7 in. x 6 ft.; Seidlitz and Van Baarn. . $1,300 
428—Franco-Flemish Gothic tapestry panel, 
“Pastorale,” circa 1520, 8 ft. x 4 ft. 3 in. 
Seidlitz and Van Baarn $2, 500 
429—-Flemish hunting tapestry, “La Chasse au 
Gibier,”’ late XVIIth century, 9 ft. 1 in. x 
5 ft. 7 in.; P. W. French and Company. . $750 





JARMAN YERKES LIBRARY 


American Art Association—Sets in fine bind- 
ings including Roosevelt’s writings with auto- 
graphed inscriptions, sporting books and prints, 
the property of the late Jarman Yerkes and of 
several private collectors and estates, were sold 
on November 19th and 20th. The grand total for 
the sale was $39,035. Important items and their 
purchasers follow: 
13—American Revolution. B. F. Stevens’’ Fac- 

similes of Manuscripts in European Archives 

Relating to America, 1773-1783. London: 

Issued only to subscribers, 1889-1898. Mag- 

nificent set of this renowned publication; 

Reene Schley .. $1,300 


14—American Statemmen. Edited by John T. 
Morse, Jr. First Series, 32 vols. 1898; Sec- 
ond Series, 8 vols. 1916. Together, 40 vols. 
8 vo. Boston: Houghton, Mifflin and Com- 
pany, 1898-1916; Reene Schley $1,700 


27—Balzac, Honore de, “The Works of Balzac 
now for the First Time Completely Trans- 
lated into English by the best French and 
English Scholars.” 53 vols. 8 vo. Phila- 
delphia: George Barrie and Sons, 1896-1900; 
Hoover aaa .. -$525 
61—Clemens, Samuel L., “The Writings of 
Mark Twain.” 35 vols. 8 vo. New York: 
Gabriel Wells, 1922-23; J. P. Horn $600 
74—Conrad, Joseph, “The Works of Joseph 
Conrad. With Notes on Life and Letters.” 





20 vols. 8 vo. London, 1921-1927; 


Henderson 
128—Fielding, Henry. A _ collected set of the 
first editions of the writings of Henry Field- 
ing. Together 16 vols. 8 vo. and 12 vo. 
London, 1742-1755; W. M. Hill $1,450 
135—Fore-edge painting. ‘“‘Tasso” (Torquato). 
Aminta. Favola Boschereccia, 8 vo. London: 
Dulau and Company, 1800; J. P. Horn. .$725 
136—Fore-edge paintings. “The History of the 
Origin and First Ten Years of the British 


Mrs. F. 
$500 


and Foreign Bible Society.”” By Rev. John 
Owen. 3 vols. 8 vo. London, 1816; J. P. 
Horn $625 
145—French History. Victoires Conquetes 
Desastres, Revers et Guerres Civiles. Des 
Francais depuis les temps les plus recule 
jusque et compris La Bataille De Navarin. 


Par Une Societe De Militaires et de Gens 
De Lettres. 36 vols. 8 vo. Paris, 1821-1833; 


T. F. Madigan $750 
193—Kipling (Rudyard). The Works of Rud- 
yard Kipling. 26 vols. Uncut. Bombay 
edition. London: ~ re and Company, 
1913-1919; A. E. Madden $925 
203—-Lossing (Benson J.). The Pictorial Field- 
Book of the Revolution; or, Illustrations, by 
Pen and Pencil, of the History, Biography, 
Scenery, Relics, and Traditions of the War 


for Independence. Several hundred engrav- 
ings on wood by Lossing and Barritt. Ex- 
panded from 2 to 5 vols. Extra-illustrated. 
New York, 1851; L. W. Smith $500 
224—-Napoleon and His Marshals. Collection 
of 33 autograph letters and documents of 
Napoleon and his marshals; K. D. McClees, 
$520 

264—-Roosevelt, Theodore. The Complete Writ- 
ings of Theodore Roosevelt. Numerous re- 
a er in two and three states by R. G. 
fosburgh, L. Rauhan, Audibert and other 
artists. 22 vols. Philadelphia: Gebbie and 
Company, 1903. Unique first sold at public 
auction; J. P. Horn $5,100 
282—Shelley (Percy Bysshe). Prometheus Un- 
bound. A Lyrical Drama in Four Acts, with 
Other Poems. London: C. and J. Ollier, 
1820. First issue of the first edition. Unique 
first sold at public auction; Arthur Swann, 
$600 

The Works of Robert 
Bes aits, illustrations and 
title-pages. 34 vols. Edinburgh 
edition. Edinburgh: Printed by T. and A. 
Constable, 1894-1899; R. F. Hogue $610 
307—Thackeray (William Makepeace). The 
works of William Makepeace Thackeray. 
With frontispieces, portraits and facsimiles in 
addition to Thackeray's own illustrations. 
32 vols. Kensington edition. New York: 
Charles Seribner’s Sons, 1903; J. P. Horn, 


$450 
325—-Whistler (J. McM.). The Etched Work 
of Whistler. Compiled, 


arranged and de- 
scribed by Edward G. Kennedy. Illustrated 


by reproductions in collotype of the different 


297—-Stevenson (R. L. 
Louis Stevenson. 
rubricated 


states of the plates, including the Extra 
Plate, No. 213. One volume of test. 3 vols. 
of plates. At the De Vinne Press. New 


York: Grolier Club, 1910; Mrs. M. Beard $425 


ETCHINGS AND ENGLISH AND 
AMERICAN COLOR PRINTS 


Anderson Galleries—Etchings by Muirhead 
Bone, Sir David Young Cameron, James Mc- 
Bey and others, the property of a London 
collector, together with etchings and English 
and American color prints from other private 
sources, were sold on November 8th. The 
grand total for the sale was $20,705.50. Im- 
portant items and their purchasers follow: 
2—Bone, Muirhead, 

Florence,” original 

Sessler 
7—Bone, 

Hall, 

Keller 
8—Bone, Muirhead, 

original dry-point; 


“San Frediano in elesto, 
dry-point Mr. Charles 
$900 
James 
Frank 
$850 
Night in Rome,” 
Andrew Westhorpe, 


Muirhead, 


Interior,” 


_ “Demolition of St. 
original dry-point; Mr. 


“Rainy 
Mr. 


$1,400 

20—Cameron, Sir David Young, “Dinnet 
Moore,” original dry-point; Mr. Frank Kel- 
er $850 
22 -Cameron, Sir David Young, “Ben Lo- 
mond,” original dry-point; Mr. Andrew 
Westhorpe $1, 750 


27—Cameron, Sir David Young, “Winchester,” 


original dry-point; Mr. John S. Williams, 

nt $1,100 
33—Griggs, Frederick L., “The Almonry,” orig- 
inal etching; Mr. Charles Sessler $550 
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70—McBey, James, “Macduff,” original etch- 
ing; M. Knoedler & Company $625 
149—Ward, William, “The Citizen's Retreat,” 
mezzotint engraving after the painting by 
James Ward, third state; Kennedy and Com- 
pany $600 
150——Ward, William, ‘Selling Rabbits,’’ mezzo- 
tint engraving after the painting by James 
Ward, third state; Kennedy and Company..$600 


CENTURY AMERICAN 
FURNITURE 
The Morris Berry col- 
lection of XVIIIth century American furni- 
ture, including mirrors, clocks and other ex- 
amples of Colonial cabinet-work mainly of New 
England origin, was sold on November 9th and 
10th. The grant total of the sale was $92,567.50. 
Important items and their purchasers follow: 
17—Walnut inlaid lowboy of New England 
type, American mid-XVIIIth century; Col- 
lings and Collings $800 
inlaid sideboard in Sheraton 
circa 1795; Miss H. Couni- 
$1,000 
settee, 
Leven- 
‘ $700 
Mahogany three-part circa 
1800; Mrs. E. J. Hanford $875 
Cherry bonnet-top highboy with Dutch feet, 


XVIIITH 


Anderson Galleries 


26— Mahogany 
style, American, 
han, Agent 

Chippendale mahogany 
English, XVIIIth century; 
tritt 


30 upholstered 


Mr. B. C. 


36 dining table, 


39 





American, circa 1760; Bayonne Antique 
Shoppe $800 
§2—-Mahogany inlaid block-front knee-hole desk 
or dressing table, American, circa 1780; Col- 
lings and Collings $1,900 


59 mahogany chairs, | 
Bar- 


$925 


Set of eight Chippendale 
English, circa 1760-70; Mr. J. B. 
thelmy 

Miniature longcase clock with movement 
by R. Cheney, woodstock, Conn., American, 
late XVIIIth century; Mrs. I. S. Olds..$1,350 
72—Walnut inlaid six-legged highboy in Wil- 
liam and Mary style, American, circa 1700; 
Miss H. Counihan, Agent $800 
7—~Mahogany inlaid sideboard with serpentine 
front, in Hepplewhite style, American, circa 
1780; Miss H. Counihan, Agent $1,400 

Set of eight Chippendale mahogany ladder- 


63 


/ 


80 


back dining chairs; Mr. Charles Hadley, 
$1,225 

99—-Pennsylvania all turned maple daybed, 
American, circa 1700; Collings and Col- 
lings $3,200 
106—Carved oak Hadley desk box, American, 
circa 1690; Flayderman and Kaufman $800 
146—Cherry bonnet-top highboy with Dutch 
feet, American, circa 1770; Mr. . Sack, 
$1,100) 

154—Mahogany inlaid sideboard with serpentine 
front, in Hepplewhite style, American, circa 
1790; Mr. W. M. Van Winkle $1,700 
171—M aple bonnet-top highboy with Dutch 
feet, American, circa 1770; Mr. Sack, 
$1,800 

176—-New England mahogany block-front writ- 
ing desk with claw and ball feet, American, 
circa 1770; Mr. I. Sack $2,000 
181 -Chippendale upholstered wing chair with 
claw and ball feet, English, circa 1760; Col 
lings and Collings $1,150 


183—Chippendale mahogany “‘pie-crust’’ table 


with claw and ball feet, American or English, 
circa 1760; Collings and Collings $1,850 
185—Duncan Phyfe mahogany upholstered set- 


tee in Sheraton style, American, circa 1800; 
Collings and Collings $2, 200 
189—Rhode Island mahogany block-front scru- 
toire with cabinet top, American, circa 1770; 
Mr. I. Sack $1,700 
193—Pair of “Bilboa’’ decorated mirrors, circa 
1780; Flayderman and Kaufman $1,700 
195—Set of six Chippendale mahogany chairs 

















with claw and ball feet, American, circa 
1760; Mr. I. Sack $3,200 
200 -Mahogany inlaid sideboard with shaped 
EXHIBITION 
OF 


RARE AMERICAN NAVAL 
& HISTORICAL VIEWS 
AUTOGRAPHS & PORTRAITS 
of the 
PRESIDENTS 
OF THE UNITED STATES 
AND 
NAVAL COMMANDERS 


November 10th-December 1st 


Bonaventure Galleries 


536 Madison Avenue 
New York 


























SCHWARTZ GALLERIES 
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517 Madison 
Avenue 
NEW YORK 
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| The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











Original 
16th Century 


MASTERPIECE 
Certified by 
Directors of 
Galleries of 

Fine-Arts 
in } Italy 


400 years private 
ownership in Latin 
America 





Information from: 


front, in Hepplewhite style, American, circa| 4—Ackerman (Rudolph). History of the Col- 
1785; Mr. F. T Swetland 1,100 leges of Winchester, Eton and Westminster. 
217—-Walnut and burl ash six-legged highboy 12 parts. First edition. The only copy 
in William and Mary style, American, circa known in original parts. London, R. Acker- 
1700; Mr. I. Sack : $1,400 man, 1816; Mr. Alwin J. Scheuer $1,675 
226—Cherry bonnet-top chest-on-chest, Amer-| 39-——Alken (Henry). The National Sports of 
ican, circa 1770; Mr. F. J. Peters $2,200 Great Britain. Folio, first edition. London, 
229—-Six hoop-back Windsor armchairs, Amer- Thomas McLean, 1821; Charles Sessler, 
ican, mid-XVIIIth century; Collings and $1,900 
Collings $1,200} 40—Alken. Colored plates. First edition of 
: The Sporting Repository. London, printed j 
LIBRARY OF NORMAN JAMES ae Soe lees ee Alwin J. 
Anderson Galleries—The library of Norman] 44—Alken. Colored plates. Memoirs of the 
James, Part One, comprising natural history, Life of the late John Mytton .. . with Notices 
Americana and sport, was sold on November of his Hunting, Shooting, Driving, Racing, 
13th, 14th and 15th. The grand total for the and Extravagant Exploits. By Nimrod. 
sale was $48,584. Important items and _ their London: Rudolph Ackermann, 1835; Mr. Al- 
purchasers follow: win J. Scheuer $1,550 
2—Ackermann (Rudolph). The Repository of | 46—Alken. Colored plates. The Life of a 
Arts, Literature, Manufactures, Fashions and Sportsman. By Nimrod. London: Rudolph 
Politics. I, If and III series. London, Ackerman, 1842 First issue of the first 
1809-28. 40 vols.; Mr. Loring R. Hoover, edition; Mr. Ernest R. Ore $1,400 
$510 (Continued on page 21) 











FINE ETCHINGS by 
OLD and MODERN MASTERS 


Enquiries solicited 




















The Knight, Death, and Devil 
by Albert Direr 


THE FINE ART SOCIETY 


148, NEW BOND ST., LONDON 


Cables: Finart, London 
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The Most Beautiful } 
cArt Book of the Season 


403 Illustrations in Black and White 
and 


10 Exquisite Color Plates 
Price $25.00 











American Distributor: 


E. WEYHE 


794 LEXINGTON AVENUE 
NEW YORK CITY 








Publishers: Klinkhardt & Biermann, Leipzig 





M. Warner, 49 T St. N.W., Wash., D.C. 
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AUCTION. REPORTS 





(Continue ved | rom page 20) 


87—-Annals of Sporting and Fancy Gazette 
(The) With the rare June number 157 
colored and other plates by Alken, Cruik- 
shank and others London, 1822-8; Mr. 


Alwin J. Scheuer $1,825 
129—-Audubon (John James). 21 A. L. s., 40 
pp. Letters to the engraver of the plates 
of “Birds of America,’’ Robert Havell, Jr. 
Nov. 22, 1829, to June 2, 1839; Mr. Gabriel 
Wells $850 
36—Birch (William) The City of Phila- 


delphia, in the State of Pennsylvania, North 
America; as it appeared in the Year 1800. 
Second edition 1804 , 
vignette plan of Philadelphia, and 19 colored 
views of the city Springland Cot near 


Nethaminy Bridge m the Bristol Road, 


Pennsylvania Publis na by W. Birch, Dec. 
31, 1800 (1804); Rosenbach Company $875 
533—Dana (Richard H.). Two Years Before | 
the Mast First edition and first issue. 
New York, 1840; E. H. Wells and Company, 


$1,250 
Inc. $1,25 


535—Daniel (William B.). Rural Sports. En- 
graved title-page or frontispiece for each vol- 


ume and 75 plates. 3 vols London, 1805- 
1813 Enlarged and revised edition; James 
F. Drake, Inc. $325 
552.-Dawson (William Leon). The Birds of 
California 30 photogravures, 120 full-page 
duotone plates and more than 1,100 half- 
tone cuts of birds in life, ete $+ vols. 
*atrons’ de luxe edition San Diego, 1923; 
Dauber and Pine Bookshops, Inc $375 
628—-Egan (Pierce) Boxiana; or, Sketches of 


Ancient and Modern rh a0 sm, from the days 
f the Renowned Broughton and Slack to the 
Championship of Crib. 53 ‘esanenen portraits 

pugilists, including two by George Cruik- 


Engraved title with} 


shank 5 vols First edition of both series. | 


London, 1818-29; Mr. H. C. 


Richard $260 


623—Edwards (Lionel) and Wallace (Harold 
Frank) Hunting and Stalking the Deer 
8 colored plates and numerous illustrations 
in black and white London, 1927; Mr 
Alwin J. Scheuer $320 
635—Egan (Pierce). Pierce Egan’s Finish to 
the Adventures of Tom, Jerry, and Logic, 


in their pursuits through Life in and out of 


London 36 scenes by Robert Cruikshank 
First issue of the first edition, 1829 Lon- 
lon, C. Baynes for G. Virtue, 1830; Mr 
Alwin J. Scheuer $620 


643—Elliot (Daniel Giraud). A Monograph of 
the Phasianidae, Family of . heasants 


With 80 colored plates of birds > vols. New 
y 


rk Published — by the aden 1872; 
Order $650 
845——-Hakluyt Society Publications Complete 
set, from 1847 to 1926 161 vols London 
Printed for the Hakluyt Society, 1847-1926 
Mr. Gabriel Wells $1,150 
883—Harte (Bret) The writings of Bret 
Harte Tlustrated with portraits and en- 
graved titles by Woodbury, Remington, 
Foote, Clinedinst nd others 20 vols 


(1896)-1914: The Life of Bret Harte (Mer- 
win) 1911 Boston and New York, (1896)- 
14 Authors’ autograph edition; Order, 


$415 

Hudson (W H.) The Purple Land 

That England Lost London, 1885 2 vols 

First edition London, 1885; Mr. .Alwin 

T. Scheuer $430 

Hughes (Thomas) Tom Brown’s School 

Davs By an Old Boy First edition. Cam- 

bridge, 1857; Mr. Alwin J. Scheuer $530 

PRINT COLLECTION OF 
NORMAN JAMES 

Andersor wigpote The print ollection of 

Norman James, comprisin 1 iceman of Cur- 

1 Ives’ “litho areata American views, 

English sporting prints and modern etchings, 

is sold on N. wvembe 14th, 15th and 16th. 
The grand total for the sale was $73,418.50 
Important items and their purchasers follow 

Washington and Friends after a Day’s 


Hunt in Virginia 
by John Smith, 
1868. Original impression ; 


Tholey del. and lith Pub 
printed by G. Spohni. Dated 
Order $750 
54—Across the Continent, ‘‘Westward the 

Course of Empire Takes Its oer, a 

Ives, del Drawn by F. F. Palmer. Currier 

and Ives, 1868; Frederick Keppel and Com- 


»2 


pany, Inc $350 
American Express Train F. F. Palmer, 
del Lith. of Currier and Ives Dated 1864: 
Mr. R. W. Thorpe $350 
56—American “Express” Train Lith. N. Cur- 
riet C. Parsons del Dated 1855; Mr R 
VW Thorpe $700 
61—Capturing a Sperm Whale Aquatint. En- 
raved and printed by J. Hill. Colored at a 
later date Pub 1835; Kennedy and Com- 
ae $425 
66—Clipper Ship “Flying Cloud.” E. Brown, 
Tr., del Lith. by N. Currier Dated 1852: 
Mrs. J. B. Watkins $350 
Clipper Ship “Great Republic.”” Drawn by 

J. B. Smith and Son, Brooklyn, L. I On 
stone by C. Parsons. Copyright by N. Cur- 
rier 1855; Mr. M. S. Moffatt $310 
68—Clipper Ship “Racer.”’ Painted by J. E 
Butterworth. C. Parsons, del. Lith. by N 
Dated 1854; Mr. M. S. Moffatt, 
$1,200 

87—-The Interior of the Fives Court Colored 
aquatint Painted by T. Blake Engraved 
by C. Turner. Printed by McQueen. Lon-| 
don, 1825; Mr. Chester Dale $350 
110—Bellows (George W.). Dempsey and 
Firpo. Original lithograph; E. H. Wells and 
Company, Inc. $925 
112—Bellows (George W.). A Stag at Shar- 
key’s. Original lithograph; E. H. Wells and 
Company, Ince. $2,000 
199-—-American Winter Scenes. Morning. F. 
F. Palmer, del. Lith. and pub. by N. Cur- 
rier. Dated 1854; Mr. R. B. Hopkins. . $420 
-16—Home to Thanksgiving Painted by G. 
H. Durrie Currier and Ives, lith. Dated | 
1867; Order $975 

. Winter in the Country Getting Ice. 
Painted by G. H. Durrie. Currier and Ives, | 
lith Dated 1864; Order $950) 


Currier. 


/ Skating on Central Park, New York 
Lith. and pub. by J. H. Bufford Dated | 
561; Mr. R. B. Hopkins $600 

Sunrise on Lake Saranac Currier and 

Ives Dated 1860; Mrs. J. B. Watkins, 

$410 

4 Baltimore Taken Near Whetstone Point 
Aquatint colored Painted and engraved by 
W. J. Bennett, New York Pub. by H. I. 


egarey Printed by J. Neal Copyright 
Original impression; Arthur Acker- 


and Son, Inc $700 









| tique art, 


|upon the sale, 
|of Art” page of The Daily Telegraph on 


ithat small, 


PORTRAIT OF 


ROB 
JOHN C. Jt 


Vf 
NM 


310 Baltimore from Federal Hill. Colored 
aquatint. Painted and engraved by W. J. 
Bennett. New York: Pub. by H. I. Me- 


garey, 1831. Printed by J. and G. Neale 


at Illman and Pilbrows; Arthur Ackerman 
and Son, Inc $500 
334—-West Point Showing the City of New- 
burg. Colored aquatint. Probably engraved 


by W. J. Bennett, although 
Stauffer or Fielding; Mr. E. F. 


unknown to 
Bonaventure, 

$410 
From the Hill Above the 
Waterworks. Colored aquatint. Engraved 
by W. J. Bennett from a painting by G. 
Cooke Pub. by Lewis P. Clover. Copy- 
right 1834; Mr. R. W. Thorpe $350 
353—-Washington. Colored aquatint 
to be engraved by and after W 


Arthur 


346—Richmond. 


Supp ysed 
Bennett ; 


383—On the Prairie. On stone by Grozlier. 
Charles Wimar, Pinxit Published by J. E. | 
Tilton and Company, Boston. Dated 1860; 
Mr. R. W. Thorpe $1,000 


400—Life on the Prairie. ‘“‘The Buffalo Hunt.’ 
Painted by A. F. Tait. Lith. Currier and 
Ives. Dated 1862; Mr. John F Howell, 
$1,000 
408—-The Last Shot Painted by L. Maurer. 
Lith. by Currier and Ives Dated 1858; 
Order $950 
413—-Trappers on the Prairie. “‘Peace or War?” 
J. Cameron, del. Currier and Ives, lith. 


Dated 1866; Dr. G. Frank Muller, Agent, 

$1,200 

124—-A Rising Family. Painted by A. F. 
Tait. Currier and Ives. Dated 1857: Dr. 

G. Frank Muller, Agent $875 

426—The Happy Family. Ruffed Grouse and 
Young F. F. Palmer, del. Currier and 

Ives, lith. Dated 1866; Mr. R. W. Thorpe, 

$925 

+67—Tait (Arthur F.). Pigeon Shooting. Can- 
vas, 1861; Mr. R. W. Thorpe $1,275 


$71—Tait (Arthur F.). Deer Hunting on an 
Adirondack Lake. Canvas, 1883; Mr. R. W. 
Thorpe $2.875 
485—The Life of a Hunter.’ “A 
Painted by A. F. Tait Lith. Currier and 
Ives. Dated 1861; F. J. Peters, Inc., 
$3,000 


516—The American National Game of Base 


€ 
Ball. Grand Match for the Championship at | 


the Elysian Fields, 
by Currier and Ives 
W. Thorpe $1,500 
519—Fox Hunting. The Meet; The Find: Full 
Cry; The Death. Currier and Ives Un- 
dated; E. H. Wells and Company, Inc. $920 


£4,200 FOR 
TAPESTRY PANEL 


LONDON.—In- 


Hoboken, N. J. Lith. 


totaling £20,405, the 


five-day’s sale at Sotheby’s of the very | 


diverse and multiform treasures of an- 
a former keeper at the British Museum, 
exceeded even the confident expectations 
of the experts, and the result is certainly 


| much above the original outlay which the 
| distinguished owner 


had to expend in 
gathering his collections together, says | 
A. C. R. Carter in the London Daily 
Tele graph. : 


As anticipated in the preliminary note 


appearing in the “World 


Oct. 3rd, the chief prize of the sale was 
medieval panel of tapestry 
(48in by 38in) representing The Holy 
Trinity, with four Saints, which realised 
the great sum of 
longed duel between England and 
France, in the persons of Mr. J. Rochelle 
Thomas (the winner) and M. Bacri. of 
Paris. 

F or some time past the authorities on 
ecclesiastical panels have been debating 





Ackerman and Son, Ince. $380 | 


2 | 
Tight Fix.” | 


Agent, | 


Dated 1866; Mr. R.| 


formed by Sir Hercules Read, | 


£4,200 after a pro-| 


| Henry Ford is 

|owner $79,000 for the collection for his 
Dearborn Museum. 

i 


The ART _NEws _ 














ERT W. DE FOREST 
YHANSEN, N.A. 


embers’ Prise Exhibition at the Grand Central Galleries 


somewhat hotly on the nationality of the 
designer and craftsman of this tapestry, | 
and some have made out a strong argu- | 
ment in favor of a German origin. Sir | 

Hercules Read is believed to have al- 
ways held, equally cogently, that the 
panel is of native art, and it was ex- 
hiibted as such in the display of English 
Primitives at Burlington House a few 
years ago. 

The high price paid on November 9 
|after a contest beginning at the modest 
bid of £200—shows that the sale-room 
opinion was on the side of the English 
origin of the panel, and therefore a 
|rarer and more valuable trophy and wor- 
\thy of being ranked with those beautiful 
thirteenth- century English vestments sent 
from an old house in Yorkshire to 
Christies last year, and then bought for 
America at 5,000 guineas. 

Just before this £4,200 panel was sold, 
an altar-frontal (46in by 34in), frankly 
stated to be German, late X Vth century, 
fetched £500 (E. Phillips), and this was 
considered a very good sum even if col- 
lectors found this panel to be a notable 
specimen of German work in silks and 
wools, woven with a Tree of Jesse. An- 
other piece of tapestry which attracted 
the market was of much later date. This 
was a Russian Gobelin panel portrait 
of the Princess Dashov (1744-1810), 
woven after a portrait by Rotari, so as 
|to render the brilliancy of an oil paint- 
ling, and it was potent enough to educe 
a final bid of £580 (Wertheimer). 
| A set of Tudor best hangings with 
crimson damask centres, embroidered 
with the arms of the Wentworth family, 
brought £145 (Durlacher), and a very 
| well-preserved pair of Elizabethan gloves 
with deep gauntlets of pink satin, £160 
(J. R. Thomas). There were many other 
interesting items, among which should be 
noted a Rhodian bowl, decorated with 
medallions and scrolls in red and white, 
£205 (Kerin), and two Italian majolica 
drug vases, £140 (Spero). 


AMERICAN HIGHBOY 
REALIZES $4,200 





PHILADELPHIA. — George Horace 
Lorimer, editor of The Saturday Even- 
ing Post, of Wyncote, Pa., and Joseph 
| Hergesheimer, author of West Chester, 
| Pennsylvania, competed with each other 
| for the possession of a curly maple high- 
| boy at the dispersal of the Old Fountain 
| House Inn collection at Doylestown, re- 
ports the Los Angeles Times. The edi- 
tor won, but it cost him $4,200. The 
| piece was one of 12,000 objects gathered 
|by Francis C. Mireau, proprietor of the 
| Old Fountain House Inn. It was fash- 
j}ioned before the Revolution by an un- 
| known Bucks county craftsman. 
| A Savery clock which was presented 
to Lafayette on his visit to America 
brought $3,300. The proceeds of the 
auction amounted to nearly $100,000. | 
said to have offered the} 


























..-It Will Help Your Christmas Sales 


“GIVE antiques and objects of art 
for Christmas gifts”: An excel- 
lent practice—accepted readily by art- 
leving New Yorkers—but never suit- 
ably fostered in the past. 


The Christmas Arts, Antiques and 
Decorations Section of The Sun will 
be published Saturday, December 8, 
and will emphasize the value of an- 
tiques and works of art as s Christmas 
gifts. : 


It will give you an ‘ eicalleck opportu- 
nity to advertise your merchandise to 


people who are good prospects, people 
who are really interested. _ 


Call a Sun representative as soon as 
possible in order to arrange for your 
advertisement. 


Christmas 
ArTS, ANTIQUES AND — 
DECORATIONS SECTION | 
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— 
PRIVATE COLLECTION of PAINTINGS FOR SALE - 














Attributed to A. CARRACCI (50” x 60”) 


1. PAINTINGS reproduced on this page are representative of a collection of similar works, whose owner has authorized their dis- 
posal through Mr. August Bontoux, 413 South Dearborn Street, Chicago, Ill., who will be glad to forward full information concerning 


them to any potential buyer. 


These paintings, which originally formed an important private collection, have for the past ten years been carefully preserved in a storage 
warehouse and now circumstances permit offering them for sale. 
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PROVIDENCE 





The main gallery of the Rhode Is- 
land School of Design has been hung 
with the annual fall exhibition of con- 
temporary American paintings. Among 
the contributing artists are the follow- 
ing: Karl Anderson, Frank W. 
R. Sloan Bredin, Emil Carlsen, James 
Chapin, C. K. Chatterton, Gertrude 
Fiske, John Folinsbee, John R. Frazier, 


Jenson, 


Frederick Carl Frieseke, Daniel Garber, 
Childe Hassam, E. Martin Hennings, 
Robert Henri, Felicie Waldo 
Wilson Irvine, Rockwell Kent, 
Lathrop and Carl Lawless. 
Other contributors include: Ernest 
Lawson, Harry Leith-Ross, William C. 
Loring, Jean MacLane, Willard L. Met- 
calf, John Noble, Malcolm Parcell, Ab- 
ram Poole, Edward W. Redfield, Will 
S. Robinson, Frederick R. Sisson, How- 
ard E. Smith, Anthony Thieme, Walter 
Ufer, Edward C. Volkert, Robert Von- 
noh, Guy Wiggins, Charles H. Wood- 
bury, Carl Wuermer. 
An exhibition of 
of Northern Africa obtained by Mr. and 
Mrs. William E. Brigham during their 
recent sojourn abroad, was also placed 
on view on November 8th. The collec- 
tion comprised jewelry and textiles and 
included not only antique pieces, 


W. L. 


some of the work of the modern crafts- | 


men of the region, done after the antique 


manner, 
* * * 


The exhibition of artists who are now 
or have been residents of Attleboro, 
which was held at the galleries of the 
Attleboro Public Library under the aus- 
pices of the Attleboro Chapter of the 
\merican Federation of Arts, consists 
of oil paintings, watercolors, drawings, 
etchings, sculpture and jewelry. The 
most outstanding feature of the exhibit 
is a group of oil paintings by C. Arnold 
Slade. He shows a few large landscapes 
and a group of “Thumb-Box” pictures 
done in Venice, Paris, on the Cape and 
in and around Attleboro. 

x * x 


The Art Club held an exhibition of 
drawings and etchings by Henry J. 
Peck from November 7th to 18th. 

* oK 2k 


Oil paintings by French, English and 
Dutch artists make up an exhibition of 
unusual interest at the N. M. Vose gal- 
lery. Soft-toned Dutch landscapes and 
interiors, portraits of the Dutch and En- 
glish schools and a few intriguing figure 
subjects complete this small but choice 
group from the Vose collections. Per- 
haps the finest painting in the collection 
is the portrait study, “Meditation,” by 
Josef Israels. Other interesting works in 
the exhibition are, “Watching Baby,” by 
Jack Snoeck, a typical Dutch interior; 
“Holland Pastures,” by Adrianes Groen- 
wegan; “A Gray Day,” by William Rip, 
“Shepherd and Flock,” by H. J. Van der 
Weele, and “Autumn,” by Andre Broe- 
delet. The painting of the “Burning of 
Sodom,” by Monticelli, is a masterpiece 
of color. A collection of portrait draw- 
ings by Charles Menges is also on view. 





‘2 « 
At the Tilden-Thurber Gallery the 
group of etchings by masters of the} 


English and Scotch schools, Muirhead | 
Bone, James McBey, Harry Rushbury, | 
Francis Dodd, Joseph Gray and E. S.| 
Lumsden, was augmented the past week | 
by a collection of Marguerite Kirmse’s 
clever little dog studies. 

The main gallery here has been hung 
with a miscellaneous group of modern 
paintings interspersed with a few old| 
masters, such as a little Daubigny land- | 
scape, one by Diaz, one of Anton Mauve’s | 
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DETROIT 


| An exhibition of early French painting 
land decorative arts opened at the De- 
|troit Institute of Arts on the eleventh of 
November. 





ok * * 


The exhibition of prints by contempo- 
rary Americans represented in the Ameri- 
can Society of Print-makers and showing 
examples of their work in etching, wood- 
block printing and lithography remains 
|in the print department for the remain- 
der of the month. 


* * * 


The exhibition of etchings organized 
by the American Institute of Graphic 
Arts and known as “fifty prints of the 
year” is now on view at the Hudson Gal- 
leries. Many of the same names which 
are represented in the Printmakers group 
at the Institute are found here. The two 
shows diffef however in that both con- 
servative and modern tendencies are seen 
at the fifty prints show while the Print- 
makers are all fairly progressive. 


a 


Still another group of etchings, these 
by more seasoned masters, are on view 
lat the Gordon Galleries at 27 Adams 
avenue east. Here in the second gallery 
will be found examples of the work of a 
|number of masters who are primarily 
known as painters, typical landscapes 
| with figures or sheep by Jacques, figure 
studies in out-door setting by Millet, some 
| figure studies by the great French painter 
| Manet, typical subjects by Forain and by 
the contemporary etchers a group of bird 
or wild game studies by. Benson and ar- 
chitectural studies by the eminent con- 
temporary English etcher, Louis Rosen- 
berg. 

Several etchings by Rembrandt are in- 
cluded in the group. Plates by Whistler 
and Charles Meryon, the great French 
architectural etcher, are also to be found 
in the collection. 

In the front room at the Gordon Gal- 
leries there are on view a number of fine 
XVIIIth century English portraits as 
well as canvases by Jacques, Isabey and 
others. 

x x 

At the John Hanna Galleries there is 
an exhibition of work by Childe Hassam 
including figure studies, and transcripts 


|of scenes at Portsmouth, Cape Cod, New 
| York 


and elsewhere. All have the de- 
licacy and sensitiveness which is peculiar 
to Hassam. 

Elsewhere in the gallery will be found 
a number of canvases of more than pas- 


famous sheep pictures and a large land- 
scape by Van der Weele. A landscape by 
John Noble Barlow; a Venetian scene by 


| Walter Francis Brown two typical har- 


bor scenes done at Rockport and at 
Gloucester by Harry A. Vincent, unusual- 
ly strong and rich in colors, and an In- 
dian picture by E. Irving Couse, N. A., of 
the Taos school of artists complete this 
exhibition. 
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sing merit, a fine Van Ruysdale, several 
English portraits and a lovely Bronzino 
are among the old masters which are of 
especial interest. 

en é 


A one-man show by Reginald O. Ben- 
net is now on exhibition at the Scarab 
Club. The exhibition of painting and 
sculpture by club members seen at the 
opening of the club house remains on 
view in the main gallery. 

x * Ok 


The return exhibition of Douglas Chan- 
dor, English portrait painter is now on 
view at the Book-Cadillac Hotel. Mr. 
Chandor is showing a group of portraits, 
fifteen or eighteen of which are the re- 
sult of his last year’s visit to Detroit. 

x ok Ok 


A special exhibition of English por- 
traits opened recently at the John Hanna 
Galleries. Paintings by Raeburn, Gains- 
borough, Reynolds and eBechey are in- 
cluded in the show, as well as an interest- 
ing study of a little girl by the XVIIth 
century portrait painter Mary Beal. 


x ok x 
Raphael Yago, the Spanish portrait 
artist who made a series of charming 


pencil and crayon studies of Detroit peo- 
ple last spring opened an exhibition of 
his portrait studies at the John Hanna 
Galleries on November 9. These portrait 
sketches are executed with marked de- 
licacy and elegance. 
x ok x 

A comprehensive collection of fine etch- 
ings from the galleries of Kennedy & 
Co., in New York will be shown at the 
John Hanna Galleries in November. 
Charles Morgan, representing the New 
York firm, will be at the galleries with 
the exhibit. 

x x 

The ancient art of modeling in colored 
wax has been revived by Miss Ethel 
Fraucis Mundy who is now showing a 
collection of her wax miniatures at the 
Thompson Galleries in the David Whit 
ney building. 

BOSTON 

Following this exhibition, at the Doll 
and Richards Galleries, was a one man 
show of watercolors by Vladimir Pav- 
losky. “Sorting Nets” a view of fisher- 
man along the Maine coast shows the 
red, brown and yellow of the men’s shirts 
blended harmoniously with the sunlight 
which makes bright reflections on the 
water. “Ogunquit Rocks” and “Under 
the Plow” are compositions much lower 
in tone, the latter a contrast also in that 
it has a quality of strenuous action. 

* 


During the early part of November, 
at the Robert C. Vose Galleries, por- 
traits in oils by Paul Trebilcock were on 
view. 

* * * 

Watercolors of Spain by Carroll Bill 

and etchings by Sir David Young Cam- 























EDGAR WORCH 


Formerly Ludwig Glenk 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 


























Part moderne 
Paintings from Impressionist 
and Modern Schools 
(S. A.) 


3 Stiftstrasse 
LUCEREN SG 




















J.B. NEUMANN 
New Art Circle & Print Room 
35 West 57th Street, New York 


Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 




















—_ 





JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 














eron were shown at the Casson Galleries, 
575 Boylston street recently. 
* * * 

An assemblage of landscapes and ma- 
rines in oil by Anthony Thieme has been 
on view at the Grace Horne Galleries, 
Stuart street, near Dartmouth; also wood 
block prints of scenes in New Mexico by 
Howard Cook, of the Taos Art Colony. 

6:0 % 


A loan exhibition of portraits of chil- 
dren and a few grown-ups in oil is now 
hung in the galleries of the Guild of 
Boston Artists, at 162 Newbury street. 
They are by Marie Danforth Page. 

+ + * 


An interesting collection of drawings 
by old masters is a special feature of the 
Fogg Art Museum of Harvard Univer- 
sity, Cambridge. 

 * 

At the Bookshop for Boys and Girls, 
270 Boylston street, is a collection of 
wood block prints by two English artists, 
Clare Leighton and Eric Daglish. These 
will be shown through November. 

* * * 


At the Copley Galleries an exhibition 
of early American portraiture closed re- 


cently. Of greatest historical interest 
was a Stuart portrait of Washington, 
which came to Boston from a South 


Carolina home where it has been owned 
for generations. It is one of the very live 








and life-like heads, revealing Stuart .at 
his best. The comparfion portraits of 
Isaac de Peyster and Ann de Peyster his 
wife, painted by F. V. Doornich in 1731, 
are interesting examples by an early ar- 
tist of whom nothing is known. Another 
almost undocumented artist, Edward Tru- 
man, was represented by the portrait of 
Chambers Rogers, made in 1740. He like- 
wise in 1741 painted a signed portrait of 
Gov. Hutchinson, which is now at the. 
Massachusetts Historical Society. Four 
of the five identified portraits by Jere- 
miah Dummer, probably the earliest na- 
tive practitioner of the fine arts in the 
English colonies, occupied the central 
wall. Other interesting portraits shown 
in this exhibition are the following: John 
Smibert’s “Chief Justice Benjamin Pratt,” 
painted in 1741; Joseph Badger’s “Ro- 
bert Auchmuty, Jr.” Peter Pelham’s 
“William Green,” colonial Governor of 
Rhode Island, and Smiberts’ “Catherine 
Green,” wife of the foregoing; Benjamin 
West's “Roger Morris,” owner of the so- 
called Jumel Mansion, New York, once 
Washington’s headquarters, and John 
Singleton Copley’s “Mrs. Roger Morris,” 
painted by him in New York in 1771 and 
depicting a lady who, when she was Miss 
Mary Phillipse came very near becoming 
Mrs. George Washington; and Copley’s 
“John Gray,’ prominent merchant of Bos- 
ton and maker of cordage at the rope- 
walk on Atkinson street. 
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CLEVELAND 





One of Rembrandt's etchings, “Descent 
from the Cross by Torchlight,” was re- 
cently given to the Museum of Art by 
Leonard C. Hanna, Jr. In this im- 
provised print which is theatrical in its 
chiarascuro, the simple darkness veils 
everything but the stark and highly emo- 
tionalized figure and the stretcher in the 
foreground. The simply drawn figures, 
accentuated with drypoint lines, have 
much of tenderness and sorrow. The 
harmony of lights and darks which 
Rembrandt understood so well is present 
in this work, as is the profound continu- 
ation of movements, forms and volumes 
which function and express life in timid 
gestures. This print has none of the 
laborious groupings found in Rem- 
brandt’s earlier period. It is one of those 
simple and beautiful expressions to 
which he gave birth in his later life 
when he was humble and poor. 

7 ei 


Recently two drinking fountains and 
a large bronze figure group, all new 
additions to the fine arts garden in front 
of the Museum of Art, were unveiled. 
The figure group is the work of Frank 
L. Jirouch, a well known Cleveland 
sculptor. This large work is called 
“Night Passing Into Day” and represents 
two female figures who are holding aloft 
a globe on which is a sun dial. The two 
bronze drinking fountains are the gifts 
of Mrs. Eugene Grasselli and the Cleve- 
land Art Association. Modeled by Emilie 
Fiero, herons, frogs and cattails form 
the dominant motives. 





The 
group 
which are 
with and without animals. 
tion includes works by Ernest Albert, 
Wm. Ritschel, Alexander Bower, Ed- 
mund Osthaus, Carl Mulertt and W. S. 
Bucklin. 


Leamon gallery is showing a 
of watercolors the subjects of 
coast scenes and landscapes 
The exhibi- 


* * * 


A one-man exhibition of seventeen 
oils, watercolors and lithographs by Carl 
F. Binder, a Cleveland artist who is 
represented in this year’s Carnegie Inter- 
national, is now on view at Lindner’s 


Little gallery. 
+ * 


The exhibition of flower and garden 
scenes by Cleveland women artists at 
the Eastman Bolton galleries is gay and 
bright in color. Some of the subjects 
are executed in a realistic manner, while 
others are handled in a free way. Among 
the most interesting pictures are those by 
Louise M. Dunn, Clara Deike, Louise 
Maloney, Mary Susan Collins, Julia Mc- 


Cune Flory and Betty Long. 
+ ~ ” 

For several weeks in November an ex- 
hibition of modern interior decoration 
will be held at the Woman’s City club. 
Furniture, fabrics and small objects of 
art such as ceramics, silver and glass 


have been lent by Lord & Taylor’s of 
New York City and Halle Bros., Lind- 
ner’s, Rorimer-Brooks and the Eastman 
Bolton galleries of Cleveland. The show- 
ing is exceedingly interesting as it gives 
a comprehensive glimpse of the tenden- 
cies in modern decoration. 
* * * 


Mr. Hugh M. Dunbar of the Roullier 
galleries of Chicago recently held at the 
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Korner & Wood galleries an exhibition 
of prints by old and modern masters. A 
number of the prints were of extraor- 
dinary rarity and quality. 

This gallery has also received several 
impressions of the late Warren Davis’ 
last etching. These prints of three 
dancing nudes are delicately done and 
are of this artist’s usual standard. They 
were ready for publication at the artist’s 
death, but were not signed by him. 


* * + 


The Winter gallery is holding an ex- 
hibition of paintings by E. Zampighi, 
Eduard Cortes, Gustave Wiegand, V. 
Ricardo and Jensen, the subjects of 
which are figure studies, street scenes 


and landscapes. 
* * 7 


Lawrence Blazey has just returned 
from a sojourn in Cuba with a number 


of water colors, some of which are on 
exhibition at the Philadelphia water- 
color show, the faculty exhibit at the 
Cleveland School of Art, and a few at 
the Little theater. 
k * * 

The fall exhibition of work done by 
members of the Kokoon Club opened at 
the club galleries on October 17th. 


Paintings and sculpture were shown and 
he exhibition continued for two weeks. 


* * * 


week in October 
held an exhibi- 
work done in 

etchings by 


Through the last 
Lindner’s Little Gallery 
tion of various kinds of 
Paris. Included were 
George Gobo, Simon, Caroline Arming- 
ton and Mary Bonner; an oil by Kae 
Dorn Cass; watercolors by Frank N. 
Wilcox and colored pencil drawings of 





Paris cafes by Michel Erdelyl. There 
were also statuettes done by Max Kalish, 
* * * 

_ While the Lewis B. Williams collec 
tion of Rosenberg etchings hung at the 
Art Museum, Korner and Woods Gal- 
leries also showed a collection of etch- 

ings by Rosenberg. 
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PAUL BARTHOLOME, 
SCULPTOR, DIES 


\ report of the death, at the 
French 


PARIS. 
age of eighty, of the well-known, 
sculptor, M. Paul Albert Bartholome, 
President of the French National Society 


of Fine Arts was published in7The Daily 


Velegraph of London, 


Born at Thivepeal, he was a member 


»f the Academies of England, Scotland, 


Belgium, and Spain. His most notable 


works are a war memorial in Pére 


Lachaise Cemetery, and his “Defence 


a much discussed statue stand- 
Are du 


This statue represents Paris 


»f Paris,” 
ing in the garden which faces the 
Carrousel. 

as a strong determined woman wearing 
brandishing a 
other 


a Republican cap and 


sword. Examples of his works 


are to be found in the principal art gal- 
leries of the continent and in those of 
Edinburgh and Melbourne. 

Bartholome Rous- 
the 


memorial, 


the 
Paris, 


also designed 
the 


and playwrights’ 


seau tomb in Panthéon, 


authors’ war 
and the memorial to French lawyers who 
fell in the Great War, 
the Justice. In 
tained the 


which stands in 
1900 he 
sculpture at 


Palais de ob- 


Grand Prix for 


the Universal Exhibition. It was he who 


designed the French Croix de Guerre. 
He was a Commander of the Legion of 
Honor and also bore the medal of the 
volunteers in the war of 1870. 
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In preparation for the exposition of 
modern American industrial arts which 
the Association of Arts and Industries 
will hold at Mandel Brothers in January, 
specialists in eight different phases of 
the decorative arts have been appointed. 
They are to act as chairmen of the dif- 
ferent groups of craftsmen who will ex- 
hibit their work at the exhibition, and 
will arrange contacts between craftsmen 
and exhibiting manufacturers who desire 
their services. They will also supervise 
the organization of the group displays. 

The chairmen appointed were: C. D. 
Whittle, Charles Bichele, Charles Beers- 
man, Myrtle Merrit French, Charles Her- 
bert, Maximilian Schachner and Lionel 
Robertson. 

As part of the ensembles and in the 
corridors and courts of the exposition, 
modern paintings and sculpture will be 
shown. These will be selected by AIl- 
fonso Iannelli, member of the executive 
committee. A group of drawings of 
modern architecture will be assembled by 
Pierre Blouke. 

a 6 

Thomas Gerrity of the Knoedler Gal- 
leries of New York has recently arrived 
in Chicago and has established head- 
quarters at the O’Brien Galleries. About 
a hundred canvases which he brought 
with him have been hung, including some 
of the museum type. Probably the most 
interesting is “Landscape with Foot 
Bridge Over Stream” by Hobbema. Also 
included in this exhibition are Reynold’s 
painting of the Van der Gucht children, 
a Millet marine, an old man by Duven- 
eck, a cow picture by Troyon, a Renoir, 
a Cassatt, and a figure piece by George 
Fuller. 








The English group comprises such 
painters as Morland, Russell and Wallis. 
* * » 

The annual exhibition of the Chicago 
Society of Artists was held at the Stev- 
ens Hotel from November 11th to 25th. 
The jury was composed of H. Leon 
Roecker, John Norton, Agnes Potter 
Van Ryn, Felix Russmann, Jean Craw- 
ford Adams, Gustaf Dalstrom and Ger- 

ritt V. Sinclair. 
a 

A wide range of personal expression in 
drawing is represented in the exhibition 
of drawings, etchings, and lithographs 
from the Deering Collection, now being 
exhibited in the Print galleries of the 
Art Institute. From the delicate etch- 
ings of Whistler and Leheutre to the 
slashing, pregnant lines of Lautrec and 
Daumier, filled with their biting sarcasm, 
one can range at will through all the 
shades of expression, of the individual 
handling of light and shadow, of delicate 
grays and rich blacks, which these great 
masters employ. Millet is represented by 
his immortal peasants, Lepere with his 
masterly Paris views, Rembrandt with 
his religious etchings, Fantin Latour with 
his fine nudes, Helleu with his society 
types, Raffaelli, Lunois and Steinlen with 
color studies; and so on. English, 
Dutch, German, French, Spanish, Italian, 
Swedish, American, artists are represen- 
ted by their best work. 

a 


Sales made in the current exhibition of 
American Paintings and Sculpture now 
being shown at the Art Institute are as 
follows: “The Butterfly,” (plaster re- 
lief) by Helen Doft; “Angular Ele- 
phant,” (bronze) by Margaret Postgate ; 
“The Dunes, Blue, Gold and Green,” by 
Louella Long; “The Gentile Bellini 
Print,” by Lucioni Luigi; “L’Air Gai’ 
(bronze) by Caroline Risque; “Holiday,” 
by John R. Grabach; “Pink Kimono,” by 
Ivan G. Olinsky ; “The Checkered Scarf,” 
by W. Vladimir Rousseff; “Mother and 


Child,” (marble) by Frank L. Jirouch; 
“Belmont Harbor,” by Charles E. Mullin; 
“Stone Fishing,” by Robert Lee Eskridge. 
All of the above are oil paintings, ex- 
cept where otherwise designated. 

* * * 


In connection with the Shubert centen- 
nial attention is called to the fact that in 
the Art Institute's museum collections 
there is a rare and valuable group of mu- 
sical instruments, known as the Alice E. 
Getty Collection. The collection includes 
one hundred and ten musical instruments 
representing more than thirty different 
countries. Among these are many un- 
usual primitive instruments. There is a 
lyre from Madagascar with a resonator 
made from a human skull; an Ethiopian 
horn made from an elephant’s tusk; an 
Ethiopian harp of the type used 1500 
B.C.; a Lama trumpet from Tibet; a 
Sulu xylophone; A Borneo drum used in 
marriage ceremonies; a one-string fiddle 
from Siam; an Italian pochette, or pocket 
fiddle, formerly used by dancing masters ; 
a French hurdy-gurdy; an XVIIIth cen- 
tury Spanish guitar inlaid with ivory; a 
Florentine mandolino; a Chinese sheng, 
(a forerunner of the modern pipe or- 
gan) with twenty-one bamboo pipes and 
only eleven notes; a soung or boat-shaped 
harp from Burma, said to have belonged 
to a Burmese princess; a hand drum, or 
budbudika, from India, used by snake 
charmers; a vina or bin, with gourd re- 
sonators; and a sitar, a favorite musical 
instrument of India, having a body of 
ostrich egg shell overlaid with wood, in- 
laid with ivory. This interesting collec- 
tion will be found in Hutchinson Wing, 
Gallery H9. 
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At the Carson, Pirie Scott & Co. Gal- 
leries recent portraits by Carol Aus are 
being exhibited. There is in her portraits 
a frank homliness and a conscientious de- 
sire to get character and likeness with- 
out any disturbing flattery or idealiza- 
tion. Etchings by Alfred Hutty are also 
being shown at these galleries. 





The prize-winning World’s Fair posters 
are at the First National Bank until Oct. 
27th. The jury, which met last week to 
award the prizes, included Philip L. 
Goodwin (a New York architect appoin- 
ted to take Lorado Taft’s place), Vice- 
President Charles G. Dawes, Jules Guer- 
in, Robert B. Harshe and Eugene F. Sav- 
age. 

William Welsh of Chicago won the 
first prize of $1,500 and the third prize 
of $250. Fred I. Good of Chicago won 
the second prize of $500, Andre Wilquin 
of Paris the fourth prize of $150, and 
Ignatius Sahula of Chicago the fifth 
prize of $100. 

The prize of $300, awarded by popular 
voting contest, went to Andre Wilquin of 
Paris for his cowboy poster. 

Honorable mention was given to G. 
Bradford Ashworth, Adolph Treidler, 
Roger Vacher, Jean d’Ylen. 

About sixty of the posters will be sent 
on a tour of the principal cities of the 
country, beginning with Milwaukee. 

¢ & 


The Union League club announces an 
exhibition and competition for five pur- 
chase prizes of $100 each, open to artists 
not over thirty years of age residing in 
Chicago or within fifty miles of it. The 
prize paintings will be presented to the 
high schools participating in the exercises 
held by this club on Abraham Lincoln’s 
birthday. 

Further information may be had from 
the public affairs committee, Union 
League club, 65 West Jackson boulevard. 

x ok Ok 

The All-Illinois Society of Fine Arts 
is now featuring exhibitions of paintings 
by two Chicago artists, Frederic Dal- 
rymple and Jacob Richard, at the Almco 
galleries. 

x * * 

The Bundy paintings at the Hoosier Pa- 
trons’ association headquarters will re- 
main at 212 West Wackerdrive until the 
middle of November. The exhibition is 
intended as a tribute to one of Indiana's 
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By A. S. WRENSHALL 

The Art Galleries of the Women’s Art 
Association, Prince Arthur Avenue, 
were filled to capacity on Monday, to 
listen to a lecture by Mr. Harry Barnard, 
of the Wedgwood potteries, England, 
who traced the progress of the industry 
from its earliest beginnings to the pres- 
ent day achievements, and through the 
great period, when John Flaxman, R. A., 
contributed much to the beauty of the 
Wedgwood ware of that period. Mr. 
Barnard’s interesting descriptions of the 
potteries were enhanced by slides which 
gave glimpses of the work from its in- 
cipiency to the finished product. 

* * * 

In connection with the present exhibi- 
tion at the Art Gallery of Toronto, 
Grange Park, a series of talks on the 
works of art from the Phillips Memorial 
Gallery, of Washington, are planned; 
also of the etchings of Frank Benson 
and the “little pictures,” of the members 
of the Ontario Society of Artists. Wal- 
ter Pach, M.A., will be one of the 
speakers, in connection with the exhibit 
from Washington, on the 26th of this 
month. There will be an evening of the 
modern French music, arranged by Dr. 
Ernest MacMillan, of the Toronto Con- 
servatory of Music, on the 23rd of No- 
vember. 








most beloved veteran painters, who from 
the first has been one of the most en- 
thusiastic boosters of the Hoosier salon. 
Interesting examples of Mr. Bundy’s 
early less known work have been collected 
by Mrs. C. B. King, director of the gal- 
lery, also some of the windswept skies 
and hills that this artist enjoyed much 
more than his much-sought-for beech- 
woods. 
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SAN FRANCISCO 





The Beaux Arts Gallery in its current 
exhibition has brought together water- 
colors by three Parisian and three New 
York artists, which are being exhibited 
side by side with similar works by Cali- 
fornians. In the French group, 
Zak's fragile, almost fragmentary draw- 
ings have exceptional interest. The 
works by Berthe Martinie, done in warm 
rich tones and well executed are, how- 
ever, of lesser power. In the New York 
group, Adolph Dehn’s “Harlem Caba- 
ret,” Ernest Fiene’s luscious “Fruit and 
Vegetable,” and George Biddle’s “Cuban 


Landscape,” claim attention. Ina Perham’s 
“Mexicola,” Robert Boardman Howard's 
“Citadelle, Cairo,” and Frank van Sloun’s 
“Nuds,” and Valere de Mari’s “Figures 
in Garden,” are outstanding works in the 
California section. 

* * * 

The Gump Gallery is showing a col- 
lection of prints by contemporary etchers 
in one room and, in another, paintings in 
oil by E. Sievert Weinberg, which are 
rather academic in character. 

* * * 


Leon 


The fourteenth annual exhibition of 
Northwestern Artists is now being held 
at the galleries of the Seattle Fine Arts 
Society. Jacques Schnier of San Fran- 
cisco was awarded the first sculpture 
prize for two wood panels, carved in bas 
relief, “The Mountain,” and “The River.” 

* 

The exhibition of wood block prints, 
etchings and pen and ink drawings by 
Frank Geritz recently closed at the Casa 
de Manana Gallery. Included in the 
show were three prize winning prints, 
“Mono Lake,” “Clouds,” and “Elysian 
Trees.” 

7 * * 

Paintings of the South Seas and New 
Zealand by Frances S. Brown are now 
on view at the Gump Galleries. 

“a 

Woodblocks by Elizabeth Norton are 
being shown during November at the 
Couvoisier Gallery. 

The department of art of the Univer- 
sity of California sponsored an exhibition 
of Japanese prints in Haviland Hall on 
the Berkeley campus through November 
5. The prints are from the “Hundred 
Views of eYdo” series by Hiroshige, one 
of the greatest of Japan’s landscape paint- 
ers. They are from the collection of G. 
P. Wynkoop of Berkeley, who has loaned 
them for public exhibition. 





BALTIMORE 





One hundred and two paintings, draw- 
ings and prints are included in the 
November exhibition at the Baltimore 
Museum of Art, sixty-five having been 
contributed by a group of American and 
European modernists. The remaining 
thirty-seven constitute a one-man show 
by Saul Raskin. 

The modernist exhibition indicates cur- 
rent trends and is representative of a 
number of outstanding radicals. The list 
of contributors includes John Graham, 
John Alger, Edward Buk Ulreich, Nura 
Woodson Ulreich, Arnold Blanche, Phil 
Evergood, Herman Trunk, Alice Flint, 
Peppino Mangravite, Ramon de Zubiaurre, 
Valentin de Zubiaurre, his brother; Rock- 
well Kent, Arnold Wiltz, P. Reisman, 
Victor Charreton, Max Pechstein, A. 
Donghi, Anto Carte, J. Pollett, A. Rigny 
and Vukovic. 

The modernist group is hung in the 
main gallery. Mr. Raskin’s paintings 
occupy galleries A and B. Among the 
subjects are Jerusalem from the Jaffa 
Gate, Jerusalem from the Damascus Gate, 
Mount Hermon, Jerusalem at Night, 
Jerusalem at Noon, Mosque Omar at 
Night, The Wailing Wall, Rachel’s Grave 
and Mountains of Saffed. Mr. Raskin’s 
paintings also include a number of Amer- 


ican subjects such as Union Square 
Rebuilt, Rockport, Gloucester, Village 
Church, Building a Boat, Willows and 


Under the Pridge. In addition to the 
paintings he is showing several etchings. 








HAND WROUGHT SILVER 


Included in the exhibilion of handwrought silver and jewelry now 


ATLANTA 

The second annual exhibit of Georgia 
art will be held January 14 to 24, on the 
sixth floor of Davison-Paxon Company's 
store. This will include, as last year, the 
works of native-born Georgia artists and 
of those who have resided in the state 
for one year. 

There will be seven classifications, with 
a $50 prize for each group, as follows: 

l. Original oils. 2. Watercolors and 
pastels. 3. Crayons, drawings in black 
and white, etchings and silhouettes. 4. 
Miniatures. 5. Hand-wrought jewelry in 
gold, silver, enamel or metals. 6. Block 
prints and hand weaving from original 
designs. 7. Original designs for rugs, 
tapestries, textiles, block prints, book 
plates or architexture. 

In addition to the foregoing awards 
$50 is offered by the Newspaper Pub- 
lishers’ Association of Atlanta for the 
best typical Atlanta subject, in any me- 
dium, and $50 by an anonymous donor, 
for the best typical Georgia subject in any 
medium. 

No commission on sales. will be 
charged by the store, and artists are re- 
quested to set as reasonable prices on 
their work as possible. 

Further information concerning eligi- 
bility and entrance blanks can be obtained 
from Mrs. Miriam Crew at the Davison- 
Paxon Company. 

The advisory board for thise exhibit 
ingludes: J. Carroll Payne, chairman; 
Robert L. Foreman, vice-chairman, and 
Mrs. W. P. Brantley, Dr. M. L. Brit- 
tain, Dudley Cowles, Milton Dargan, Jr., 
J.:J. Haverty, Mrs. Frank Inman, Mrs. 
Charles Jerome, Wilbur Kurtz, Miss Jes- 
sie Muse, Mrs. R. K. Rambo and Prof. 
W. A. Sutton. 





WASHINGTON 


At the Dunthorne Gallery, which has 
recently moved into new quarters at 
1726 Connecticut Avenue, a group of 
etchings on football subjects by Rosa- 
mond Tudor were on view the first 
part of November. There are twenty- 
five plates in the series. Also at these 
galleries are a group of modern Japa- 
nese prints done in Japan from old de- 
signs, many of them taken from the 
works of Motonobu, Choshun, Kano, 
Hokusai and others. 


current at the 








By F. J. R. GYLLENBURG 


Little Gallery 


PHILADELPHIA 
The Plastic Club is 
initial exhibition of the season, featuring 


now holding its 


a group of oils by Corinne Lawrence 
Smith, who in her depictions of pictur- 
esque Gloucester reveals herself as pre- 
eminently a colorist. The several figure 
paintings have a distinct personal char- 
acter. 
“hh ae 

At the Print Club there is an interest- 
ing showing of modern lithography, in- 
Nura, Rockwell 


cluding examples by 


Kent, Louis Lozowick, George Biddle, 
Beulah Stevenson, P. Ehrich, Iona Kar- 
asz, Robert Laurent, Emil Ganso and 
Mabel Dwight. 

x * * 


Dr. Arthur Edwin Bye, Curator o! 
Paintings of the Pennsylvania Mu 
seum, has taken a studio at 1828 Rit 
tenhouse Square which will be his 
headquarters for expertization of old 
masters. The studio is decorated with 
original paintings by Gainsborough, 
Hogarth, Lawrence, Rubens, Maes, 
Terborgh, Constable, Wilson and sev- 
eral others which he acquired last 
summer on his trip abroad. 


ST. LOUIS 

A one-man show of paintings by Flor- 
ence Ver Steeg of St. Louis opened at 
the Noonan-Kocian Galleries on Novem- 
ber Ist. There were about thirty can- 
vases in the exhibition, divided fairly 
between portraits and still life decora- 
tions. The exhibit continued until No- 
vember 15th. 

* * * 

At the Central Public Library, during 
the same period, the annual showing of 
work by the summer sketch class of the 
St. Louis Architectural Club, for the 
Preston J. Bradshaw prize, was on view. 

x kk 


At the Artists’ Guild during the first 
part of November a collection of small 
paintings was exhibited. 

* * 

Pictures by Kathryn Cherry and art 
batiks by Miss Bloom were added to the 
exhibit at the recently opened “Studio” 
at Euclid and Maryland Avenues. 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 








PARIS 








CINCINNATI 


On October 21st there was inaugurated 
it Loring Andrews’s Gallery a display of 
old color prints of historic places in and 
The gallery was arranged 
especially for this display with a setting 

f English furniture of that period. 


about London. 


In the present exhibition one may see 
prints of the residence of Oliver Gold- 
smith, engraved by Rawle in 1758; “The 
Savoy,” by Neale, engraved by Lewis; 
‘Old Pump in Cornhill,” engraved by 
Rawle and June Ist, 1800; 


“Lambeth Palace, Westminster Abbey,” 


published 


lrawn by Schnebbelie, engraved by A. A. 
Warren and published in 1805; “Lud- 
gate Hill From. Fleet Street,” drawn by 
Thomas Shepherd, engraved by T. Berber 
1830; “St. Dunstans 
Church, Fleet Street,” drawn by Roberts, 


and published 
engraved by George Cook, 1832; ‘“Wind- 
sor Castle,” drawn by J. Ramage, en- 
graved by E. P. Brandard and many other 
interesting subjects. There is also a ser- 
ies of fascinating prints taken from old 
English songs, published in 1743, which 
carry delightful, hand title il- 
lustrations done in XVIIIth century style. 
— 


colored 


The beautiful gardens of the Alhambra, 
vivid Spanish beauties, picturesque water 
carriers; funny, lazy little donkeys along 
towns, 


the alleyways of leat.parched 


scenes at the wells or fountains which 
give us the real view of Spanish people— 
these all take their places in the pictures 
by Dixie Selden and Emma Mendenhall 
now on view at two different galleries, 
Classon’s and Traxel’s. 








MINNEAPOLIS 


Through the first half of November 
litho- 
graphs sent by Keppel of New York was 
at the Mabel Ulrich Galleries. 
Included among these was a collection 
lithographs, grave, 


an exhibition of etchings and 


on view 
of Bellows serious 
and virile studies, some in groups and 
some in the nude. Etchings by Joseph 
Pennell and half a dozen by Whistler 
were also to be seen in this exhibit, as 
well as forty or fifty others by less well 
known artists. 

* * x 

Oils, watercolor, chalk drawings and 

block prints by Mr. and Mrs. Edmund 
Kinzinger of Minneapolis are being ex- 
hibited at the Grand Rapids (Michigan) 
Art Association galleries this month. 

* * * 


Watercolors and drawings made by 
Draver Wilson of Stillwater, on a wan- 
dering tour through France, Italy, Sicily 
and North Africa, are now on exhibition 
in a special one-man show at the Mabel 
Ulrich galleries. 

Residents of Dayton have loaded their 
art treasures to the institute for the pres- 
ent exhibition. Mr. and Mrs. Robert 
Dunn Patterson have contributed por- 
traits by Reynolds and Raeburn, as well 
as the head of a guardsman by Laurens. 
Miss Carrie Breen has loaned a head in 
watercolor by Ernest L. Blumenschein 
Several portraits by Charles Soule and 
Charles Soule Jr., are also on view. The 
elder Soule made oil records of many of 
the prominent citizens of pre-civil war 


| days. 





LOUIS 





23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
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FRENCH FURNITURE (18th Century) 
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362 Rue Saint-Honore 
H A M B U R G E R Brotuers PARIS 
ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
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J. Herbrand 


Old Masters 
31 Rue Le Peletier, Paris 











J. WATELIN- 


XIX Century French Masters 
11 Rue Auber 
PARIS 
































MARCEL BERNHEIM & Co. 


2bis RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 











J. FERAL 


| Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 











R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 

















Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 























IGNOU 


First-class Paintings 


8 Rue La Boétie 
PARIS 





M. & R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann | 


GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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The Art News 














Ackermann Galleries, 50 East 57th St.—Exhibi- 
tion of XVIIIth century English portraits, 
until November 30th. Old English sporting 
paintings through December. 

Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
niasters. 

Ainsl-e Galleries, 677 Fifth Ave.—Exhibition of 
paintings by Irene Swift Standish, until No- 
vember 30th. Paintings by Joseph Margulies 
and Florence Christiansen, December Ist to 
15th. 

American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 31st, 1929. 

American Designers Gallery, 145 West 57th St. 

Exhibition of contemporary decorative art, 
to December 25th. 

Anderson Galleries, 489 Park Ave.—Tiffany 
Foundation exhibition of paintings, sculpture 
and craft work, and decorative paintings and 
drawings by J. Mortimer Lichtenauer, until 
November 24th. Paintings by William Yar- 
row, Bessie Lasky and Reva Jackman, No- 
vember 26th to December 8th. : 

Arden Gallery, 460 Park Ave.—FExhibition of 
toys and early juveniles, November 27th to 
December 24th. 

The Art Center, 65 East 56th St.—-Paintings 
by Theodore Coe and watercolors by Emma 
L. Brock, until December Ist. 

Babcock Galleries, 5 East 57th St.—Selected 
paintings by -modern artists to December Ist. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 

Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 

Bonaventure Galleries, 536 Madison Avenue— 
American naval and historical views and 
autographs, to December Ist. ae 

Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. } j 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Bowte Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 

Brooklyn Museum, Eastern Parkway, Brooklyn 

Paintings and sculpture by the New So- 
ciety of Artists, and paintings by modern 
Bavarian Artists, through December. 


Brummer Gallery, 27 East 57th St.—Works of 


art. 

Butler Gal'eries. 116 East 57th St.—English 
decorative and sport paintings through No- 
vember 

Dan‘el Galle-y, 600 Madison Ave.—-New litho- 
graphs by Kuniyoshi to December 15th. 

De Hauke Galleries, 3 East 51st St.—French 
paintings, drawings, watercolors, e‘c. 

D-wn Town Gallery, 113 West 13th Street— 
Exh'bition of new pain‘ings and watercolors 
by George Ault. to December 8th. 

A. S. Drey, 680 Fifth Ave.—Antique Paintings. 


Dudens'ng Galleries, 5 East 57th St.—Water- 
colors by Herman Trunk, to December 16th. 

Drrand-Ruel Ga'leries, 12 East 57th Street— 
Paintings by Louis Kronberg, to November 
30th 

Ehrich Galleries. 36 E. 57th St.—Exhibition of 
silk murals hy Lydia Bush-Brown. 


Fearon Galleries, 25 West 54th St.—Paintings 
by Canaletto. until November 30th. 
Ferargil Galleries, 37 East 57th St.—Colored 


etchings by Max Pollack, to December 10th 
Watercolors by Delbos. to December 3rd. 
Gainsborough Galleries. 222 Central Park South 
Portraits and paintings by Elie Cristo- 
Lovenau. 

Gallery of Living Art, 100 Washington Square 
East Permanent exhibition of progressive 
XXth century artists. 

Pascal M. Gatterdam Gallery. 145 West 57th 
St.—Paintings by Paul Plaschke, through 
November 

Rene Gimpel, Hotel Ambassador, 5Ist St. and 


LOS ANGELES 


On view at the Pasadena Art Insti- 
tute are a group of canvases displayed 
by the Pasadena Society of Artists, in- 
cluding still lifes, figures studies, sea 
views and landscapes. Conservatism in 
its brighter, freer moods typifies the ex- 
hibition. Unusually crisp autumnal 
tones of green and amber express this 
feeling of exultation in “The Golden 
Pool” by Orrin White. In “Peace With- 
in,” a family group by Jean Mannheim, 
attention is centered on the child sleeping 
in its mother’s arms while the family 
gathers around. A typical Hanson 
Puthuff picture is “Morning in the Si- 
erras,’ which shows the peaks lit with 
the first rays of dawn. In “The Desert 
in the Spring” by Benjamin C. Brown 
the eve follows the flowered dunes to the 
distant, mauve mountains. 


A recent exhibition at the Ebell Club 
was the group of ivory miniatures by 
Laura M. D. Mitchell. In these minia- 
tures the texture of fabric, flesh and 
hair is rendered with excellent technique. 

x * * 

“Russian Refugees,” “The Victors” 
and ‘New Russian” are titles of several 
of Dan Sayre Grosebeck’s etchings now 
on view at the Bartlett Gallery. Close 
observation of Russian army and peasant 
types during the war has contributed to 


make these prints telling chapters in 
Russian history. 
x * * 
The third annual exhibition of the 


members of the San Francisco Society 
of Women Artists was held on the third 
floor of the Emporium starting Novem- 
ber Ist. An award of $100 and certifi- 
cates of honorable mention for the best 
work in each medium were awarded by 
the following jury: Rinaldo Cuneo, Got- 
tardo Piazzoni, Lee Randolph, Worth 
Ryder and Ralph Stackpole. 
+ * a 


The next state-wide exhibit to be held 
under the auspices of the Santa Cruz 
\rt League is to take place in February, 
1929. One thousand dollars in prizes will 
be distributed among winners. The As- 
sociation of Western Museum Directors 











Park Ave.—Exhibition of XVIIIth century 
French paintings, until November 30th. 

Grand Central Art Galleries, 6th floor, Grand 
Central Terminal—Member prize exhibition, 
until December 8th. £S 

Guarino Gallery, 600 Madison Ave.—Exhibi- 
tion of modern Italian art, to November 30th. 

Helen Hackett Galleries, 9 East 57th Street— 
Paintings by H. Clinton Beagare, to Decem- 
ber Ist. 

Harlow, McDonald & Co., 667 Fifth Avenue— 
Memorial exhibition of etchings, pastels and 
paintings by Warren Davis, to December 4th. 

P. Jackson Higgs, 11 E. 54th St.—Works of 


art. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of oil paintings by the late Hamilton Hamil- 
ton, to November 30th. 

Int'mate Gallery, 489 Park Ave.—Exhibition 
of fifty new paintings by John Marin, until 
December 31st. 

Edouard Jonas Art Galleries, 9 East 56th St. 
Paintings by Iwan Choultse, December Ist 
to 24th. 

Kennedy Galleries, 785 Fifth Ave.—Etchings. 
engravings and color prints. 

Keppel Galleries, 16 E. 57th St.—Early engrav- 
ings and woodcuts through November. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Kew Gallery, 634 Lexington Ave.—Exhibition 
of English contemporary prints of all sub- 
jects, through December. 

Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Exhibition of contemporary artists, to 
November 30th. 

Kle:nberger Galleries, 12 E. 54th St.—Loan 
exhibition of German primitives for the benefit 
of the American Red Cross, through No- 
vember. Exhibition of old masters, through 
December. 

Knoedler Galleries, 14 East 57th St.—Exhibi- 
tion of Century of French Painting for the 
seneene of the French Hospital, to December 
5th. 

Kraushaar Galleries, 680 Fifth Ave. 
by Walter Pach, to December Ist. 

John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 

Little Gallery, 29 West 56th St.—Hand-wrought 
jewelry, to December Ist. 

Macbeth Gallery, 15 East 57th St.—Sand dunes 
and flowers in watercolor by Frederick Lowell, 
to November 26th. Portraits by Ernest 
Ipsen, November 27th to December 10th. 

Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 

George de Maziroff Galleries, 11 East 55th St. 

Portraits in oil and pastel by Mme. Mihri 
Rassim, until December 15th. 

Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. and Fifth Ave.— 
Works of Goya through November. 


Paintings 


M‘lch Galleries, 108 West 57th St.—French 
landscapes and chateaux by De _ Leftwich 
Dodge and recent watercolors, among them 


camping and hunting subjects, by Frank W. 
Benson, to December Ist. Group of decora- 
tive paintings by Beauré, November 26th to 
December &th. 

Montrose Gallery, 26 East 56th St.—Paintings 
in oil and watercolor by Oliver Chaffee, to 
November 24th. Special exhibition of paint- 
ings by Russell Cheney, November 26th to 
December &th. 

Morton Galleries, 49 West 57th St.—Paint- 
ings by E. Holzhauer, to November 30th. 
National Academy of Design, 215 West 57th 

St.—Winter exhibition. 

National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Annual small 
picture exhibition, until November 24th. 


J. B. Neumann, New Art Circle, 35 West 57th | 
Rudolphe | 


St.—Etchings and lithographs by 


has arranged to select thirty-five paint- 
ings from the exhibit, these to be shown 
in Oakland and San Diego. 

* * * 


The “Santa Cruz Three,”’ Cor de Gav- 
ere, Margaret E. Rogers and Leonora 
Naylor Penniman exhibited about thirty 
paintings, oils and watercolors at the art 
gallery of the Hotel Benjamin Franklin, 
San Mateo, until November 17th. The 
three exhibitors make their home in 
Santa Cruz and their respective work 
was seen last year with the first State- 
wide art exhibit held at the Casa Del 
Rey, in Santa Cruz. 

* * * 

Opening on October 25th and con- 
tinuing for one month, the fifth annual 
exhibition of the “Painters of the West” 
reopened at the Biltmore Salon in its new 
galleries off the Galleria Real of the Los 
Angeles Biltmore. A portrait of Mary 
Pickford, by Clarence R. Mattei of Santa 
Barbara, was allowed a gallery to itself. 
Gold, silver and bronze medals were 
awarded by a jury of artists in the or- 
ganization. 


* * = 
From November 12th to 18th, the 
annual Arizona State fair was held at 


Phoenix. Paintings in oil and water- 
color, black and white, photography and 
art crafts were exhibited. The com- 
mittee of judges was made up of one 


each from Tucson, Phoenix and Cali- 
fornia. 
* *k * 
Leland Curtis recently exhibited a 


group of paintings at the Stendahl Gal- 
leries. The mountains in his canvases, 
his favorites are the high Sierras, are 
bathed in the bright, clear California 
light. The latest pictures are from Car- 
mel shore showing pines and _ white 
beaches along the Pacific. Also included 
are some pastoral scenes of farmhouses 
and barns under old oaks and sycamores. 

On November Ist the Stendahl Gal- 
leries opened an exhibit composed of 
seven small one-man shows by the fol- 
lowing painters: Gardner Symons, Frank 
Tenney Johnson, Armin Hansen, Elmer 
Schofield, William Wendt, the late Guy 
Rose and Nicolai Fechin. Each occupied 
a separate wall of the galleries. 








EXHIBITIONS IN NEW YORK | 


Bresdin, to December 8th. 

New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and _ litho- 
graphs by R. P. Bonington; corridor, third 
oor, early views of American cities. 

Newhouse Galleries, 11 East 57th St.—Exhibi- 
tion of Alpine sketches by Albert Gos, until 
November 30th. 

Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 

Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Bernard Kar- 
fiol, to December 12th. 

Frank Partridge, 6 W. 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
panelled rooms. 

Portrait Painters Gallery. 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 

The Potters’ Shop, Inc., 755 Madison Ave.— 
Exhibition of decorated pottery and gl: zed 
sculpture by Carl Walters, until Novembe: 
30th. 

Ralston Galleries. 730 Fifth Ave.—Oil pa‘nt- 
ings and aquarelles by Prince Nicholas Kara- 
georgevitch, to November 24th. 

Rehn Galleries, 691 Fifth Ave.—Paintings and 
watercolors by George Luks, to November 
24th. ‘Wire and Steel,”’ exhibition of pa‘nt- 
ings by Allen Tucker, November 26th to 
December 10th. 

Re'nhardt Galleries, 730 Fifth Ave.—Exhibition 
of contemporary French paintings by Picasso, 
Matisse, Derain, Dufresne, Vlaminck, Utrillo, 
Friesz and others, until December 8th. 

Eugene Schoen, Inc., 115 East 60th St.—Col- 
lection of European contemporary decora- 
tions and textiles and ceramics, until Decem- 
ber Ist. 

Schwartz Galleries, 517 Madison Ave.—Etch- 
ings hy Philip Kappel, until November 26th. 
Sporting and marine paintings by various 
artists, November 26th to December 10th. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 

Jacques Seligmann Galleries, 3 East 51st St.— 
Paintings, tapestries and furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of Art. 

Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Galleries, 9 East 57th St.— 
Watercolors by American artists, to Decem- 
ber Ist. 

Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings and gouaches by 
Jean Lurcat, to November 25th. 

Van D’emen Galleries, 21 East 57th St. 
bition of paintings by old 
November. 

Vernay Galleries, 19 East 54th St.—Wether- 
field collection of clocks, oak paneled rooms, 
mantelpieces in oak, pine and marble. 

Weston Art Galleries, 644 Madison Avenue— 
Paintings. 

Weyhe Gallery, 794 Lexington Av. 
of war engravings hy Alice D. 
November 24th. Watercolors and lithographs 
by Mabel Dwight, and bronzes by Renée 
Simpemis, November 26th to December 15th. 

Whitney Studio Galleries, 10 West 8th St.— 
Lithographs of New York by Glenn O. 
Coleman and paintings in gouache by Ernest | 
Fiene, until November 24th. Paintings by 
Kenneth Frazier, black and whites by Reg- | 
inald Morris and _ portraits of Brooklyn | 
Heights by Isabel Whitney, November 27th | 
to December 15th. 

Wildenstein Galleries, 647 Fifth Ave.——Paintings 
by Pierre. until November 30th. 

Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Avenue— 

| 
| 


Exhi- 
masters through 


Exhibition 
Laughlin, to 


Paintings of ships and the sea by Gordon 
Grant, to December Ist 


The Los Angeles Museum at Expo-| 
sition Park has for its November art | 
showings four very interesting exhibi- 
tions. In the main gallery, The Cali- 
fornia Art Club opened its annual ex- 
hibition with a reception on Thursday 
evening. This may be seen until De- 
cember 16th. Sixty-four pictures were 
selected by the jury which included 
Kathryn Leighton as chairman, Edou- 
ard Vysekal ,Clarence Hinkle, Dana 
Bartlett, Donna Schuster, Conrad Buff, 
Loren Barton, Jessie Arms Botke and 
Orrin White; Theodore Modra and 
Karl Yens served as alternates. These 
artists, whose work is especially fine 
in this exhibition were not in com- 
petition for awards. 

The Mrs. Keith Spaulding prize was | 
given to Charles Reiffel for “Mountain 
Ranch after Rain”; The Evelyn Dal- 
zell Hatfield Gold Medal was given to 
J. H. Gardner Soper for “Kailua 
Fisherman.” As for honorable men- 
tions, the first was awarded to Cor 
nelis Botke’s “Forest of Eucalyptus,” 
the second to William Wendt’s “Morn 
ing Light” and the third to Mabel AI- 
varez for “My Avocado Tree” 

Louise Everett acted as chairman 
for the sculpture committee and Mer 
rill Gage and Henry Lion served with 
her. Of the sculptured pieces Jasov 
Herron’s marble head, which she calls 
“Ouest,” is noteworthy. Julia Bracken 
Wendt and Ela Buchanan are well 
known exhibitors. 





The exhibition of paintings by Rock- 
well Kent is one of the most impor- | 
tant shown here for a long time. Most 
of us are quite familiar with his prints 
which are recognized for their.strong 
dark and light values. The paintings 
show this unique style greatly intensi- 
fied as to color and form in the ab- 
solute. 

Drawings and prints by Franz Geritz | 
and a remarkable collection of prints 
by Arthur B. Davies lent by Mr. Dal-| 
zell Hatfield are hung in the print 
rooms for this month only. The) 
Munthe Chinese collection, the Amer- 
ican and French galleries donated by 
Mr. and Mrs. Preston Harrison, are 
the permanent exhibitions. 























AUCTION SALE 


TO TAKE PLACE IN 


PARIS—December 8, 1928 





FEMME MAURESQUE by Henri Matisse 


MODERN PAINTINGS 


PierrE BONNARD CHARLES CAMOIN E. CLAUS 
Emitie CHARMY Maurice DENIS LAPRADE 
Epcar DEGAS AnpbrE DERAIN FAUTRIER 
KrEs vAN DONGEN RaouL DUFY MANGUIN 
Louiss HERVIEU Marie LAURENCIN J. MARVAL 
ALBERT MARQUET Henri MATISSE PASCIN 
CLaupE MONET AuGuste RENOIR A. ROBINSON 
G..H. SABBAGH Pau, SIGNAC L. ROSSI 

H. LEBASQUE F. VALLOTTON M. SOLANGE 


A. DuNovEeR DE SEGONZAC M. pe VLAMINCK 
a S42 


Very Important Work By 


CLAUDE MONET 


From A French Private Collection 
AUCTIONEER 
Me Alph. BELLIER, |, Place Boieldieu, Paris 





EXPERTS 


M. Etienne BIGNOU 
8, Rue La Boétie, Paris 


M. Jos. HESSEL 
26, Rue La Boétie, Paris 


PUBLIC EXHIBITION 
FRIDAY, December 7, 1928, from 2 P. M. to 6 P. M. 
SALE Saturday, December 8, 1928—At 2 P. M. 


HOTEL DROUOT 


Rooms 9 and 10 


Catalogues may be consulted in the offices of The Art News, 20 East 57th Street, 
New York City, or their branch offices in principal cities. 
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Stolen Donatello, Part of the Pulpit | 


FLQRENCE.—It was a year ago last 
September when the astounding discov- 
ery was made that a large piece of the 
frieze of one of the beautiful Donatello 
palpits in the Church of San Lorenzo 
in Florence, and two statuettes by Ber- 
toldo, also a part of the pulpit, were 
missing. Readers of Tue Art News 
may remember the account of the theft 
which appeared in its pages. 

During the summer of 1927 a French 
scholar, Professor Soulier of the Insti- 
tute of France, made an application to 
Doctor Pog7i, the Superintendent of Art 
in Tuscany, for permission to dismount 
some part of the famous pulpit in order 
to study the manner in which Donatello 
had superimposed his reliefs over the 
wooden , foundation. There 
siderable“objection to this provosal, but 
at last consent was given and Professor 
Soulier was allowed to carry out his 
plans. Then, the work being completed. 
the precious reliefs were put back in 
place and nothing more was thought 
about the matter. 

But. @me day in early September, one 
of the custodians who was dusting in 
San Lorenzo, probably more carefully 
than was his« habit—it being a dark 
church where a little e-tra duct could 
easily escape notice—observed that on 
one of the two pulpits several long strips 
of black paper were pasted. This struck 
him as odd and he investigated, to find 
to his astonishment that underneath the 


was con- 








| 





In San Lorenzo, Is Recovered | 


moment, and there was great excitement | 


when the extent of the loss was dis- | 
covered. The two statues in wood, the | 
work of Bertoldo, a favorite pupil of | 


Unfor- 
tunately, Doctor Poggi was called to ac- 


Donatello’s, were also gone. 
count for having allowed the pulpit to 
be touched, though he was in no way to 
lame for the theft. 

As soon as this great loss was made | 
known all antiquarians were notified, and 


a close the 


watch was kept at various 


frontiers as it was believed that an at- 
tempt would be made to get these valu- 
ible fragments out of the country, and | 
very likely to send them across the | 
Atlantic. | 

But the police of Florence were not | 
all of this opinion, especially one of | 
their chiefs, Doctor De Gattis. He was | 
ulmost sure that the loot was still in 
Italy, and probably even in Tuscany, 
and he and some of the men under 
him made ceaseless inquiries. A report 
got about that something very precious 
in the way of Italian art had been of- 
fered to several galleries and museums, | 
and at last he found that the stolen 
bjects were all in the hands of a jeweler 
named Rossi, at Pescia, near Lucca. 

De Gattis immediately presented him- | 
elf to Rossi, saying that he had agp 


here was something very valuable to | 
be sold, and pretended to be an anti- | 
quarian. Rossi agreed to come to a' 


bargain with him but insisted on closing 
the transaction at night in a lonely house 
in the country. 
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PORTRAIT OF HER ROYAL HIGHNESS MADAME LA DUCHESSE 


DE BERRI 


This portrait is now on view in the studio of Dr. Arthur E. Bye, Philadelphia 














paper there was nothing but the com-| When the Donatello frieze and 

mon wood, thé Donatello marbles hav-| statuettes were at last actually in his 

ing been removed, He at once called the|hands, De Gattis faced Rossi with a 

priest, who was in the sacristy at the!revolver, while officers who had been 
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By SIR THOMAS LAWRENCE 





Saturday, November 24, 1928 


| waiting outside arrested him. Rossi has 
since tried to prove himself innocent, 
saying that another man, named Pratesi, 
of Florence, was the real thief and that 
he himself had only consented to keep 
these treasures under protest. This 
story, however, does not hold water as 
it has been discovered that Rossi has 
been an accomplice of Pratesi’s in many 
a doubtful transaction. is still 
under arrest. 
3ut Pratesi an old offender.  !t 
was he who stole a magnificent, be.uti- 
fully engraved silver pyx from the 
Church of the Annunziata in Florence 
|nearly two years ago and melted it 
|before selling it. He cut some leaves 
sut of one of the missals in San Lorenzo 
|some time ago and sold them to a for- 
eigner. At another time he was arrested 
for being found in the Duomo when it 
was believed that he was responsible for 
a simila® crime, but he got off for lack 
of evidence. 


Rossi 


is 





His method has been to get into the 
churches in the late afternoon before 
closing time, and to conceal himself, 
which is not hard to do, behind some 
pillar or curtain. This was the plan 
he followed in San Lorenzo. He was 
able to work undisturbed, and with the 
|aid of a chisel and other tools he easily 
|removed the pieces from the pulpit and 
|took down the statuettes. In the early 
|}morning when the church was opened 
land the custodians were busy sweeping, 
he walked calmly out with his spoil 
wrapped in a newspaper under his erm, 
land no one paid any attention to him. 
| He has confessed most of his thefts 
jand gone into considerable detail about 
his exploits. Now that he has told what 
|he could do, an extra amount of vig- 
lilance will be necessary to prevent any 
other ambitious person from trying to 
| follow his example. But it may be im- 
lagined what a feeling of satisfaction 
| pervades art circles, not only in Florence 
| but all over Italy, as a result of the 
| recovery of the frieze —K. R. S. 
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